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EXCITING RECORDS 
OF LISZT’S MUSIC 


THE PIANIST 


ACCLAIMED IN EUROPE 
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R.P.M. RECORDS. 


% This photo by Robert Doisneau was taken during a rehearsal. 
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The GRAMOPHONE 


A SPECIAL EXPORT SERVICE FOR RECORDS AND HI FI EQUIPMENT 


S 
RECORDS 


As London’s foremost record store, Imhofs carry an 
extremely wide range of records of all types and makes. 
Any record currently pressed in Britain is immediately 
available for shipment anywhere in the world. 

Every record is supplied in mint condition and is 
carefully examined by skilled assistants before 

being packed in special containers. 

No order is too small or too large and each order 
receives the same care and attention that has made Imhofs 
Export Record Service known and trusted the world over. 


HIGH FIDELITY EQUIPMENT 
As Britain’s leading specialists in High Fidelity 

we can supply any equipment you require or advise 
you of the best system or instrument to suit your 
particular needs. 

We arrange for all customs and insurance papers and 
our specialist packers ensure that your order arrives 
quickly and in perfect condition. 


For visitors to this country we operate a personal 
export scheme whereby records or equipment are 
delivered direct to your boat or plane. 

All export orders are exempt from Purchase Tax 
showing a substantial saving. 


Write for full details of this time and trouble- 
saving service today. 


“Alfred Imhof Limited Dept Ile 112-116 New Oxford Street London WCI Museum 7878 
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ANDREA 
CHENIER 


Giordano 


Voted one of the works which opera-goers would 
most like to see revived, and produced with 

marked success at last year’s Dublin Opera Festival, 
Andrea Chenier is to be included in the forthcoming 
Drury Lane Italian opera season, and is now offered 
on record in a thrilling performance outstandingly 
well recorded. Here is an excellent opportunity for 
all who want to see a new production of Giordano’s 
masterpiece, to study the work at close quarters 
before seeing it and afterwards to have a fine Italian 
performance of it permanently available to them. 


Andrea Chenier | MARIO DEL MONACO 
Carlo Gerard ETTORE BASTIANINI 


RENATA TEBALDI 
with supporting cast and 


- The Chorus and Orchestra of 
’rAccademia di Santa Cecilia 
conducted by 
GIANANDREA GAVAZZENI 
LXT 5411/2 
Italian|English libretto: 4/6 


THE DECCA RECORD COMPANY LTD 1-3 BRIXTON ROAD LONDON SWo 
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The GRAMOPHONE January, 1958 


TAPE RECORDERS 
and AMPLIFIERS 


% The total hum and noise at 74 inches per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


% The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


%* The distortion of the recording amplifier under recording 
conditions is to low to be accurately measured and is 
negligible. 


A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


= 
— 


& 


* A po plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the play back signal. 


The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230 v., 120 w., power supply unit is available 
as detailed below. 


%& The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 

T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- %& The playback amplifier may be used as a microphone 
AMPLIFIER. A modern miniature amplifier, measuring only 4}in. x 5 in. or gramophone amplifier separately or whilst recording is 
over front panel and projecting 10} in. to the rear. Uses C core trans- being made. 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is leve %& The unit may be left running on record or playback, 
15 c/s. to 50,000 c/s. within 0.2 db. The 3-valve pre-amplifier will operate even with 1,750 ft. reels, with the lid closed. 
direct from recorder heads with correction networks for different tape 
speeds and switched inputs are provided for radio, microphone and gram. C.P.20A AMPLIFIER. This standard amplifier for extreme 
with correction for all recording characteristics. tropical use will operate from 230 c. A.C. mains or 12 v. 
** SUPER FIFTY WATT” AMPLIFIER. This heavy duty amplifier is car battery and give 15 w. output for a consumption of 
available for long life under arduous conditions. The normal life being ab \ oe for 30Q balanced microphones, M.I. P.U. and 

r. P.U. 


5,000 hours without valve change. 


POWER SUPPLY UNIT for operation with Tape Recorder or 
similar equipment on 12V. car battery. 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 
approximately the same degree of quietness as normal 50 cycle mains. 


The efficiency is over 80% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
battery. The unit can then be fitted at the point closest to the battery to prevent 
voltage drop on leads and the A.C. satisfactorily extended to any required position. 


The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 
close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘“‘ Vortexion, Wimble, London.” 
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The GRAMOPHONE 


Acoustica 


For the closest approach 
to the Original Sound — 
that your enjoyment 

and appreciation of music 


may be unimpeded 


. 


Please ask for illustrated literature 
describing the QUAD II 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 36! 
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The GRAMOPHONE 


jason tuners and amplifiers. 


matched for shelf mounting 


notable example of use of 
a new technique 


Jason matching equipment solves two problems. Firstly, it provides the highest 
possible standards of reproduction from a range comprising an amplifier and 
three different types of radio tuners. Secondly, it is to exceedingly easy to 
install. Styling has been standardised and made so that the units only need 
to be placed on a shelf and connected up for immediate operation, a new 
technique which will appeal to technical and non-technical listeners alike. 
The units are of elegantly modern appearance, with polished copper escutcheon 
bars, illuminated scale on transparent glass panel and matt black housing. 
Each Unit is self-powered. 


The switched F.M. tuner shown here with the J.10 amplifier is an ideal combination for 
exacting music-lovers and users of tape-recorders. 


J.10 amplifier 


10-watt output at 15 ohms. Input selector for micro- 
phone, tape radio, pick-ups, and record compensation. 
Bass and treble controls. At full output, distortion is 
0.05%. Response level within +3db, 25-20,000 c/s. 
Size 15 in. wide by 8} in. deep by 43 in. high. 


£22-10-0 


fms. 2 
switch-tuned 
fm unit 


The name of the B.B.C. Programme being re- 

ceived is illuminated as the control switch is 

rotated. Foster-Seeley Discriminator, Automatic 

Frequency Control, Twin‘ Limiter Stages to re- 

duce “aeroplane flutter” effect, and Cathode 

Follower Output, which be to 

level of other equipment, wi e 

emaplificr’ Size 83 in. wide by 83 in. £23 -19-6 
deep by 4§ in. high, inc. £6 - 14-6 Purchase Tax 


single channel and stereophonic amplifiers 


a.m. and f.m. tuners, switched f.m. tuners 
Full descriptive leaflets gladly sent on request 


THE JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2 
Telephone: SPEedwell 7050 


4 Advert January, 1958 
J 
iy 
— 
| 
EZ ays ny 
ils 


January, 1958 The GRAMOPHONE 


‘ 


HOW MUCH (or how little) 
should | pay for my Tape Recorder? 


as “ Which make of car 
should I buy?” Of course, it all turns on the purpose to which your 
Tape Recorder will be put. 

If you intend to be a serious user — if you want to make recordings 
every bit as good as those issued by the big gramophone companies — 
if you are blessed (or cursed!) with a keenly critical musical ear — if 
you want something that will last for years without costing a penny 
for maintenance — then you'll be wise to look upon the 79 gns. you'll 
pay for a Ferrograph 3A as a long-term investment. 

We know that there are many Tape Recorders on the market 
costing less — some, indeed, much less. But Ferrograph standards. of 

“ performance and dependability have only been achieved by making 
cost considerations a secondary matter. The really important 
question we continually ask ourselves is “Does the Ferrograph 
still set the standard by which Tape Recorders are judged ?”’ 
We believe that it does. We believe, too, that a lot 

of people are proud of their Ferrographs. 


- 


&£ ke & & & 


3 Independent Motors e Synchronous 
* Capstan Drive e Recording level Meter 
Uses dia. Reels Unique Single-knob Control 
2 speeds with lever change e Bass and Treble cuts 
ake * All components tropicalised 2 side-by-side Tracks 
79 gns. * Plays British and U.S. Pre-recorded Tapes © 2} watts 
MODEL 3A/NH ry undistorted Output e Automatic motor cut-off. 
7% and 15 i.p.s. 
* 


86 gns. 


The Incompareble derrograph 


BRITISH FERROGRAPH RECORDER CO.LTD. - 131 Sloane Street, London, S.W.1 - Tel: SLOane 2214/5 & 1510 


+ + + + + 
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YOUR NEW YEAR 
-RESOLUTIONS! for 1958 


1. “| MUST TAKE OUT A TRIAL MEMBERSHIP OF THE L/P RECORD LIBRARY.” 


2. “| MUST PROVE FOR MYSELF THAT THE L/P RECORD LIBRARY FACTORY 
FRESH SALES SERVICE OFFERS THE HIGHEST STANDARD AVAILABLE IN 
THE SUPPLY OF NEW RECORDS.” 


YOUR QUESTIONS ANSWERED 
ABOUT THE LONG PLAYING RECORD LIBRARY 


We find that for most of you the decision rests on two things : how much does it 
cost, and in what condition are the records ? 


HOW MUCH DOES MEMBERSHIP OF THE LONG PLAYING 
RECORD LIBRARY COST? 


Our advertisements usually say I/- per record per week (approx.). This is exactly 
true if you borrow 3 records at a time for 6 months (our average subscription) and 
change them monthly. If you borrow more records at a time, the charge per record works 
out slightly under I/- per week. If you purchase a Library record (or a brand-new one 
supplied to order) this helps to reduce the cost of borrowing it, as it saves you postage. 


You can change records more frequently than monthly if you wish and the only extra 
pee involved is a nominal one, which covers postage and packing. All this is explained 
ully and clearly in our literature. 


IN WHAT CONDITION ARE THE LIBRARY RECORDS ? 


The answer to this one is easy, for Library records are in first-rate condition and are 
worthy of reproduction on the very best high-fidelity equipment. We go further, and say 
that at least 75% of the records in the Library are in MINT condition, and that of the 
remaining 25% the very large majority are in near-MINT condition. You may reasonably 
ask—how can this be ? The answer is simple: all the records in the Library are 
purchasable at reasonable second-hand prices (unless brand-new factory copies, when 
they are marked as such), according to the number of times they have been borrowed. 
They are not only purchasable, but are purchased by members for their own collections and 
in this way the Library stock is constantly turning over and being kept up to date with the 
latest pressings. Records not replaced by purchase (and these are few) are withdrawn and 
replaced by us. 


WE CAN ONLY SUGGEST—MAKE A TRIAL MEMBERSHIP OF THE 
LONG PLAYING RECORD LIBRARY FOR YOURSELF AND SEE! 


Fuller details of our Library Service are available if you send us a large S.A.E. (2$d.). 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK 
(3/- POST FREE) 

Now available in a second edition, our famous Catalogue & Handbook has been posted 
to every part of the world. As a comprehensive guide to the best recordings of the 
Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 

Besides listing virtually all the recommended Classical L/Ps issued in this country up 
until the Spring of 1957 (where ible in order of importance) there are also Sections 
on: The Care of Long Playing Records, The Reproduction of Long Playing Records, A 
Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 


At only 3/- (post free) surely this publication is the best value available today in 
the gramophone world. Can we post YOU a copy ? Available from : 


S 
tHetonc 
PLAYING 


RECORD 
LIBRARY & 
exe 


FACTORY FRESH SALE SERVICE 
by the Pltying 
clusively by 

Record Library. 


FFSS indicates that the record pur- 
chased is not only a brand new, 
guaranteed unplayed factory copy but 
that it has been obtained from the 
manufacturers by special order for the 
purchaser. Besides being unblemished 
the disc is also as up to date a 
pressing as currently available in 
this country. 


This is tremendously important when 
it is realised that many of the older 
L/Ps (especially Decca) are currently 
being re-cut from the master tapes by 
the manufacturers with marked 
improvement in reproduction. 


INSPECTION before despatch means 
that only good pressings are chosen. 


ADVICE. We can supply the “ best 
Recording ”” to order if asked. 


PACKING. Unique and speciall 
designed. All records polythene sleeved. 
No charge for postage and packing on 
any L/P, M/P or two E/Ps sent within 
the British Isles (except Eire). No 
charge on export orders of £10 or over. 


SPEED OF DISPATCH. 24-hour 
service for discs currently and imme- 
diately available from the Manufacturers 
(except H.M.V., which we cannot supply). 


GUARANTEE on all records ee 
any fault was inherent in the disc when 
it left here and has not subsequently 
been induced by faulty equipment or 
careless handling. Our decision is 
final in this matter. 


STYLUS REPLACEMENT. Sapphire 
or Diamond—by return of post in most 
cases. 


EQUIPMENT & ACCESSORIES. 
Our Reproduction Specialist, Mr. C. T. 
Salisbury, will be only too happy to 
advise Gan on the best available 
within YOUR price range. 


WHY NOT MAKE A _ TRIAL 
ORDER NOW (or send a large 
s.a.e. (24d.) for details) FROM : 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


Write 
about | 
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EAR TRIPLE -FOUR 


BALANCED 
Fidelity 


=complete enjoyment of recorded music... 


for under £40 


Have you sighed for High Fidelity? Has your budget stopped you 6-watts Push-Pull 
doing more? Here’s a way of achieving a complete installation for Ultra-linear 

a very small sum but a way which adds up to the complete en- AMPLIFIER 
joyment of recorded music. If gns 
E.A.R. Balanced High Fidelity is specialist designed, offering the 

discriminating listener a series of high quality units at popular 

prices. Obtainable singly or as a set, they form an installation 

capable of satisfying the most critical listener. 


plus Switched VHF Radio Trio le’Speaker 
This E.A.R. Switched VHF Tuner used in E.A.R. Cabinet I2-in. bass speaker end 
Models is available as a separate unit in the Balanced High two treble units in reflex 
Fidelity range. Switching is provided for the selection of enclosure 
Gram. and the three BBC transmissions. A simple adjust- 15 
ment enables the tuner to operate from different Regional gns 
transmitters. Price, 15 gns 


Write for leaflets giving full information 
about E.A.R. Balanced High Fidelity Models 


E-A-R 
7 Play Unit 
ELECTRIC AUDIO REPRODUCERS LTD. 12 gs 


The Square, Isleworth, Middlesex Transcription Unit 
Cables: “‘Eargram, Isleworth, Hounslow.” Phone: ISLeworth 6256-8 24 gns 
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ever diminishing 


The Skater’s waltz is, of course, our forte; we delight you in the ballet 

of Prokoviev; we enthrall you in the rhythm of the pop. We are—have you gu —- 
Acos GP 65 Cartridges. Type 65-1 is a star performer with hi-fi precision 

and hi-g grace, characteristics as level as the rink, yet full of vigour*. Type 65-3 
strides out in style and force*. Poised on Acos x500 tested tips, we glide 

through our turn with perfect balance. 


* Outputs : Type 65-1, 0.15 V ; Type 65-3, 1.0 V, at 1 cm/sec velocity, 1,000 c/s 


ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS §206 (London subscribers please dial WA4 $206) 


: 
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Armstrong AT 


HIGH FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 


AVAILABLE FROM LEADING 
HIGH FIDELITY DEALERS 
THROUGHOUT THE COUNTRY 


Write for free descriptive literature to 
ARMSTRONG AMPLIFIERS LTD 
Warlters Road, Holloway, London N7 


SOUND VALUE FOR ONLY 


£32 


COMPLETE 


BRIEF SPECIFICATION Output: 10 watts rated; 


20 watts peak Freq y Resp 10-100,000cps, 


within 1dB 15-30,000cps. Distortion: less than 0.1% 
Damping Factor: 40. Hum Level: better than 80dB 


down. NFB: 3 loop, main overall loop 28dB. Sensiti- 
vity : BmV (Gram Input A) for 10 watts. Spare Power 
Supplies: 320v, 45mA and 6.3v, 2A. Vaives: Pre-amp 
Eccss, Amplifier GZ34, ECC8S5, EF86, 2 x EL 
34’s. Controis: 1. INPUT— Mic, Radio, Tape, Gram (in 
conjunction with 4 position pick-up itching selector) 
2. EQUALISER — 6 position. 3. FILTER— 6 position. 
445. BASS & TREBLE (both lift & cut 15dB) 6. 
VOLUME. Tape Output Socket on rear of Control Unit. 


Matching VHF Tuner - FM61 Price: £22.1.0. 
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loudspeaker 


33 
you can make? it’ 
ture! 
Mon 
and 
They 
No, of course it isn’t. We can go on making bigger and better a 
op 
loudspeakers till the cows come home, the only limit being set by the imp 
tion 
price you are prepared to pay. it we 
The DU120 Duplex Coaxial is, however, a very good loudspeaker at a reasonable an 
price and we think it meets the requirements of a lot of people who aa 
want to enjoy to the full the much improved quality now available 
from discs, tapes and F.M. broadcasts without bankrupting 
themselves in the process. You won’t do better for your money. 
J I ‘a A J O X DU120 DUPLEX COAXIAL 
Full Range Loudspeaker 
£19°10s. 
VITAVOX LIMITED * WESTMORELAND ROAD, LONDON, N.W.9, ENGLAND ¢ Telephone: COLindale 8671 
BIR 
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A 
You don’t 
have to 


look far... 


The Monarch’s EVERYWHERE... 


it’s a must—and here’s why ! 


Here, there, everywhere—wise set manufac- 
turers all over the world are choosing the 
Monarch Autochanger for their radiograms 
and players. 


They like its attractive styling, its ten record 
capacity, its strong construction and its ability 
to play all sizes and speeds of records. Most 
important they like it for its splendid reproduc- 
tion and its absolute reliability—they know > 


it won’t let them down. 
# 4 


Manufacturers say “it must be Monarch”. 
Millions of music lovers says “it must be 
Monarch”. Before you decide on a radiogram 
or player say “it must be Monarch”. 


% Plays at all speeds. »% Intermixes 7”, 10” or 12” records of the same 
speed. ¥ Provision for manual playing of single records. % Choice of 
two beautiful duo-tone finishes. 


The secret of the brilliant Monarch re Yo yey which has won the friendship of connoisseurs all 
over the world, lies in the superb Ful-Fi high fidelity turnover crystal cartridges. 


These cartridges, developed and built in our own factories, combine a very wide tonal range with 
a flat response guaranteeing first-class results from all amplifiers. They will fit all standard 
Pick-up arms and are readily available from your record dealer. 

BSR T.C.8G, (Standard) and T.C.8R (Long Playing) sapphire styli are also available. Always 
buy BSR replacement styli and maintain the original standard of your Ful-Fi cartridge. Both 
cartridge and styli are attractively boxed with full instructions. 


BIRMINGHAM SOUND REPRODUCERS LTD. OLD HILL STAFFS. 
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Chapman 


The FM85 is the answer to so many problems. Combining 
as it does the highest quality Frequency Modulation reception, 
and excellent reception on Medium and Long Wavebands, on a 
small compact, easily installed chassis, complete with attractive 
escutcheon. The FM85 is fitted with a Cathode Ray Tuning 
Indicator which operates on all bands, a Volume Control, and the 
escutcheon can be supplied finished in gold or bronze. 

Self-powered at 28 gns. or unpowered at 24 gns., including 
Purchase Tax. 


Further examples from our very complete range of Tuners : 
% De Luxe AM/FM series S5/FM at 324 gns. including Purchase 
Tax or 364 gns. self-powered. 
* Long Range VHF/FM only 21 gas. or self-powered 25 gns., 
including Purchase Tax. 
% Long Range AM only S6BS at 44 gns. or 50 gns. self-powered, 
including Purchase Tax. 


The 205 POWER AMPLIFIER and CONTROL UNIT is now being demonstrated with enthusiasm by 
most High Fidelity specialists. Capable of giving the highest quality of reproduction at “any level” up to 
20 watts. The Control Unit may be combined with and powered from some of our tuners and is suitable 
for feeding any amplifier with an input sensitivity of up to 250 m/v or to special order up to 2 v. 


Cc. T. CHAPMAN, (REPRODUCERS) LTD., Riley Street, Chelsea, London, S.W.10 
Works: High Wycombe, Bucks. , Telephone: Flaxman 4577 
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GRAMOPHONE RECORDS & HIGH FIDELITY EQUIPMENT 


TWO UNSOLICITED TESTIMONIALS 


Salmon Cres., Leeds 


| would like to express my appreciation of the prompt and efficient manner in which you have met my record 
orders over the past two or three years. | suppose | must have had well over 100 L.P’s from you, of which | have 
only had to send back one record, and as subsequently proved that was a faulty pressing and not your fault. J.H.S. 


Furlong Ave., Nottingham 

| imagine you have, by now, grown accustomed to having your clients enthusing about the equipment you have 

supplied. For myself | must say that so far | am absolutely delighted by everything. It is all going perfectly and | 
have the greatest difficulty in tearing myself away when it is time to go to bed. ; 

And so | have the greatest pleasure in enclosing cheque for £101/10/-. That seems a lot of money, but | have 


already realised that | have never before actually heard what was on my own records. ap py this equipment 
has had the effect of presenting me with hundreds of new records to be explored—! shall not need to buy any 


more for a year or two, which makes the equipment cheap at the price. 
Again let me assure you of my complete satisfaction, both with the equipment and its installation. A.P. 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.1. 
OPEN DAILY EXCEPT THURSDAY 
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This is the ‘SuPER 90’ 
MarK Il 


ENORMOUS DEMAND has made it possible to introduce a new 
SUPER 90—the MARK II, adding to the present advanced design these 


TRANSIT 


salient features at no extra cost... . 


a new effortless freedom of transit across the record 
is added to TANGENTIAL TRACKING 


FACTION > the MARK II Swiss type bearings of high precision are 


self-lubricating 


[FORCE >» even lower vertical force can now be achieved 


RIGIDITY 


this is implicit in the design of the new ‘T’ type pillar 


[SIMPLICITY height adjustment ring makes mounting on a turntable of any 


BURNE - JONES & COMPANY LIMITED 
SUNNINGDALE ROAD, CHEAM, SURREY 


height simplicity itself 
SEE YOUR DEALER TODAY 


Air on a tape recorder 


In seventeen hundred and twenty four 
Or thereabouts, I am not sure 
Old Bach would sit by his clavichord 
And compose a suite and then record 
It down with quill and paper. 


This was, you will no doubt agree 
Very trying. We quite fail to see 
What would have happened to us 
If J-S-B had decided the fuss 

Just really wasn’t worth it. 


But now we truly can’t complain 
Because of a new tape recorder by name 
The Magnafon ‘ 58.” 


A portable tape recorder with separate bass 
and treble controls. Provision for listening 
whilst recording through its own twin speakers. 
Push-pull oscillator for low noise. price 62 gns. 


MAGNAFON LTD. 


For details write to: 
Magnafon Ltd., 99 Kensal Road, London, W.10 Tel: LAD 4644 
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< To half-a-pint of = 1950 was a great year for the Gramophone. It saw the birth in this country of 
“a L.P. Records and the introduction of CLENDISC—still the finest formula for keeping 


é water, add one tea- 
es spoonful of CLENDISC. Aa them clean. After all these years, CLENDISC is the most effective and safest 
z. ; Immerse the FREDOREC a % medium for keeping your records in pristine condition. It has powerful anti-static 
a pad. Squeeze out “v4 properties and used in conjunction with the now-familiar FREDOREC PAD in 
oe well to expel all sur- Po accordance with the “ prescription ” opposite, it will keep your records in mint condition, 
thas improve reproduction and reduce surface noise. CLENDISC is also a wonderful 
tonic for your 78 Records. Time has proved that CLENDISC and the FREDOREC 
Se the pad just damp, -_ PAD are indispensable accessories to every discerning record-lover. Use your 
‘oe but not wet. ae FREDOREC PAD every time you play a Record ! 
my? a CLENDISC 3/9 and 6/- per bottle FREDOREC RECORD PAD 3/2 (inc. tax) 
FROM ALL GOOD RECORD SHOPS 
RIMINGTON VAN WYCK 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 


| 42 Cranbourn Street, London, W.C.2. GERrard 1171 


“THAMES” 


3-SPEAKER GRAMOPHONE DE-LUXE 


-bhetter listening for less cost 


DESIGNED WITH ENTHUSIASM 
BUILT WITH EXPERIENCE 
PRICED WITH UNDERSTANDING 


That’s why the “Thames” isso warmly outstanding range. When you go to 
welcomed by music lovers who want your VOLMAR stockist play any 
the best possible value for their record you know well on the 
money. There are many years of good “Thames” and you will be agreeably 
designing behind VOLMAR gramo-_ astonished by what you hear—and 
phones and the “Thames” rightly when you buy VOLMAR you buy 
ranks as an outstanding model in an quality that lasts. 


To VOLMAR, |41 HIGH ST., BRENTFORD, MIDDLESEX. proved wide-range Printed Circuit 


Please send me illustrated brochure of “‘Thames” and | Amplifier. Separate controls for bass 
other Volmar Gramophones. | 
block r peed ange 

Unit with high-fidelity pick-up. Three 


| speakers arranged in well-built wooden 

+ | cabinet with concealed speaker aper- 

with exceptional range clarity. 
plastic panel with GNS. 


on recessed white 
| pilot light. For A.C. Mains. 
Send in 24. stamped unsealed envelope. ! OTHER MODELS FROM 14gns. 
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The GRAMOPHONE 


a dual unit loudspeaker system 
costing less than £25 


This enclosure incorporates the new Wharfedale Acoustic Filter * 

and is available in an attractive teak finish. Price, including HF level 

control and filter condenser, £12.8.6. 

@ Reasonable price @ Real high quality reproduction 

dimensions dual 

© 
ot bese @ deal for stereophonic sound 

* Used with the approval of Mr. G. A. Briggs. 


Demonstrations at our Showrooms 
Tuesday, Wednesday, Friday, 
Saturday, 10.30 a.m. - 5.30 p.m. 
Thursday, 10.30 a.m.-7 p.m. 
Closed all day Monday. 


H.P. Terms available 


Wharfedale Bronze 10/CSB 
A new 10 in. unit of remarkable 
i performance at 


£5.11.3. 
229 Regent Street, London, W.1. (Ent. Hanover Street) 


Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffied tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 


always give you. 


Total mass approx. 5 milligrams. 
Frequency range 20-20,000 cycles 
To hear a demonstration is fatal. Be warned ace: Pick-up, complete with | head fitted with 


in time or you too will never rest until you can Diamond Armature—é8.19.0 plus P.Tax £3.16.6. 
enjoy its delights for ever. Head only—£6.12.0 plus P. Tax £2.16.5. 


Replaceable Armature System—é4.10.0 plus 
P. Tax £1.18.6, 


A. R. SUGDEN & CO. (Engineers) LTD. 
Weil Green Lane, Brighouse, Yorkshire Tel. : Brighouse 2397 
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1957 CETRA RELEASES 


COMPLETE OPERAS 


BALLO IN MASCHERA (Verdi)— 


em. Valdengo, Maria Curtis Verna, Pia Tassinari. Cond foie 
Two 12-inch LPs. LPC 


(Bellini)—Pagliughi, T: Hiavini, Si Conductor 
Franco Capuana. LPs. LPC 1240 


ELEKTRA (Strauss)—Anni Konetzni, Marta ae Hans Braun, Hitsch. 
Conductor Mitropoulos. Two I2-inch LPs. LPC 1209 


MARTA 
tow )—Tagliavini, Rizzieri, Carmass 


i. Conducted 
‘wo I2-inch LPs. LPC 1254 


FIGLIA DEL REGGIMENTO Valletti, Bruscantini. 
Conductor Mario Rossi. 2-inch LPs. LPC 1213 
SUOR ANGELICA (Puccini)—Carteri, “aus Pace, Marta Solaro, 
Capozzi. Conductor Previtali. One 12-inch LP. LPCS0030 
RIGOLETTO (Verdi)—Taddei, Pagliughi, T: —— Neri. Conductor 
Angelo Lisinch LPs LPCI247 
SIMON (Verdi)—Silveri, Giorgetti. Con- 
ductor Pradelli hree |2-inch LPs. LPC1231 
GIANNI SCHICCHI (Puccini)—Taddei, Calabrese, 
sardi. Conductor Simonetto. One !2-inch LP. 


LA TRAVIATA(Verdi)—Maria Callas, Francesco Albanese, U varese. 


EXCERPTS AND RECITALS 


MADAME BUTTERFLY (Puccini) Selections—Tagliavini, Petrella 
Masini. Conductor Angelo Questa. Onn LPC 


TAGLIAVINI OPERATIC RECITAL—Marta/Rigoletto/L’Arlesiana/Tosca 
Butterfly/Ballo in Maschera. One I2-inch LP. 


FORZA DEL DESTINO oem, Scenes from Acts Ill and IV—Franco 


Corelli and Guelfi. Conducted by Basile. One !2-inch LP. LPC 55017 


FRANCO CORELLI RECITAL—Fanciulla del West/T 
La Favorita/Turandot/Adriana Lecouvreur. One l0-inch LP. LPV 


FRANCO CORELLI VERDI rovatore/Ernani/Rigoletto 
Otello/i Lombardi. ne I2-inch LP. LPC 55018 


EXTENDED PLAY RECORDS 


RIGOLETTO (Verdi) Excerpts—Pagliughi, Tagliavini, Taddei, Colasanti 
and Chorus. 45r.p.m. EPO 0301 


LA TRAVIATA (Verdi) Excerpts—Callas and Francesco Albanese. Chorus. 
4 r.p.m. EPO 0303 


LA TRAVIATA (Verdi) Excerpts—Callas, Albanese and Sa 
45 r. EPO 0317 


LA SONNAMBULA (Bellini) Excerpts—Pagliughi, Siepi, and 
EPO 0315 


TAGLIAVINI OPERATIC RECITAL—Ballo in 
La Sonnambula. 
LA BOHEME (Puccini) Excerpts—Tagliavini, Siepi, oan 

45r.p.m. EPO 0319 


DON GIOVANNI (Mozart) Excerpts—Tajo, Taddei, > ow 
45r.p.m. EPO 0333 


IL TROVATORE (Verdi) Excerpts—Lauri-Volpi and Caterina Mancini. 
45r.p.m. EPO 0302 
LA GIOCONDA (Ponchielli) Excerpts—Callas and 
‘ r.p.m. EPO 0320 


ANDREA CHENIER (Giordano) Excerpts—Tebaldi and Soler. 
4 r.p.m. EPO 0338 
TOSCA (Puccini) Excerpts—Tagliavini, Guelfi, Frazzoni. 
é 45r.p.m. EPO 0339 
OTELLO (Verdi) Excerpts—Guichandut, Taddei, Conducted b 
45 r.p.m. 0336 
ANDREA CHENIER (Giordano) Excerpts—Franco Corelli. 
45r.p.m. SPO 1010 
TAGLIAVINI SONG RECITAL—Songs by Caccini, om. Hann-Strettel. 
45r.p.m. EPO 0341 


THE BARBER OF SEVILLE (Rossini) Excerpts—Taddei, Infantino, Cassin- 
elli. Conductor, Previtali. 45 r.p.m. EPO 0306 


Paolo Silveri (Bar.) 


NABUCCO (Verdi) Complete Opera 


Nabucodonosor 
Ismaele om om ous Mario Binci (Tenor) 
Abigaille ... on on Caterina Mancini (Sop.) 
Zaccaria... one ose Antonio Cassinelli (Bass) 
Fenena ene Gabriella Gatti (Sop.) 
il Gran Sacerdote ee Albino Gaggi (Bass) 
Abdallo oon on .. Francardi (Tenor) 
Anna... one eco om ow eco B. Preziosa (Sop.) 


Itali Cond d by Fernando 
Cetra LPC 1216 ... £8.12.6d. 


rchestra and Chorus of Radi 


Previtali. Chorus Master—Gaetano 
Set of three 12-inch records in album. 


1958 FIRST 


RELEASE 


THE HUGUENOTS (Meyerbeer)-Excerpts 


Act I: Bianca al par di neve alpina/Act I! : Duet of Margherita and Raoul 
GIACOMO LAURI-VOLPI (Tenor). and ANTONIETTA PASTOR? 
(Soprano). With the orchestra of Mila: Radiotelevisione Italiana 
Conducted by Tullio Serafin. 

One 7-inch, 45 r.p.m. extended play—CETRA EPO 0344—2!/- 


MANON LESCAUT (Puccini)-Excerpts 
Ih quelle trine morbide : Sola perduta abbandonata—CLARA PETRELLA 
(Soprano). 
Donna non vidi mai—VASCO CAMPAGNANO (Tenor). Ah, non 
v’avvicinate . . . No! pazzo son !—V. CAMPAGNANO and MARIO 
ANSELMI (Bass) with the Symphony Orchestra of Radiotelevisione 
Italiana, Conducted by FEDERICO DEL CUPOLO. 

One 7-inch 45 r.p.m. extended play—CETRA EPO 032!1—2I/- 


1958 


Available from 150 Appointed Dealers throughout the British Isles. 


WILL ALSO SEE THE RELEASE 
ON CETRA OF THE FABULOUS 


CLAUDIO VILLA 


COMPLETE CETRA CATALOGUE 1/6 POST FREE 


Trade and Export Enquiries : 


RARE RECORDS LTD. 


5-7 BARTON SQ., ST. ANN’S SQ., MANCHESTER, 2. TEL: DEAnsgate 3265/6 
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It was no easy task that faced our 


development engineers, but... 


you've got to hand it to them! 


. . . they have succeeded in producing a tape, manufactured to a rigid technical specification that is 
appreciated by all Hi-Fi enthusiasts. SOUNDRITE Professional Grade Tapes will give you recordings 
that set a higher standard then ever before . . . a standard you will insist on for the future. 
When you buy SOUNDRITE you buy these outstanding characteristics; non-stretch anti-static base; 
highly polished face to minimise head wear; drop-out testing during manufacture; improved top 


frequency response at low speeds; every reel 
guaranteed splice free. SOUNDRITE TAPES—PROFESSIONAL GRADE 


REEL STANDARD LONG PLAY 
Size Green Carton Orange Carton 


SOUNDRITE SERVICE PACK 5” 20/- each 28/- each 
Lubricating and Cleansing fluids for 5?’ 27/6 35/- 
Tape Recorders, Record Player Units 7” 35/- 50/- 


and all types of Projectors, 
complete in carton 4/9 Full range of reel sizes available 


magnetic recording tapes 


service packs 
AVAILABLE FROM ALL LEADING HI-FI DEALERS and STORES 


Manufactured and Distributed by 
SOUNDRITE LIMITED, 82-83 NEW BOND ST., LONDON, W.I. Tel. LEGation 3618 


. 
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The GRAMOPHONE 
‘Falstaff’— vera 


TITO GOBBI, ELISABETH SCHWARZKOPF, NAN MERRIMAN, : 
FEDORA BARBIERI, ANNA MOFFO, LUIGI ALVA, ROLANDO PANERAI, 
TOMASO SPATARO, NICOLA ZACCARIA, RENATO ERCOLANI 

THE PHILHARMONIA ORCHESTRA AND CHORUS 

conducted by HERBERT VON KARAJAN 33CX1410-2 (Libretto 6/-d.) 


‘Die Entfuhrung aus 


dem Serail?— mozart 


HANSGEORG LAUBENTHAL, LOIS MARSHALL, ILSE HOLLWEG, 
LEOPOLD SIMONEAU, GERHARD UNGER, GOTTLOB FRICK 


THE BEECHAM CHORAL SOCIETY 
THE ROYAL PHILHARMONIC ORCHESTRA 
conducted by SIR THOMAS BEECHAM, Bt.,C.H. 33CX1462-3 (Libretto ¢/6d.) 


‘Die Kluge’—o7 


MARCEL CORDES, GOTTLOB FRICK, ELISABETH SCHWARZKOPF, QUAF 
GEORG WIETER, RUDOLF CHRIST, BENNO KUSCHE, PAUL KUEN, —s 
HERMANN PREY, GUSTAV NEIDLINGER ‘ 
THE PHILHARMONIA ORCHESTRA 

conducted by WOLFGANG SAWALLISCH  33CX1446-7 (Libretto 3/-d.) 


‘Der Barbier von Bagdad’ — 


OSKAR CZERWENKA, ELISABETH SCHWARZKOPF, — Cornelius ACE 
NICOLAI GEDDA, HERMANN PREY, GERHARD UNGER, GRACE HOFFMAN, 
EBERHARD WACHTER, AUGUST JARESCH, RUDOLF CHRIST seem 
THE PHILHARMONIA ORCHESTRA AND CHORUS 78s in 
conducted by ERICH LEINSDORF  330X1400-1401 (Libretto 4/6d. undeni: 
issues. 
Carmina Burana’—o7 
AGNES GIEBEL, MARCEL CORDES, PAUL KUEN = Colum! 
CHORUS OF THE WESTDEUTSCHEN RUNDFUNK m Scala x 
RUNDFUNK-SINFONIE-ORCHESTER effect 
conducted by WOLFGANG SAWALLISCH  33CX1480 (Libretto 3/-d.) allotted 
Der ; Panera 
ELISABETH SCHWARZKOPF, OTTO EDELMANN, CHRISTA LUDWIG, aan 
TERESA STICH RANDALL, LJUBA WELITSCH, EBERHARD WACHTER, lee 
NICOLAI GEDDA, GERHARD UNGER, ete. ’ - ‘Amina 
THE PHILHARMONIA ORCHESTRA AND CHORUS } heroic 
conducted by HERBERT VON KARAJAN out the 
390x1492-5 (Libretto now being prepared) j doubt 1 
} the inca 
Symphony No. 1in 
THE ROYAL PHILHARMONIC ORCHESTRA S she car 
conducted by SIR THOMAS BEECHAM, Bt., C.H. 33CX1450 ® voice, ¢ 
5 now str 
Concertos for Two Pianos : - her 
a 
In C major—Bach; In E flat major, K.366 — Mozart § hear he 
GEZA ANDA and CLARA HASKIL Durie 
with THE PHILHARMONIA ORCHESTRA 
conducted by ALCEO GALLIERA 33CX1403 
and Tn 
Satisfact 
33} R.P.M. LONG PLAYING RECORDS 
1is 
Grosse Fuge — zeethoven 
with Adagio and Fugue in C minor, K.546 — Mozart : phrases 
Serenade No. 6 in D, K.239 (‘“‘ Serenata Notturna "’)— Mozart 53 effect i: 
THE PHILHARMONIA ORCHESTRA & perform 
conducted by OTTO KLEMPERER  33CX1438 ons 
i 
shou!d 
Suppe Overtures 
Light Cavalry; Pique Dame; Morning, Noon and Night in Vienna: Fy Pag! ue 
Poet and Peasant; Tantalusqualen; Die Irrfahrt ins Glick $ the wh 
THE PHILHARMONIA PROMENADE ORCHESTRA despair 
conducted by HENRY KRIPS 33SX1053 Siepi, a 
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B.M.1. RECORDS LIMITED, 8-11 Great Castle London, W.1. 


(RROD. TRADE MARK 


OF COLUMBIA GRAPHOPHORNE ©0., LTD.) 


QUARTERLY REVIEW 


Incorporating VOX 
Edited by SIR COMPTON MACKENZIE . 
Music Editor ALEC ROBERTSON 


THE RADIO CRITIC . 
CHRISTOPHER STONE 
Technical Editor P. WILSON 


BROADCAST REVIEW 
london Editor CECIL POLLARD 
Jazz Editor EDGAR JACKSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 11 Greek Street, London, W.1 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


The Italian Operas 
pact quarter as many complete operas 
seem to come out now as single operatic 
78s in the past, and there is a certain 
undeniable monotony in the casting of these 
issues. This monotony can be explained by 
the shortage of front-rank singers for the 
leading Italian roles ; still, the sequence of 
Columbia recordings emanating from La 
Scala makes a depressingly mass-produced 
effect when we find every soprano part 
allotted to Maria Callas, almost every tenor 
part to Giuseppe di Stefano, and Gobbi or 
Panerai as the inevitable baritones. 

Mme Callas’s versatility is certainly 
amazing: she can turn from the simple 
Amina to the passionate Amelia or the 
heroic Leonora of Jl Trovatore, and bring 
out the individual character of each; no 
doubt we shall soon be acclaiming her as 
the incarnation of Turandot. But, scrupulous 
and thorough and profoundly artistic as she 
shows herself in everything that she touches, 
she cannot really vary the timbre of her 
voice, or clear it of that tone, now hollow, 
now strident, which is a recurrent drawback 
in her recorded repertoire. We should 
probably appreciate her more if we did not 
hear her on the gramophone in everything. 

During the last few weeks I have been 
listening to her Sonnambula, Ballo in Maschera 
and Trovatore, and none of these is wholly 
satisfactory. Her singing in La § 
is far superior to the unhappy performance 
of this opera which she gave at the 
Edinburgh Festival last year ; it abounds 
in subtle touches and inflections on single 
phrases or even words; but the general 
effect is of a studied, not spontaneous, 
performance. If we could wholly disregard 
the considerable difference in price, we 
shou!d have to admit that the Cetra set of 
this opera is altogether preferable. Here, 
Pagliughi’s limpid notes tell, without effort, 
the whole tale of rustic joy, innocence, 
despir ; and the two men, Tagliavini and 
Siep', also sing with greater delicacy and 
refinement than their opposite numbers in 


the Columbia issue. I have already 
ressed a strong preference for the 
Pagliughi/Tagliavini/Taddei Cetra Rigoletto 
over all rivals, and this opinion is certainly 
in no way shaken by the appearance of the 
run-of-the-mill R.C.A. set, even though the 
latter is on only two records, and thus less 
than half the price. Much as I admire 
Bjérling, I have to admit that he is tempera- 
mentally no Duke of Mantua ; and there is 
a want of true pathos and musical feeling 
in the singing of both Roberta Peters and 
Robert Merrill. The Ballo set scores over its 
only domestic rival, the Toscanini H.M.V., 
in richness of sound and general theatrical 
impact ; moreover, the casting is rather 
better. Callas and Di Stefano make a really 
exciting thing out of the love duet; and 
there is a vein of gaiety and high spirits in 
this tenor which makes his Riccardo a more 
credible study than that of Jan Peerce. 

Il Trovatore differs in one respect from 
most of these La Scala issues in being very 
masterfully directed by a first-rate con- 
ductor, Herbert von Karajan. It is extra- 
ordinary how interesting his strict attention 
to the composer’s detailed markings makes 
many passages which generally seem dull ; 
for instance, Ferrando’s initial narrative, 
which usually provokes our yawns, sounds 
here quite thrilling. Karajan’s authority 
has performed the feat of making Italian 
singers forget their routine tutta forza and 
sometimes sing quite softly where required ; 
even that powerful Mercedes-Benz mezzo, 
Mme Fedora Barbieri, has been persuaded 
to take it easy now and then. But not all 
Karajan’s virtues can alter the truth that, 
in Verdi, singers count more than conductor; 
the splendid tone and noble style of Bjérling 
and Milanov in their two-disc H.M.V. 
recording of JI Trovatore outweigh, I feel, 
the relatively dull conducting in this set. 


Mozart 

The most enjoyable operatic recording I 
have heard for some time is the H.M.V. 
Idomeneo—a Glyndebourne issue, although 


Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0850 


I believe that no actual Glyndebourne 
performance of the opera contained the 
whole cast as here presented. Mozart him- 
self is the main hero of this undertaking. 
Even those who most love his comic operas 
may well be amazed by the grandeur and 
elevated seriousness of this score. Like some 
of his much later concert arias, Idomeneo 
forcibly reminds us that there were sides to 
Mozart’s protean nature which never 
reached fulfilment. Particularly remark- 
able is the manner in which he constantly 
secures dramatic continuity by obscuring 
the formal divisions between arias, accom- 
panied recitative, orchestral movements, 
and so on: in the second act a long 
succession of numbers thus lead into one 
another like a series of connecting rooms, in 
defiance of the old tradition of applause at 
the end of arias. 

John Pritchard’s direction will add 
much to his growing reputation. His great 
virtue is his feeling for the drama of the 
work. He begins with immense vigour (the 
overture is excellently played), and only 
occasionally allows a certain softness of 
outline to invade the orchestral playing. 
He gives in general a masterly account of 
the score, and his work is helped by a 
recording which, unlike some earlier 
Glyndebourne recordings, is consistently 
spacious and rich. 

Among the singers, Sena Jurinac is this 
time at her best (I believe that she was 
suffering from a cold at the time when she 
made her 78 excerpts from Jdomeneo with 
Fritz Busch), and very impressive in all 
three of her great arias, especially in “‘ Se il 
padre perdei”. Simoneau and Richard 
Lewis are well contrasted as Idamante and 


his unhappy father respectively, and William 
McAlpine makes a particularly striking 
impression as the High Priest. Electra is a 
part which, owing to its musical inconsist- 
ency or variety (whichever we choose to 


call it), defeats everyone: it will be 
remembered that even Birgit Nilsson made 
no great mark in the role when the opera 
was first given at Glyndebourne. Lucille 
Udovick does better than most singers in 
the part, although her handling of the 
middle section of the famous chorus, 
** Placido é il mar ” is uncomfortable. The 
performances of the four principals 
culminates in an admirable account of the 
great quartet, a landmark in operatic 
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Idomeneo is a very long opera, and it has 
had to be cut; but the cuts are sensible 
and scarcely perceptible. One feature only 
mars this magnificent issue, and that is the 
inadequate booklet which accompanies it. 
E.M.I. should really stop using, as a picture 
of Mozart, that stern-looking nineteenth cen- 
tury invention, which bears no resemblance 
whatsoever to the composer. The inform- 
ation given is both inadequate and in- 
accurate. We are not told (as we should be) 
just what has been cut in the recording, but 
are merely presented with a list of the arias, 
etc., that are supposed to occur in each side 
—one of which is in fact not performed at 
all. The great Mozart scholar is referred to 
as “Albert”? Einstein; there are other 
misprints, and no suggestion that a badly 
needed libretto is in course of preparation. 
Such rough and ready presentation of so 
superb a musical achievement is spoiling 
the ship for a ha’porth of tar. 


I turned to the other important Mozart 
issue of the quarter, Beecham’s H.M.V. 
Entfithrung aus dem Serail, with very high 
hopes ; but they were realised only in part. 
The delightfully easy and natural tempi, 
the caressing touch to be felt in countless 
orchestral details, the sheer rightness of the 
whole conception—all this shows our great 
conductor and great Mozartian at the top 
of his form ; and his arrangement of the 
order, which avoids the awkwardness of 
making Constanze sing two long arias in 
succession by postponing “‘ Martern aller 
Arten ” to a rather more appropriate place 
in the last act, strikes me as a positive 
improvement. He has some fine singers in 
his cast, particularly among the men. True, 
Simoneau, as Belmonte, is not quite as 
effective as he is in the Jdomeneo set; it 
may be that he feels happier in Italian than 
in German. But the Pedrillo of Gerhard 
Unger and the Osmin of Gottlob Frick are 
both absolutely first-class. and the delightful 
little “‘ Turkish ” drinking duet for these 
two goes with an irresistible swing. Ilse 
Hollweg makes a neat but not especially 
seductive Blonde. 


I have left to the last the reason why I 
cannot regard this set, for all its virtues, as 
the best investment—or even, to be candid, 
as a satisfactory one. It is the unaccountably 
weak and inadequate singing of Lois 
Marshall as Constanze. She has been known 
to do so well on other occasions that I can 
only suppose her to have been off colour 
when this recording was made. I am 
thinking not only of the very difficult 
bravura arias, but of the beautiful G minor 
** Traurigkeit ”’, where the vocal line sags 
and wavers like an ill-erected aerial. 


Slavonic Operas 

I am delighted to see that Supraphon 
records are back in circulation again, 
pressed on better material than before. 
The great attraction of this catalogue is, of 
course, the otherwise unavailable and 
unfamiliar operas by Smetana, Dvorak, and 
Janacek which it contains ; the main dis- 
advantage is a variable standard of recording 
which never equals the best work of our 
own studios. I am inclined to think that the 
original Czech tapes are often of very good 
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quality and that the trouble begins only with 
their transfer to disc. I recently heard a 
French Pathé record containing an orchestral 
transcription made and conducted by 
Talich from the first two scenes of Janacek’s 
fascinating animal opera, The Cunning Little 
Vixen ; in this case the Supraphon tapes had 
been processed in Paris, and the results gave 
us that rich and lustrous string tone which 
we know that Czech orchestras can produce, 
but which is seldom to be heard on their 
own records. 

There is one further drawback to many 
of their operatic recordings: the excessive 
shrillness and wobbling of so many Czech 
sopranos. One in particular, Stefa Petrova, 
sings small but important parts in Smetana’s 
Dalibor and The Kiss in a style which might 
well have aroused the jealousy of Florence 
Foster Jenkins. But, these drawbacks 
cannot altogether spoil the glowing im- 
pression of unknown musical riches made 
by this series. Of course, we all know The 
Bartered Bride; but such a performance as 
it receives on the Supraphon set gives it 
quite a new dimension for us ; and in this 
case it fortunately happens that the soprano, 
Milada Musilova, is very good. 

Both the heroic Dalibor and The Kiss, a 
charming sentimental comedy of peasant 
life, have the great advantage of Beno 
Blachut as principal tenor. Those who love 
Dvofak’s tunefulness, sentiment and fine 
workmanship ought to try the one-disc 
Jacobin selection. The opera, which I saw 
in Prague, is a most attractive one, con- 
taining two famous episodes built round 
tunes which have a real popular swing: in 
the first act the taunting of an unpopular 
local big-wig, and in Act 2 the rehearsal 
of a stageful of school children, all sitting 
bolt upright at their desks, in a song of 
welcome, under the direction of the village 
schoolmaster-cum-musician. This intensely 
Czech scene is performed on the stage with 
extraordinary charm by a singer named 
Karel Hruska ; he also takes the part in 
the record, and I am bound to admit that 
simply as a vocalist he is not so impressive, 
being one of those character actors who 
need to be seen as well as heard. The long 
final excerpt in which he tactfully induces a 
father to welcome back his disinherited son 
is among Dvorak’s most touching inventions. 


Two Philips records containing Mus- 
sorgsky’s Sorochintsy Fair gave me an un- 
expected amount of pleasure. I have never 
seen this opera, which was unfinished, and 
exists in various versions ; the one used by 
the Ljubljana company is apparently the 
most authentic, and contains the highest 
proportion of Mussorgsky’s music un- 
changed. The libretto, mentioned in L.S.’s 
review as being available for an extra charge, 
has apparently been abandoned by Philips ; 
and this is a pity, for the attractively 
decorated booklet issued with the records, 
cannot, despite a careful synopsis by 
Leo Riemens, give us all we need for our 
enjoyment. So, listening in a state of mild 
confusion without a score, and expecting a 
lot of scrappy, folksy music full of peasant 
knockabout humour and little more, I was 
surprised by the charm and even refinement 
of scene after scene of this opera, which is 
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in fact the composer’s last work for the 
stage; still more agreeably surprise‘l, 
moreover, by the high level of singing and 
playing of the evidently most capable and 
spirited ensemble from Ljubljana. The 
tenor does not infuse into that high-lying, 
almost unaccompanied aria of his the soit, 
intensly nostalgic tones that made Smirnofi’s 
old record (called ** Pourquoi, mon triste 
coeur ?”’) so memorable ;_ but, like all the 
rest, he is a good artist. ‘The mezzo is 
excellent, and her long scene with her 
greedy admirer in the second act is, as L.S: 
remarked, a joy. I cannot assent, however, 
to his view that the entire recording is a 
semitone sharp; on my gramophone, 
which had been giving correct results with 
numerous other LP records, the pitch came 
out exactly true. If you ask me how I could 
have known this without a score, I can only 
reply that no score is necessary to tell us 
that the famous Gopak should sound in 
G major and not in G flat major. 


Dietrich Fischer-Dieskau is a singer who 
invariably provokes discussion and some- 
times quite acid comments from readers! 
His enormous popularity as a Lieder singer, 
which probably exceeds that of any other 
Lieder singer past or present, has evidently 
left some small pockets of resistance which 
obstinately refuse to be mopped up. A 
quality in his performances which I myself, 
have often objected to is a tendency to sing 
certain phrases too violently and explo- 
sively ; and this is a failing which the 
gramophone is apt to exaggerate. It is to 
be found, especially, in some of the earlier 
songs of Schubert’s Die schéne Miiillerin. 
But I think that he has become aware of 
this flaw in his equipment ; at any rate, I 
have found that at recent concert appear- 
ances he has maintained a very much 
smoother and more consistently musical 
line than before. 

I am not sure just how his various 
H.M.V. and D.G.G. records should be 
dated ; but the latest to appear, which 
contains Schumann’s Dichterliebe together 
with six Brahms songs with words by 
Heine, is among the best things he has ever 
done, and should do much to convert even 
those who still remain sceptical. In an 
extended song-cycle such as the Dichterliebe, 
beauty of voice is essential ; and here we 
certainly have it. I have never heard his 
rich baritone sound more luminous and 
clear on records; at one point in “ Ich 
grolle nicht” he amazes us by suddenly 
leaping with perfect confidence to the 
high A—which is, after all, only a semitone 


lower than the B flat (at the end of “ Cieloe | 


mar ”’) which caused Gigli such anxiety at 
the outset of his career. Even more 


important than the sheer beauty of Fischer- | 
Dieskau’s tone is his sensitive and delicate | 


phrasing and enunciation, and the ease 
with which he passes from extreme delicacy 


and tenderness in “ Ich will meine Seele | 
tauchen ” to a weighty and massive delivery | 


in “ Im Rhein, im heiligen Strome”. In 
the later songs of the cycle he tends to stress 
the poet’s bitterness rather than his sorrow, 
and this does lead to some explosive 
moments, though no more than seems 
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justified by his conception. In “ Am 
leuchtenden Sommermorgen”’ the words 
“Es fliistern und sprechen die Blumen”, 
at their first appearance, are enunciated 
with a magically gentle touch. Almost 
my solitary complaint throughout the cycle 
is that, like many other singers, Fischer- 
Dieskan seems to miss the point by making 
a rallentando in the last bars of “ All- 
nachtlich im Traume”’. The poet, waking 
from his happy dream, finds that its details 
are already beginning to fade. Schumann 
sets the last phrase (“‘ und’s Wort hab ich 
vergessen ’’?) to rapid notes, and indicates 
no rallentando, clearly intending the song 
to vanish as suddenly as the dream itself. 
It was intelligent of the singer to complete 
his record with the six Brahms settings of 
Heine, al] little known except “ Der Tod, 
das ist die kiihle Nacht ”. 

Though I welcome the appearance of 
the R.C.A. Pinza recital of Verdi and 
Mozart arias, it is only fair to the singer’s 
reputation to point out a fact of which 
there is no indication on label or sleeve: 
that these are recordings made in America 
during the last-war, and not (as might well 
be presumed) ,reissues of the records he 
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made in his prime in the late twenties. 
Many of the same Verdi arias were also 
made then, there can be no question 
that the voice was much more con- 
fident and sumptuous than in this R.C.A. 
recital (whose contents were previously 
unavailable in England). However, it is 
very welcome, for Pinza was certainly still a 
great singer. It is only by comparison 
with his own previous best that he is 
occasionally disappointing ; and even then 
we have the advantage of a full-length 
version of the Don Carlos aria (instead 
of the single-sided 78 version on DB1087) 
and of far better orchestral support. 

The Nabucco scene he had not previously 
recorded in any form, and his only previous 
Simon Boccanegra aria was pre-electric ; so 
that this is a record which is bound to 
appeal strongly to all admirers of this 
artist and lovers of Verdi. The Mozart 
side partly overlaps with the similar selection 
which Pinza made, also late in his career, 
for American Columbia (recently issued 
here as two Philips 45’s). Between these 
Mozart performances there is not much to 
choose, except that the Columbia/Philips 
issue has the advantage of Bruno Walter as 
conductor. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


CRDUARILY it takes an anniversary 
or a celebration of some sort for a record 
company to release the music of a con- 
troversial modern. But Columbia, without 
any fanfare, has just brought out two discs 
of Arnold Schoenberg’s music. Edward 
Steuermann, on one disc, plays the complete 
piano music (Opp. 11, 19, 33, 25, 33a and 
33b). The Philadelphia Woodwind Quin- 
tet, on the other, is heard in the Quintet 
for Wind Instruments, Op. 26. Not much of 
this music is twelve-tone (or twelve-note, as 
you are—incorrectly, I believe—beginning 
to say in England), though all of it is highly 
dissonant and fearsomely organised. How 
much of Schoenberg will remain “ paper 
music” ? On paper, the relationships are 
fascinating to follow; but can the ear 
recognize the retrograde inversion of a 
tone row ? The mind can, when the score 
is laid before one ; in actual performance, 
however, so much of the composer’s pain- 
staking craft and workmanship go for 
naught. I read Mr. Steuermann’s glowing 
notes about “‘ cantabile spirit ’’ and lyricism, 
and I wish I could find it. Nor is it for 
lack of trying. 

In any case, these two discs are by far 
the most important of the month’s recorded 
contribution to the modern scene. M.G.M., 
as usual, has its quota—a disc containing 
Vittorio Rieti’s Dance Variations and Miklos 
Rozsa’s Concerto for String Orchestra 
(Carios Surinach and the M.G.M. String 
Orchestra), and another devoted to various 
Pieces, ranging from orchestra to chamber 
music by Alan Hovhaness. Hovhaness’ 
work is exotic and full of unusually inventive 
timbres, but basically it is pretty empty 


stuff. He is lucky in his alliance with 
M.G.M. He is an avant-garde composer 
who specialises in Armenian-sounding music, 
and very seldom does he get public per- 
formances. But M.G.M. seems embarked 
on a project of recording his entire output. 

Of other moderns, there is Barték. Angel 
has recorded his Miraculous Mandarin 
(Previtali and the Royal Philharmonic, 
along with Stravinsky’s Fireworks and 
Firebird Suite) in quite a lively manner, 
though he does not get the linear quality 
I remember from some live performances 
by Fritz Reiner. Ferenc Fricsay and the 
Berlin Radio Symphony Orchestra have 
made, for Decca, Barték’s Concerto for 
Orchestra. Seldom does Fricsay dis- 
appoint, and he does not here ;_ his per- 
formance is powerful but not thick, lyric 
but not sentimental, and always under 
expert control. From Westminster comes 
a disc devoted to Goffredo Petrassi’s 
Coro di Morti (Rome Symphony, chorus, all 
conducted by Ferruccio Scaglia) and Henri 
Dutilleux’ Symphony (Pierre Dervaux and 
Paris Opéra Orchestra). The Petrassi is a 
“dramatic madrigal”, with verses by 
Leopardi, and was composed in 1941. It 
is well written, rhythmically complex and 
manages to hold one’s attention—for the 
first few times, at any rate. As in so many 
modern works, it lacks melodic distinction. 
The Dutilleux symphony is a neo-Honegger 
affair that never gets anywhere despite 
much noise and creative groanings. Mer- 
cury has re-coupled several works by the 
American composer, Samuel Barber. Now 
available on one disc are the First Sym- 
phony, School for Scandal Overture, Adagio 
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for Strings and Essay for Orchestra. 
Howard Hanson and the Eastman-Rochester 
Symphony Orchestra do the honours. The 
powerful, electric symphony is not played 
much these days but deserves more atten- 
tion. Perhaps this disc will stimulate 
interest. 

Vox continues its splendid series of 
baroque composers with some important 
releases. In a three-disc set are the twelve 
Church Sonatas and Chamber Sonatas by 
Corelli, played by a group of Italian 
musicians (two violins, cello, organ and/or 
harpsichord). Vivaldi’s Gloria in D, Stabat 
Mater and Motetto a Canto are brought 
together in a single disc (soloists, chorus 
and Stuttgart Pro Musica, conducted by 
Marcel Courtaud). And all of Handel’s 
twelve Concerti Grossi, Op. 6, are played, 
in a three-disc set, by Kurt Redel and the 
Munich Pro Arte Orchestra. These are 
steady and scholarly performances of the 
Handel works. A harpsichord continuo is 
used, the strings are not overburdened with 
vibrato, and an attempt has been made to 
add ornamentation and cadenzas. All this 
is praiseworthy. Redel is not the most 
imaginative of conductors; he shapes 
phrases in a matter-of-fact manner, and 
very little personality emerges. But he does 
have good rhythm, his intentions are always 
musically honest, and the set is very much 
worth having. Vox, incidentally, has 
released a series of 163 r.p.m. records: up 
to an hour of music per side. To see the 
disc spinning—wrong word, just barely 
moving, rather than spinning—is a weird 
experience. On an expensive turntable 
the recordings do not sound bad. On a 
cheap one, all kinds of “‘ wow ” and flutter 
probably will ensue. 

At the point of writing, the market is 
flooded with Christmas discs. There have 
been some good ones (also some that are an 
insult to the church and to religion in 
general), but the nicest that has come my 
way is Decca’s Music of the Medieval Court 
and Countryside: carols and secular music by 
Dufay, early Spanish and English com- 
posers, French dances and other instru- 
mental music, all performed by the New 
York Pro Musica Antiqua under Noah 
Greenberg. Handel’s Messiah has been 
issued, ostensibly for the Christmas season, 
by Columbia. The two-disc recording, with 
the soloists, chorus and New York Phil- 
harmonic conducted by Leonard Bernstein, 
is entirely unconventional. Bernstein has 
rearranged the text so that there are two 
instead of three parts—a Christmas section 
and an Easter section. He uses a counter- 
tenor (Russell Oberlin) instead of an alto, 
and what he calls “ a cleaned-up version ” 
of the Prout edition. Some of his ideas are 
interesting, but Messiah is too familiar a 
score to warrant the liberties Bernstein has 
taken. It will be interesting to read what 
the specialists in England write if the album 
is ever issued there. 

Only one opera has come my way since 
the last Letter. This is a two-disc Victor set 
of Tosca, with Milanov, Bijoerling and 
Warren, and the Rome Opera House 
Orchestra and Chorus conducted by Erich 
Leinsdorf. It is not a complete success. 
Milanov’s glorious voice is beginning to 
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show the ravages of time. She is shrill at 
times and her pitch often wanders. Leins- 
dorf, as usual, is precise, methodical and 
fast. The indestructible Bjoerling is in 
good voice, and Warren offers an intense- 
sounding, big-voiced Scarpia. 

Victor has an interesting list this month. 
There even are three chamber music discs 
on it (Victor’s chamber music catalogue is 
very weak). Victor has engaged the 
Juilliard Quartet for a comprehensive 
series, and their first two discs are devoted 
to Haydn and Mozart. The third disc 
features the Festival Quartet with Victor 
Babin, pianist, in Schubert’s Trout Quintet. 
On Victor’s Camden series are a Pinza 
reissue, mostly of arias made from 1927-29, 
and a Rachmaninov one of Schumann’s 
Carnaval and Chopin’s B flat minor Sonata. 
Another great pianist, Vladimir Horowitz, 
is heard in a Chopin recital—the Scherzos 
Nos. 2 and 3, the Barcarolle and several 
nocturnes. It is not one of Horowitz’ most 
_ convincing records ; he sounds mannered 

and, often, bleak. In its way, the per- 
formance of the two scherzos is monumental; 
certainly few living pianists have this kind 
of strength, sonority and technical finesse. 
At the same time there is a feeling that the 
interpretations have too many “ effects ”’. 
They do not flow naturally, and some of 
Horowitz’ ideas sound very calculated. A 
young American pianist, Gary Graffman, 
turns in a magnificent performance of the 
Prokofiev Third Concerto, with Jorda and 
the San Francisco Symphony (Jorda fills 
out the disc with a heavy, inept Classical 
Symphony). Jascha Heifetz and William 
Primrose, with an orchestra conducted by 
Izler Solomon, present Mozart’s Symphonie 
Concertante add Benjamin’s Romantic Fantasy 
with split-second precision; and Fritz Reiner 
and the Chicago Symphony are heard in a 
resplendent version of Strauss’ Domestic 
Symphony. 

I cannot begin to enumerate the recent 
symphonic discs. A few highlights are 
Westminster’s two-disc version of Tchai- 
kovsky’s Nutcracker in its entirety (Rodzinski 
and the Philharmonic Symphony Orchestra 
of London), and the same company’s 
various discs of Russian musicians hitherto 
unknown here. Westminster has been 
taking advantage of the Russian-made 
tapes available through Leeds Music 
Corporation in America. As a result we 
have been hearing violinists like Igor 
Bezrodny, Galina Barinova and Mikhail 
Vaiman ; and they sound like brilliant 
instrumentalists, despite a choice of music 
that is rather appaling. Epic has a fine, 
thoughtful reading of Bruckner’s Ninth 
Symphony with Eduard van Beinum and 
the Concertgebouw. An admirable De- 
bussy Jberia from London features Ataulfo 
Argenta and the Orchestre de la Suisse 
Romande. Vanguard has an excellent disc 
of Vivaldi’s Four Seasons, with Jan Tomasow 
and the Solisti di Zagreb under Antonio 
Janigro. A brilliant performance of two 
dated violin works, Wieniawski’s F sharp 
minor Coneerto and Bruch’s Scottish Fantasy, 
is played for Angel by Michael Rabin, with 
the Philharmonia under Boult. Decca has 
a fine performance of Mahler’s Fourth 
Symphony by Leopold Ludwig and the 
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Saxon State Orchestra—a performance 
somewhat weakened by Anny Schlemm’s 
unsteady singing in the last movement. 
Columbia has three good concerto discs. 
Glenn Gould, with Leonard Bernstein and 
the Columbia Symphony, plays Bach’s 
D minor and Beethoven’s No. 2 in B flat. 
Isaac Stern and the Philadelphia Orchestra 
under Ormandy are heard in Wieniawski’s 
D minor Violin Concerto, the Saint-Saéns 
Havanaise and Ravel’s Tzigane. And 
Rudolf Serkin plays two Mozart concertos 
No. g in E flat (K.271) and No. 12 in A 
(K.414)—with the Marlboro Festival 
Orchestra under Alexander Schneider. 
The playing is very beautiful. Not so 
beautiful are the sounds that Serkin makes 
while playing. This is not the first instance 
of an artist adding a vocal commentary 
(of. Toscanini, Casals) ; but while it attests 
to Serkin’s rapture, it soon becomes deuced 
annoying. Let pianists play the piano and 
leave the singing to better voices. 


A new Vaughan Williams Symphony 

Ralph Vaughan Williams has just com- 
pleted his Ninth Symphony, in E minor, 
it is announced by the Oxford University 
Press, his publishers. The work is dedicated 
to the Royal Philharmonic Society, which 
will give the world premiére at the Royal 
Festival Hall on April 2nd, 1958, with Sir 
Malcolm Sargent conducting. The Sym- 
phony is in four movements. Dr. Vaughan 
Williams, who recently celebrated his 85th 
birthday, has been working on it for some 
18 months, mainly at his London home 
but partly in Majorca during a visit there 
last year. 


Beniamino Gigli (1890-1957) 

Gigli must have died a happy man. 
He had, after a long and hard apprentice- 
ship, achieved his ambition of becoming the 
world’s greatest Italian tenor and—which 
is the dream of every humbly born Italian 
—of owning some of his beloved country’s 
land, his beautiful estate at Recanti. 

His voice has been justly described as 
** pure gold ”, and he leaves behind him a 
rich legacy of gramophone records both 
for our delight and that of posterity. 

His autobiography disclosed Gigli to be 
an essentially modest man who rightly took 
pride in giving pleasure to his audiences 
not only in the opera house but, in far 
greater numbers, at the recitals he gave 
in concert halls for so many years over most 
of the world. 

We hope, shortly, to devote an article by 
a well-known writer to Gigli’s voice and art. 


Fontana Records 

Philips Electrical Limited have an- 
nounced the introduction of a new record 
label, Fontana. It will cater for both 
Classical and Popular tastes and will feature 
artists whose names have already 
on the Philips (and other) labels. These 
include Sir Thomas Beecham, Lovro von 
Matacic, George Szell, Antal Dorati, Karl 
Béhm, Eugen Jochum, Willem van Otterloo, 
Rudolf Serkin, Sal Mineo, Johnny Mathis, 
Xavier Cugat, Dave Brubeck, Frank 
Comstock, Miles Davis and Tommy Reilly. 
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Conchita Supervia 
Sings Rossini 


‘IL BARBIERE DI SIVIGLIA’ 
Act 1—Una voce poco fa; 
Act 2—Contro un cor (with GIOVANNI MANURITTA) 


‘LA CENERENTOLA’ 


Act 1—Signor, una parola (with VINCENZO BETTONI) 
Act 2—Nacqui all’ affano 


*“L’ITALIANA IN ALGERI’ 

Acti— 

Ai capricci della sorte (with CARLO SCATTOLA) 

Oh, che muso (with VINCENZO BETTONI) 

Per lui che adoro (with NINO EDERLE, CARLO SCATTOLA 
and VINCENZO BETTONI) 

Amiciinognievento PMA1025 


Richard Cauber 
Sings Mozart 


‘Don Giovanni’ I] mio tesoro; Dalla sua pace; 
* Die Zauberflote’ Bildnisarie; 


* Die Entfiihrung aus dem Serail’ O wie Angstlich, o wie feurig 
This record —Great Tauber Arias ’— 
also includes: 
* Der Freischiitz’— Weber: Max’s Aria; 
‘Tales of Hoffmann ’—Offenbach: Hoffmann’s Aria; 
* Carmen ’°— Bizet: The Flower Song; 
*Le Roi d’Ys’— Lalo: Aubade PMB1011 


PARLOPHONE 
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I. this entirely new design 
Superb workmanship and attract- 
ve styling are combined with a 
comprehensive specification, in- 
cluding every worthwhile feature 
contributing directly to better 
performance, together with ease 
of installation, operation and 
matching. 


Complete freedom of pick-up 
selection and provision for pre- 
recorded tapes are but two of the 
many valuable features incorpor- 
ated in the design. 


The most important single factor 
contributing to the incredibly low 
price, in‘relation to performance 
which has been achieved, is the 
quite new method of construction 
which has been adopted. This 
not only has many technical 
advantages but substantially cuts 
production time and hence pro- 
duction costs, 


At [ 11 | the new RD JUNIOR Mk.II represents the finest Control Unit value 
in the world. 


AMPLIFIER 


Fist introduced very nearly three 
years ago the RD JUNIOR Ampli- 
fier, apart from detail improvements, 
is still produced virtually in its 
original form, and retains all the 
features which have achieved and 
maintained world leadership in the 
medium-priced amplifier field. 


14 watts Peak Output 

**Ultra Linear’ Output Stage 
Grain Orientated Laminations 
High Margin of Stability 
Power/Frequency 


Generous Inductance Smoothing 
Ample Spare Power 


Unique ‘‘ Impedance Plug ” 
Speaker Matching 


CONTROL UNIT 


FEATURES 


m HIGH PICK-UP SENSITIVITY, 


sufficient to operate from any pick-up in . 


the World, including low output variable 


reluctance types. 


m TWO PICK-UP IMPEDANCES 
covering all pick-up requirements. 


Mm PRE-SET CONTROLS fitted to all 
inputs excepting MIC., but including 
Tape Output, facilitate matching. 


M MUTING CONTACTS fitted to 
Input Selector to prevent possibility of 
break-through.”’ 


m FOUR ACCURATE RECORD 
CHARACTERISTICS carefully chosen 
to compensate satisfactorily for any 
record liable to be encountered. . 


mw TAPE RECORD AND REPLAY 
SOCKETS permit use with a complete 
Tape Recorder. Panel adaptor available 
for Portable Recorders. 


mw OPTIONAL BUILT-IN TAPE 
CHARACTERISTIC removal of internal 
link provides CCIR tape characteristic 
on Tape Replay socket. Simple addition 
of our Booster Unit permits playing of 
pre-recorded tapes direct from tape 
head. 


Mm SWITCHED LOW PASS FILTER 
essential in reducing the distortion 
experienced from poor radio trans 
missions or worn records. 


m WIDE RANGE TONE CON. 
TROLS, continuously variable Bass and 
Treble controls using Baxandall circuit, 


m UNIQUE CONSTRUCTION 
eliminates the conventional metal chassis 
which is replaced by a bakelite panel, 
similar to a printed circuit, on which 
P are d either side. 
Wiring is virtually eliminated by com- 
ponent to component connection and 
hum reduced to a mini by simplified 
earthing. The resulting layout is compact 
yet accessible and consistency of perform- 
ance is assured by rigid fixing of stray 
capacities. 
mi RELIABILITY backed by a unique 
unconditional TWO YEAR GUARANTEE 
against faulty materials or workmanship. 


Mm EXCLUSIVE STYLING features an 
attractively designed panel available in 
a choice of four colours—still exclusive to 
“RD” equipment. The edges are 
radiused and the contro! knobs, a new 
design moulded to our order, are partially 
recessed. Control functions are clearly 
marked and an unobtrusive indicator 
light is incorporated. 


Available from leading High Fidelity dealers throughout 
the country. 


Rear view of Control 
Unit showing neat 
grouping of all con- 


free on request. 


Illustrated leaflets describing the complete range of matched equipment 
forming the RD JUNIOR Home High Fidelity System may be had post 


nections, pre - set 
controls, etc., on a 
single recessed panel 


Telegrams : RODEVCO LONDON S.E.6 


ROGERS DEVELOPMENTS (Electronics) Lid. 


RODEVCO WORKS” 414 Barmeston Road Catford m London 
Telephone : HiTher Green 7424 
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Continued) 


Serenade No. 13 
Symphony No. 29 
Symphony No. 32 
Syinphony No. 36 


“ Zaide "—Ruhe sanft 
Various overtures—Perlea 


OFFENBACH 
“La Perichole ”’—complete 


ORFF 


PALESTRINA 
Stabat Mater 


PROKOFIEV 
Cinderella—ballet suites 
Symphony No. 1 
Visions Fugitives 


PUCCINI 
“ Manon Lescaut "—excerpts 


RACHMANINOV 
Symphonic Dances, = 45 
Piano Concerto No. 


certo in G 
de la ela Nuit 


SAINT-SAENS 
“Samson and Delilah ” 
Danse Macabre 


SCHUBERT 
Winterreise 
Sonatinas for Violin and Piano Nos. 1 and 3.. 


Symphony No. 
Lieder—Fischer-Dieskau 


SCHUMANN 
Lieder—Fischer-Dieskau 


SMETANA 
“The Kiss "—complete 
“Ma Viast "—Vlitava 


STRAUSS, JOSEF 
Village Swallows 


STRAUSS, JOHANN 


“ Der Zi 
Various Waltzes 


STRAUSS, R. 
“ Der Rosenkavalier ""—suite 


Till Eulenspiegel 


TARTINI 
Trio Sonata in F 


TCHAIKOVSKY 
Romeo and Juliet Fantasy Overture 
Symphony No. 4 
VAUGHAN WILLIAMS 
Symphony No. 


VERDI 
“ Rigoletto "—complete 
“La Traviata "—complete 
Stabat Mater 


VICTORIA 
Vidi 


VIVALDI 
Concerto Grosso in A minor, Op. 3, No. 8....... 
The Four Seasons 
Eighteen Flute Concertos 


VORISEK 
Symphony in D 
WAGNER 
“ Die Walkure ”"—excerpts from Acts 2 and 3.. 
“ Gotterdammerung "’—excerpts 


WALTON 

WEBER 
Inv itation to the Dance 
Various overtures 


COLLECTIONS 
Lieder Recital—Loose 
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ANALYTICAL NOTES 


AND 


By 


FIRST REVIEWS 


ROGER FISKE -« TREVOR HARVEY . PHILIP HOPE-WALLACE 


MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


BACH, etc. Double Concerto in 
D minor (Bach). Trio Sonata in 
F major (Tartini). Concerto Grosso 
in A minor, Op. 3, No. 8 (Vivaldi). 
Sonata for two Violins and 
chord in C major (Bach). _— 
and Igor Oistrakh (violins), Hans 
Pischner (harpsichord), 

Orchestra, Leipzig, conducted ~ 
Franz Konwitschny. D.G.G. 
DGM18393 (12 in., 41s. 9d.). 

Most collectors have heard of, if not 
actually heard, the Bach Double Concerto 
recording in which Heifetz plays both 
violin parts. Short of technical tricks, 
there is only one way to secure perfect 
homogeneity and blend in works of this 
kind: find a top-rank violinist with a son 
who is also a top-rank violinist. D.G.G. 
have done just this, and in my opinion they 
have produced one of the most perfect and 
most satisfying discs on the market. 

Nobody doubts the technical capacity 
of these two artists. They were trained in 
the same school, then the younger was 
trained by the elder. In style, timbre, 
flawlessness of intonation, speed of vibrato, 
inaudibility of bow-change they are abso- 
lutely as one. It is almost uncanny. The 
notes of the score, too often distorted by 
honestly human characteristics, seem now 
to leap out from the page and play them- 
selves. 

When I think of the number of concerti 
grossi by Vivaldi, Corelli, Torelli, Albinoni 
and others, that I have heard at one time 
or another in indifferent or unexciting 
recordings, they dwindle to a mere speck 
at the sound of these two incomparable 
Ojistrakhs. Konwitschny and the orchestra 
are good, too; they seem to be equally 
inspired by this fine example of equal 
partnership. What is true for the concertos 
is true also for the trio-sonatas. The Bach 
I have never heard better played, never 
with such suave lyricism in the slow move- 
ments, and such bouncing rhythm in the 
finale. In Tartini’s sonata, the real Italian 
vein surges up through the crisp playing of 
the two violinists, and they are ably 
supported by Hans Pischner at the harpsi- 
chord. 

Since the recording and balance are 


JEREMY NOBLE . 
LIONEL SALTER . 


ANDREW PORTER 
DENIS STEVENS 


first-rate, I would recommend this without 

hesitation to all lovers of fine violin-playing : 

even those new to the eighteenth century. 
D.S. 


BARTOK. Concerto for Orchestra. 
Radio Symphony Orchestra of 
Berlin conducted by Ferenc Fricsay. 


D.G.G. DGM18377 (12 in., 41s. 9d.). 
Philh., Karajan (12/53) 383CX 1054 
Philadelphia, Ormandy 57) AB 
Minneapolis S.O., Dorati 

Suisse, Ansermet 

Chicago S.O., Reiner (9/57) ALP1494 


This is a splendid record, and I can only 
hope to show why I still prefer the Karajan 
and Ansermet versions by drawing attention 
to details of little importance in themselves. 
Thus, ensemble wavers only just perceptibly 
here and there, for instance in bars 35 and 
307-8 in the first movement, and I have the 
impression that this orchestra does not play 
this work as often as the big English and 
American orchestras do. Trumpets in the 
finale are not so precise as on the rival discs, 
and the timpani glissando in bar 255 of this 
movement is inaudible. The whole work 
sounds a little as though it is being played 
by a fine orchestra doing wonders with 
unfamiliar and difficult music. And there 
are wonders on this disc. The clarity is 
astonishing. In particular I found myself 
noticing the harp as never before; for 
instance, near the start of the third move- 
ment. There is no recording in which so 
much detail can be heard ; the accompani- 
ments are clear, as well as the tunes. The 
playing is very good too ; it just lacks the 
final assurance and authority of the Karajan 
and Ansermet discs, but only just. Fricsay’s 
is a somewhat romantic interpretation. 
Does he perhaps make too much of the 
lyrical tune in the fourth mov:ment ? The 
end of this movement is taken surprisingly 
slowly. He inadvertently drew my attention 
to a bar in the first movement which I had 
not noticed before. After bar 93 Barték 
wanted a short silence of an exact length, 
and he took the trouble to interpolate a 
two-eight bar with rests for every instru- 
ment. Ansermet makes it a four-eight bar, 
and so does Karajan. Fricsay makes it 
seven-eight, which seems excessive. He also 
has a strangely long silence in bar 34. Or 
is this editing ? But to anyone who buys 
this fine record, such minutiae will seem 
irrelevent. R.F. 


BARTOK. Hungarian Sketches 
Roumanian Folk Dances. 
KODALY. Hary Janos Suite. Minne- 
apolis Symphony Orchestra con- 
ducted by Antal Dorati. M 
MRL2565 (12 in., 39s. 114d.). 
Barték’s Hungarian Sketches consist of 
orchestrations made in 1931 of five short 
piano pieces written in 1908-1911. The 
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most successful is the last, The Swineherd’s 
Dance from the second volume of For 
Children, and this is the only one in the set 
that is based on a folk tune. The Bear’s 
Dance and Slightly Tipsy reveal Barték’s 
uncouth and at times almost embarrassing 
sense of humour. These are enjoyable 
pieces, but definitely minor Barték, and 
they do not have the same impact as the 
Roumanian Dances, let alone the bigger 
works, I did not feel that Dorati was at 
home in this music; much of the playing is 
rather insensitive, and I do not understand 
why anyone should wish to plod through 
the fourth Roumanian Dance in strict time. 
Barték himself used to play the second one 
deliciously rubato in the piano version, and 
that too suffers a little from strict tempo, 
though the clarinet in this orchestra has 
pleasant tone. I must also commend the 
delightfully “folky” piccolo playing in 
No. 3. Surely the last three dances should 
follow each other with less gap, preferably 
with none at all. 

In the Héry Fdnos suite, Dorati does 
indeed attempt more sensitive playing often 
with success, but some of his ritardandi seem 
unmusical, and he almost always begins a 
stringendo some bars before it is marked. 
Napoléon’s Funeral March is played too fast 
and with-out humour, and the saxophone 
solo is balanced too prominently. The gipsy- 
style intermezzo receives a_ particularly 
routine performance, and I cannot believe 
that the conductor feels much interest in 
this piece. On the other hand the opening 
prelude and the long “‘ Song”’, based on 
the duet for Hary and Ilka, are played with 
real poetic feeling and attention to detail. 
The recording is clear though the instru- 
ments sound rather too on top of one. The 
last piece, the “‘ Entrance of the Emperor ”’, 
sounds especially vital, and the percussion 
department is vividly reproduced. But 
there are better performances of the suite 


than this. R.F. 
BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor”. 
Clifford Curzon (piano), Vienna 
Philharmonic Orchestra conducted 
by Hans Kx rtsbusch. Decca 
LXT5391 (12 in., 39s. 114d.). 
Gieseking, Philh., Karajan (10/52) 38CX1010 
Fischer, , Furtwaengler (6/53) ALP1051 
Backhaus, Vv. P. O., Krauss (1/54) (R)LXT5355 
Badura-Skoda, V. Op., 
Use) 
de Groot, Hague P.O., Otterloo (5/55 
Kempff, Berlin P.O., Kempen (7/55), boMisi3i 
Solomon, Philh., Menges (1/56) ALP1300 
Horowitz, R.C.A. Reiner (9/56) 
Casadesus, N.Y.S.O., Mitro (9/56) ABL3142 


Wuehrer, V.P.M., Hollreiser (11/56) PL9490 
Gilels, Philh., Ludwig (11/57) 383CX1490 
Clifford Curzon first recorded the 
*““Emperor”’ Concerto for Decca seven 
years ago (with an English orchestra), and 
last month A.P. was expressing surprise in 
these columns that Decca had not seen fit 
to include this disc in their “ Fifty”. The 
reason is now apparent: a new recording 
by Curzon with the Vienna Phil. was on 
its way. 

Curzon’s “‘ Emperor ”’ seems to me one 
of the performances of our time. His 
playing is proficient, intelligent and discern- 
ing in the highest degree. For the most part 
he does what one hopes pianists will do 
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(and so often they don’t); elsewhere he 
transcends one’s hopes, revealing new 
beauties outside one’s previous experience. 
For instance at the end of the slow move- 
ment, he does not play the semiquavers in 
strict tempo “‘ dead-pan ”’ as most pianists 
do, but manages both to accompany the 
woodwind tune expressively and to phrase 
his notes across the beat; which is how 
Beethoven wanted them, though you would 
not suspect it from most performances. His 
energy in the finale is titanic, his pianissimo 
playing in the cadenza-like passage near 
the end of the first movement is magical; 
he never puts a finger wrong. 

This new version is not perfect. The 
piano is a shade too prominently balanced; 
perhaps, too, the orchestra plays too 
reticently in places. For instance, Beethoven 
must have meant the orchestra to be audible 
between bars 180 and 200 in the first 
movement, or he would not have bothered 
to write those notes for it, but if players take 
his piano too literally, their parts will not 
tell against the pianist’s forte. Generally 
speaking, the wind seem less favoured by 
the microphone than the strings. The 
orchestra produces radiant sounds, but 
ensemble is not impeccable in the slow 
movement, where, at times, both pianist 
and conductor seem to be waiting for the 
other. But I must not make too much of 
these details. Even if the balance occasion- 
ally falls short of the best, the piano playing 
and the recording quality are superb, 
the equal of any; perhaps the best of the 
lot. 


BEETHOVEN. Romances, Op. 40: 
No. 1 in G major ; No. 2 in F major. 
Violin Concerto in 


(violin), 
conducted by Paul Kletzki. Col- 
umbia 33CX1479 (12 in., 41s. 84d.). 


Violin Concerto : 
Campoli, L.P.O., Beinum 


(9/50) LX3001 or LXT2904 
de Vito, L.S.O., Sargent (3/58) BLP1008 
Menuhin, Berlin P.O., Furtwaeng! 

ALP1135 
Milstein, Pittsburgh S.O., Ts. ) CTL7050 
Gitlis, V.P.M., (7/55) PL8840 
Francescatti, N.Y.S.O. tropoulos 
(12/56) ABL3159 
I. Oistrakh, Leipzig Orch., Konwitschny 
D. Oistrakh, Philadelphia Orch yr! 
ABL3145 
Ricci, L.S.O., Gamba 8/57) LX T5334 


Johanna Martzy’s earlier records have 
always presented a cool, lyrical style of 
playing, guided in every detail by the 
highest standards of musicianship. So 
indeed does this new one, but an additional 
quality now comes into play : the first move- 
ment of the Mendelssohn displays addi- 
tionally a strength that suits the music very 
well. There is no over-romanticisation ; 
there is instead a vigour which sets the 
many lyrical passages into very agreeable 
perspective. (There is too, perhaps, the 
slightest wavering of confidence in the first 
few pages of the work). 

The second movement, unreservedly 
lyrical, comes with heightened contrast. 
The violin entry, with music so very 
different from that of the first movement, 
seems in this performance to come very 
soon ; Mendelssohn, it crossed my mind 
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for the first time could have written a 
longer transition here. The transition °o 
the finale poses no problems of this sort ; 
Miss Martzy gets a move on, both wiih 
transition and finale proper, and the resuit 
is in total a very happy reading of the 
concerto indeed. 

Throughout the orchestra play beauti- 
fully, and the recording, particularly as to 
balance, among the best. The LP career 
of the Mendelssohn concerto started un- 
happily with several issues variously in- 
different in one way or another, but in the 
last year or so has suddenly come up with 
no less than five first-class versions, between 
which I would suggest that choice could 
reasonably be made by consideration of 
the backings. 

This particular consideration—and this 
only—might be held to weigh against 
Martzy. For though she gives very 
musicianly readings of the two Beethoven 
Romances, and is both well partnered by 
the orchestra and well recorded, yet he will 
be a rugged enthusiast indeed for these 
pieces who thinks them a competitive 
replacement for the whole concertos other- 
wise on offer. Each Romance, considered 
individually, most certainly has its point; 
but played consecutively (the key-relation- 
ship alone makes it clear that nothing could 
have been further from Beethoven’s inten- 
tion), the innocent music is in total liable 
to outstay its welcome. 

It may, then, be desirable to consider 
alongside the new Martzy other first-rate 
versions of the Mendelssohn, each offering 
another concerto for backing : Francescatti’s 
Philips, with the Tchaikovsky; Igor 
Oistrakh’s D.G.G., with the Wieniawski 
D minor; David Oistrakh’s Philips, with 
the Mozart D major (K.218) ; and Ricci’s 
Decca, with the Bruch G minor. All these 
are very good indeed. M.M. 


BEETHOVEN. The Creatures of 
Prometheus—Ballet. Hague Phil- 
harmonic Orchestra conducted by 
Willem van Otterloo. Philips 
ABL3183 (12 in., 41s. 9d.). 

L.P.O., Beinum (11/52) LXT2741 
Those who like things complete may be 
interested in this record, for the score is 
given virtually in its entirety. To be 
precise, there is a cut in No. 8, which loses 
nothing, since it has all been heard already ; 

a few bars are left out of No. 14, no loss, 

either: and there is a further cut in the 

Finale, which again merely avoids repetition 

of what we have already heard. 

Unfortunately, that turns out to be the 
main virtue of the record. The Decca issue 
contains the best bits anyway and it is better 
conducted, played and recorded. Frankly, 

I found it hard to sit through the sheer 

ordinariness of what is to be heard on this 

new disc. The Hague orchestra is not at its 
best, playing throughout in an _ undis- 
tinguished way. For this much of the blame 
must clearly be laid on van Otterloo, who 
shows no idea of how to produce anything 
more than a routine and uninspired account 
of the score. 

Yet much time must have been spent on 
rehearsal, for many of the speeds are so fast 
that considerable rehearsal would have been 
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The place for a date in 


The music lovers’ paradise. Every con- 
ceivable type of record—over a quarter 
of a million of them—all the new issues 
and all under one roof. Why not make 
‘a date’ every week at the Keith Prowse 
Record Salon (or branches). Complete 
list of ‘new issues’ post free on request. 


Exchange your Keith 
Prowse or E.M.I. Gift 
Tokens for records at 
any of our branches. 


All L.P. and 45 r.p.m. records 
packing and Postage free in the U.K. 


90 NEW BOND ST. LONDON, W.1. 
TEL: HYD 6000 (60LINES) 


BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD. 159 NEW BOND ST. 
LONDON, W.1. TEL: HYD 4040 


EVERY RECORD MENTIONED IN THIS ISSUE CAN 
BE OBTAINED FROM KEITH PROWSE. 
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Radiogram 


In this specification each component has been 
selected, without regard to cost, to provide the 
highest obtainable realism in domestic listening 
combined with reasonable simplicity in use. 
The heart of the instrument is the peerless 
D.R. 24 12-16 watt amplifier, which is served 
by a Miratwin variable reluctance pick-up with 
L-P diamond, and the Garrard transcription 
quality motor. 
The radio tuner or tuners are mounted on a 
hinged hopper in the front of the cabinet and 
space is provided for two tuners if these are 
required. Various tuners can be fitted to meet 
She se customers’ requirements, but for first-class home 
listening we recommend and fit the R.C.A. 
Victor VHF/FM receiving unit. 


Record Reproducer 


This follows the same specification as the 
radiogram, but without a radio unit. It is 
housed in a similar cabinet, but without the 
hinged hopper in front. 


For fuller details of both these models please write to 


HANDMADE GRAMOPHONES LIMITED 
6 NEWMAN STREET LONDON: MUSeum 9971 
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necessary. The Overture is too quick, even 
for an allegro molto: the players manage it 
but, one has the feeling, only just. Van 
Beinum knows what Beethoven meant and 
chooses a speed that leaves room for clarity 
and detail and, above all, which avoids 
any feeling of rush. The same criticism 
applies to several later movements, and the 
point is emphasised when Beethoven 
follows his allegro molto with a final presto (in 
the Finale, as well as elsewhere), where no 
real increase of speed is possible. It is, 
however, the generally undistinguished 
quality of the performance that depresses, 
and van Beinum’s record wins all round. 
Incidentally, in No. 5, which is the famous 
number with the harp, van Otterloo alters 
the pizzicato accompaniment at the start to 
arco. 1 wonder why. It is played as in the 
score by van Beinum. TH. 


BERLIOZ. Romeo and Juliet : Drama- 
tic Symphony, Op. 17 — excerpts. 
Philharmonic Symphony Orches- 
tra of New York conducted by 
Dimitri Mitropoulos. Philips 
NBL5028 (12 in., 35s. 94d.). 

This disc contains all the purely orchestral 
sections of Berlioz’s “dramatic symphony” 
—the introduction to the first part, Romeo 
alone and the ball at the Capulets’, the 
love scene, Queen Mab, and finally the 
scene of Romeo in the Capulet tomb. In 
some ways I think a selection like this 
misrepresents Berlioz’s intentions more 
grievously than the performance of one or 
two excerpts by themselves, which is what 
we are usually given in the concert hall. 
After all, Berlioz was trying to create a new 
genre, a type of symphony that should 
contain within its purely musical forms all 
the impact of a specific drama. The verdict 
of history seems to have gone against him ; 
Wagner’s symphonic opera was accepted 
as the solution ‘to the problem rather than 
Berlioz’s dramatic symphony. But I don’t 
think this really justifies us in lopping the 
work to fit our present-day conceptions of 
what Berlioz ought te have done, and I’m 
not really convinced by the argument (often 
heard) that the erchestral sections contain 
all the music worth saving; if we ever 
heard the vocal sections properly performed, 
I think they would prove something of a 
revelation. 

The true Berlioz enthusiast, then, will 
want the complete recording of the work by 
Munch on H.M.V. ALP1179 and 1180, 
even though most of the singing is un- 
distinguished. For this present recording, 
on the other hand, it can be said that it 
presents a larger selection of excerpts than 
any other, and at a more reasonable price. 
Mitropoulos gets a vivid performance from 
the New York orchestra, if not, to my mind, 
a really authentic one. Those long, 
asymetric melodies that are so character- 
istic of Berlioz need no manhandling to 
give them flexibility, because they have it 
alr-ady ; accent marks in a quiet context 
don’t need to be brutally emphaised, as 
they sometimes are here. The recording, 
too, is less good than: H.M.V.’s was of 
Munch, ‘being both too reverberant and too 
Managed, so that there is insufficient 
dy: amic range. But until someone squeezes 
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a complete recording out of Sir Thomas 
Beecham, the greatest Berlioz conductor 
now. living, we must be grateful for any 
chance to increase our knowledge of this 
magnificent work. Not for nothing did 
Wagner inscribe the first copy of Tristan 
** to the dear and great author of Roméo et 
Juliette”. J.N. 


BERLIOZ. La Damnation de Faust, 
Op. 24—Suite. Les Troyens— 
Marche troyenne. Le Carnaval 
Romain, Op. 9—Overture. Phil- 
harmonia Orchestra conducted by 
Charles Mackerras. H.M.V. 
DLP1168 (10 in., 27s. 10d.). 

These are entirely marvellous perform- 
ances. What Berlioz must have had to put 
up with during his lifetime is best left to 
the imagination, but even to-day it is only 
seldom that he is played with clarity and 
verve remotely approaching that of the 
Philharmonia here. 

Mackerras, allowing nothing on the disc 
to drag at any moment, must stretch to the 
limit the virtuosity of even these players. 
Brass, woodwind, and strings all in turn 
have their chance to shine: the brass in the 
Hungarian March, the Trojan March, and a 
dozen less obvious places, the woodwind in 
the Menuet des Follets and the Carnaval 
Romain overture, and the strings pretty well 
throughout. To choose one place by way of 
specific illustration: the Damnation de Faust 
suite (including the Hungarian March, Dance 
of the Sylphs, and Menuet des Follets) cul- 
minates in what must surely be the neatest 
and altogether most devastating perform- 
ance ever recorded of that sudden woodwind 
eruption of Berlioz’s genius. Presto e leggiero, 
he says, and prestissimo e  leggierissimo 
Mackerras sees that it is ; the piccolo, that 
normally most aggressive and intractable of 
instruments, tamed and leading impeccably 
here as elsewhere. 

If I now go on to mention the cor anglais 
in the Carnaval Romain overture, and the 
trombonist who manages to produce an 
acceptable pedal A, I stand in danger of 
gradually enumerating the entire orchestra. 
Perhaps I could, at that, do much worse: 
this record is a monument to the best in 
orchestral performance. 

It is not quite a monument to the best in 
recording, though not really very far off it. 
It does, however, seem to have rather a 
heavy background in the Dance of the Sylphs, 
and to be in some of the more exacting 
places a little less full in sound than the very 
best. This, I hope, will. dissuade nobody 
from enjoying its other quite electrifying 
qualities. M.M. 


BIZET. L’Arlésienne—Suites Nos. 1 
and 2. Carmen Suite. Detroit 
Symphony Orchestra conducted by 
Paul Paray. Mercury MRL2569 
(12 in., 39s. 114d.). 

Any new record of the L’Arlésienne suites 
comes up against one incomparable per- 
formance, Beecham’s on H.M.V. ALP1497. 
Though Paray’s is a pretty good version, 
it is not as good as that. It is always lively 
(though the Carillon is extremely slow and 
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deliberate) and it is well-played, but it just 
hasn’t the address and style of Beecham. 
Nor, for that matter, has any other record 
of it that I have heard, which is bad luck 
for them all! The Carmen suite is thoroughly 
enjoyable. 

There are some comments to make on 
the technical side of this record. The 
general sound is bright and good, and there 
are no complaints about that. A small 
point is that in the second Menuet of 
L’ Arlésienne the flautist’s breathing is audible 
in his long flute solo though, curiously, he 
doesn’t sound over-near. More tiresome is 
that the movements are only sometimes 
separated by a scroll. 

But it is in the Carmen suite that you 
should have a care before you buy. My 
pickup head, which I thought would play 
anything, jumps disastrously from the 
climax of the first piece over the scroll before 
the next. I am told that other heads, 
perhaps slightly heavier, give no trouble 
here. Your only safe course. would seem 
to be to find a shop that is friendly enough 
to let you take the disc home and try it on 
your own machine. 

This review sounds unfriendly to. a 
record that has very good playing on it, well 
recorded. If you prefer the coupling to 
Beecham’s (Bizet’s overture, Patrie) and if 
your machine copes with the end of band 
1 of the Carmen suite, I am sure you will 
like the whole thing. TE. 


BRAHMS. Piano Concerto No. 1 in 

D minor, Op. 15. Wilhelm Kempff 
(piano), Saxon State Orchestra, 
Dresden, conducted by Franz Kon- 
witschny. D.G.G. DGM18376 (12 in., 
41s. 9d.). 
Curzon, Concertgebouw, Beinum (11/53) LXT2825 
Malcuzynski, Philh., Rieger (11/53) 383CX1048 
Wuebhrer, V. Philh., Swarowsky (1/54) PL8000 
Backhaus, Vienna P.O., 

(2/54) 
Serkin, Cleveland S.O., Szell ABL3028 
Solomon, Philh., Kubelik 9/55) ALP1172 
Rubinstein, Chicago S.O., er 

(12/55) ALP1207 
Firkusny, Pittsburgh S.O., Steinberg (9/57) P8356 
This record seems to me to be one of 
D.G.G.’s rare failures. To begin with, the 
balance is poor; when the piano microphone 
is turned fully up, the soloist is far too promi- 
nent, while at all times the ’cellos and basses 
verge on the inaudible. Example of the 
former: the piano figuration drowns the 
strings at the repeat of the second subject 
in the first movement; of the latter: the 
important ’cello figuration in the first piano 
episode in this same movement makes no 
impression... Secondly, levels are all over 
the place. At bar 29 of the slow movement, 
the soloist should steal in “ dolce pp”; 
here, through no fault of his own, he 
appears to blunder in loudly and insensi- 
tively, and this is made the worse by the 
fact that just previously the strings have been 
sounding pp. Then there are, intonation 
troubles. The very first entry of the piano 
for some reason sounds flat, and in this 
first movement the woodwind sound out-of+ 
tune after the second subject on the piano 
both times. In the bar after letter D (first 
movement) a crotchet chord on the piano 
has disappeared presumably in editing. 
It is hard to judge Kempff’s performance, 
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for he is never given a chance of sounding 
(as he should) part of the orchestra, and one 
is constantly being distracted from thinking 
about his playing by some _ technical 
imperfection in the recording. I would 
suspect that it was an interesting though 
not superlative rendering. The last move- 
ment seems the most successful. RF. 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca LXT5339 (12 in., 


39s. 114d.). 

N.B.C. S.O., Toscanini ans) ALP1013 
Vienna P.O. Schuricht (3/54) LX T2859 
Concertgebouw, Beinum 1/55) ABL3020 
N.Y. S.0., Walter 4/56) ABL3005 
P.P.O., Boult (8/56) NCL16001 


(11/57) 33CX1355 
(11/57) DGM18360 


.0., Boehm 
Kubelik pushes the Brahms Second. 
Not, perhaps, more than it will bear ; yet, 
undeniably, this is a reading without much 
of leisurely repose. Particularly in the first 
two movements is this so; while later on 
there is no undue relaxation of pressure, the 
nature of the music makes the urgent style 
seem the less unusual. 
As the recording is rich and brilliant this 
is, really, an exciting version of the sym- 
hony. Hesitation, indeed, springs only 
m consideration of one drawback, or 
series of drawbacks: there are a few minor 
flaws in details of orchestral performance 
which might become irritating on repetition. 
The bass trombone, for example, plays 
slurred notes with a glissando, an effect 
which is mildly astonishing in the context ; 
the principal oboe sounds a little sad 
throughout, whether in solo or ensemble. 
On the other hand the principal horn plays 
his solo towards the end of the first move- 
ment beautifully, but is nearly swamped by 
the string accompaniment ; and often the 
firsts tend to accompany too loudly, not so 
much for the soloists as for the other strings. 
It may be that none of these points would 
be worth mentioning on its own, but in 
total they do, I think, make it desirable to 
consider the strong alternative virtues of at 
least two other equally well recorded per- 
formances of the symphony. These may be 
found on Béhm s D.G.G. disc and Karajan’s 
Columbia; Béhm taking a very broad 
view of the work indeed, quite antithetical 
to Kubelik’s, and Karajan steering, rather 
happily, something of a middle course. 
Nearly as good as these two are Walter’s 
Philips and Boult’s Pye-Nixa records ; and 
these both find room for more Brahms by 
way of fill-up, respectively the Haydn 
Variations and Academic Festival Overture. 
M.M. 


Philh., Karajan 
Berlin P 


Expert Demonstration Centres 

Expert Gramophones Ltd., announce that 
demonstration of their equipment can now be 
arranged at the following centres. Expert 
Gramophones Ltd., 39-41 New Oxford Street, 
London, W.C.1 ; E. A. Wood Ltd., 100 Aston 
Road, Birmingham, 6; Duwe (Wholesale) 
Ltd., 37 Lever Street, Manchester, 1; A. C. 
Farnell Ltd., Hereford House, North Court, 
Vicar Lane, "Leeds, 2; Philip Woolfson Ltd., 
Cadogan Street, Glasgow, E.2; Wholesale 
Electrics (Jersey), 31 New Street, St. Heliers, 
Jersey, Channel Islands. 


only hope that sufficient people will protest 
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DVORAK. Symphony No. 5 in E minor, 
Op. 95, “ From the New World ”. 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips 
SBL5216 (12 in., 33s. 84d.) 

Chicago S.O., Kubelik (2/53) yt 


V.S.O., Horenstein (11/53) 590 
Hamburg R.O., Schmidt-Isserstedt 

(2/54) LGX66007 
Philh., Galliera (10/54) 33SX1025 
Hague P.O., Dorati (2/55) ABL3021 


N.B.C., Toscanini 
Berlin R.1.A.S., Fricsay 
N.S.O., Schwarz 
L.P.S.O., Rodzinski (11/55) WLP20001 
V.P.O., Kubelik (3/57) LX T5291 
Philh., *Malko (9/57) CLP1125 


This is an excellent performance and 
recording of this much-recorded symphony 
and holds its own with the best. Personally 
I would say “‘ the best, apart from Tosca- 
nini”’, but I know that everyone will not 
agree about that. Some good performances 
are now sounding not quite so fresh, of 
course, but you would certainly be safe with 
ary version from Toscanini onwards. 

Ormandy’s performance is a vivid one, 
with very sensible and careful observation 
of all Dvofrak’s directions. The playing is 
good and is particularly notable for the 
power of the strings. Orchestral detail is 
taken care of very well, and the balance is 
excellent, with the one reservation that in 
the first two movements the sound of the 
timpani is not dynamic enough. How one 
misses, for instance, the full effect of their 
entry at the end of the opening brass passage 
of the slow movement. But in the Scherzo 
they come to life and thereafter all is well. 


It is impossible to recommend one 
version of this symphony. You can safely 
choose from this very good one and the last 
half-dozen listed above. 


FRANCK. Symphony in D minor. 
Boston Symphony Orchestra con- 
ducted by Charles Munch. R.C.A. 


RB16036 (a in., 39s. 114d.). 
San Franci teux (3/ 58) (H)ALPIOL 


French Nat. Rad, — (9/53 

V.P.O., Furtwaengler (4/54) LX T2906 
Belgian R.O., And: (1/55) LGX66080 
N.B.C. S.O., Cantelli (2/55) (H)ALP1219 
Bamberg S. 0., Lehmann (5/55) DGM181 
Philadelphia, Ormandy 9/56) ABR 
Detroit S.0., Paray (6/57) MRL2511 


This new version of the César Franck 
symphony is an efficient, straightforward 
account of the work with an attractive 
over-all quality of sound ; yet to my mind 
the recording engineers have, out of sheer 
misguided ingenuity, made it impossible 
to recommend. In order to achieve a 
specious “clarity” of orchestral texture 
they have given the woodwind and harp a 
completely unnatural prominence. T.H. 
remarked on this same fault when reviewing 
the D.G.G. recording conducted by Fritz 
Lehmann, but on this disc it’s a thousand 
times worse. I fully realise that these 
matters are to some extent a question of 
taste—Mr. Finch’s letter in last month’s 
number of THE GRAMOPHONE only 
emphasises that fact—yet there is a point at 
which the critic can quite dogmatically 
state ‘‘ The music wouldn’t sound like this 
in any concert-hall, and the composer 
can’t have meant it to”. That point seems 
to me to have been reached (indeed, 
passed) in the present recording and I can 
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against this particular kind of tinkering to 
prevent it from becoming accepted practic: 
among recording engineers. Quité apari 
from the violence inflicted on the texture o! 
the music it’s insulting to the listener to 
turn every work into a Half-wit’s Guide 
to the Orchestra. I get very irritated when 
a ghostly presence murmurs in my ear 
** Look, kiddies, there’s the harp!” 

Listening to all the competitive recordings 
—a task made the more interesting by 
previous reviewers’ disagreements—I would 
say that if you can put up with the com- 
pletely unnatural sound that the present 
disc makes, you might just as well save a 
pound and buy the Ormandy-Philadelphia 
recording on Philips. The performance is 
in the same class—efficient, rather slick— 
and the recording can only be faulted for 
that empty-hall acoustic that seems to be 
to some people’s taste. When we start the 
hunt for something better than either of 
these versions, we can dismiss some at once 
for a quality of sound that no longer seems 
satisfactory. Among these I should put 
Monteux’s surprisingly flashy version and 
the more commendable one conducted by 
Cluytens ; Lehmann’s falls down, as | 
have already mentioned, on this question 
of internal balance, although the over-all 
sound is pleasing enough. The Telefunken 
recording conducted by Franz André is 
distinguished by some remarkably expressive 
wind playing—after all, I suppose a 
Belgian orchestra ought to be able to turn 
in a good performance of the Franck 
Symphony—but the recording is rather 
shrill, and unclear in the heavier passages. 
Furtwangler’s reading is, as might be 
expected, fascinating but not really to be 
recommended ; every point is underlined 
by a change of tempo in a way which I 
find absolutely maddening, although at 
least one has the feeling that this conductor 
was reading the score and not merely 
relying on memories of other people’s 
performances. 

But the best versions seem to me to be 
unquestionably those of Paray and Cantelli, 
and a choice between them will depend 
very much on your conception of the whole 
work. Paray’s has a romantic urgency, 
a nervous energy that is often exciting ; 
Cantelli, on the other hand (and for me this 
performance stands in a class by itself), 
brings out the nobility of Franck’s intentions 


by treating the work absolutely seriously. 


Some people will find the allegro of the 
first movement too slow—I did myself, 
until I realised how many musical points 
were being made that simply went for 
nothing in other versions. I can give 
Cantelli’s performance no higher praise 

than to say that it is the only one I cull 
willingly listen to again during the coming 
month. 


GRIEG. Holberg Suite, Op. 40. 
Stuttgart Chamber Orchestra con- 
ducted by Karl Miinchinger. Decca 
LW5318 (10 in., 20s. 10d.). 


Boyd Neel Orch. 
Byrns Chmbr. 
berg S.O., Remoortel 


Bam' 
An admirable performance of this 
charming suite. I wish the Musette were 


really quicker than the Gavotte (as Grieg 
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L’Arlésienne, Suites Nos. 1 and 2 

Carmen, Suite 

Bamberg Symphony Orchestra (Couraud) 
PL 10,230 


LISZT 


Concerto for Piano and Orchestra 
No. 1 in E flat 
Concerto for Piano and Orchestra 
No. 2in A 
Alfred Brendel, piano 
Pro Musica Orchestra, Vienna (Gielen) 
PL 10,420 


Fantasiestiicke, Op. 12 
Etudes Symphoniques, Op. 13 


Guiomar Novaes, piano 
PL 10,170 


Now also available in the PL series: 
MOZART 


Requiem, K.626 
Soloists—Singverein der Gesellschaft der 
Musikfreunde — Pro Musica Symphony 
Orchestra, Vienna (Horenstein) 

PL 270 


1 
333 r.p.m. 
High Fidelity 
Long Playing Microgroove Records 


Complete catalogue from your dealer or from 
VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I. 
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GREETINGS FROM TYROL 
The Engel Family VX 1010 


MIDNIGHT IN MANHATTAN 
Casanova and his Orchestra VX 1070 


FRANKLY FRENCH 
Geneviéve with Gianni Monese and his 
Orchestra VX 1120 


CARIBBEAN CALYPSONGS VX 1160 
Vincent Martin, Guy Durosier and 
other artists 
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BEETHOVEN 


Violin Concerto, Op. 61 
OGM 18099 


Violin Sonatas 
with Wilhelm Kempff, Piano 
No. 1, D major, Op. 12 1 
No. 2, A major, Op. 12/2 
OGM 18 083 


No. 3, Eb major, Op. 12/3 
No. 4, A minor, Op. 23 
OGM 18138 


No. 5, F major, Op. 24 (Spring) 
No. 6, A major, Op, 30/1 
OGM 18082 


No. 7, C minor, Op. 30/2 
No. 10, G major, Op. 96 
DGM 18209 


No. 8, G major, Op. 30/3 
Violin Sonata No. 3 (Brahms) 
DGM 18 144 


No. 9, A major, Op. 47 
(Kreutzer) 
OGM 18092 


BRAHMS 


Violin Concerto, Op. 77 
DGM 18132 


BRUCH 
Violin Concerto No. 1 
OGM 18086 


MOZART 
Violin Concerto No 4, K. 218 
Violin Concerto No. 5, K. 219 
DGM 18314 


Wolfgang Schneiderhan 


Virtuosity and Intellect 


January, 1958 d 
tae scq 
too cd 


January, 1958 


marks it to be) and that Miinchinger had 
given us a real ritardando at the end: and 
I wish he hadn’t anticipated the rit. at the 
end of the. Rigaudon. But these are small 
points and do not detract appreciably from 
the general pleasure this performance gives. 
The string playing is exemplary —— 
the virtuoso soloists in the Rigaudon) and 
Decca has given the orchestra an absolutely 
first-rate recording. 

It seems to be a slightly expensive disc, 
though it is convenient if you just want the 
suite. If you want more Grieg, also very 
well played indeed, you might try Remoore- 
tel’s record (Vox PL9840) for a little less 
than twice the price—it also includes 
Wedding Day at Troldhaugen, the Lyric Suite 
and the Norwegian Dances. To recommend 
this seems ungenerous to this admirable 
new disc of Decca’s and I mention it 
merely as a thought in case you feel like 
putting down a bit more money and getting 
a great deal more Grieg. 


HAYDN. Symphonies. No. 101 in 
D major, Clock No. 104 in 
D major, “ London”. Pro Musica 
Vienna, conducted by 
ascha Horenstein. Vox PL9330 

in., 41s. 9d.). 

ymphony No. 101 : 

, Scherchen (9/54) WLP5102 


Berlin R.1.A. S., Fricsay 

Fr. Nat. Radio, Markevitch 
No. 104 

L.P.O. 


Krips 
(10/52) LXT2683 or (8/57) LW5293 
Boston S.O., Mun (9/53) ALP1061 
London Mocgart, Blech (5/56) CLP1055 
Berlin P.O., Rosbaud (11/57) DGM18363 


I find Horenstein’s reading of the Clock 
symphony much less satisfying than the 
performance by Markevitch and the French 
National Radio Orchestra. Admittedly, 
he takes the second movement at the 
normally expected tempo, whereas Marke- 
vitch marks time at top speed. But the 
French sound is cleaner than the “ Pro 
Musica ” ensemble, which suffers from too 
heavy a resonance in the studio or hall 
used for recording. In the London symphony, 
the Vox disc is easily surpassed by the 
Rosbaud version, for which M.M. plunked 
(in spite of clunks) in November. The 
Viennese players sound sleepy and sluggish 
compared with the lively Berliners, and 
though some of the woodwind playing is 
fair, the passage-work of the strings leaves 
much to be desired. Apart from the 
coupling of 101 and 104, there is little to 
recommend in this new issue, especially 
as the movements are not separated by 
scrolls and it is consequently difficult to 
find one’s way about. D.S. 


56) DG16013 
33CX1458 


MAHLER. Symphony No. 4in G major. 
Saxon State Orchestra, Dresden, 
conducted by Leopold Ludwig, with 
Anny Schlemm (soprano). D.G.G. 
DGM18359 (12 in., 41s. 9d.). 

Ritchie, Concertgebouw, Beinum 
Halban, N.Y.S.O., Walter (3/53) (R 
I thoroughly enjoyed this 

Perhaps the first movement is a little over- 

mannered; perhaps the thousand and one 

dynamic and tempo directions with which 
the score is strewn are attended to rather 
too conscientiously. Walter only hints at 
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many of them, while Ludwig on the new 
disc seems determined to draw attention to 
them. Nevertheless the playing is super- 
lative, and in the later movements the 
conductor seems to forget his almost 
pernickerty attention to detail and con- 
centrate on broader issues. I particularly 
liked his slow movement, taken quite 
noticeably faster than Walter’s, and though 
a very slow tempo is probably more 
canonical, a hint of movement in the 
opening does avoid all risk of ennui. In the 
finale Anny Schlemm sings the charmingly 
naive words with rounded tone of the 
utmost smoothness. She is a great improve- 
ment on the soprano on the Walter disc 
though I am less sure of her superiority 
to Miss Ritchie on the van Beinum one. 
She sounds a little too mature for perfection, 
and she cannot manage the “ white ” tone 
Miss Ritchie achieves in the almost 
mediaeval refrains. Nevertheless she is very 
good. The recording quality on the new 
disc seems to me better than on the others. 
Every detail is clear, so clear that one has 
the pleasant feeling every now and again 
that this is not orchestral but chamber music. 


MOUSSORGSKY. Pictures at an 
Exhibition. Czech Philharmonic 
Orchestra conducted by Antonio 
Pedrotti. Supraphon LPV200 (12 in. 
41s. 9d.). 


Chicago S.O., Kubelik 
Beigian Radio, Andre (4/54) os 
Suisse, Ansermet ( 

Concert, Dorati (10/54) 
N.B.C. Toscanini (2/55) ALP1218 
Berlin P. Markevitch DG16061 
L.P.S.O., Rodzinski WL 


Philh., Karajan 838CX1421 
True to form, the Pictures have produced 
another winner ; if ever a work was blessed 
at birth by the good fairy of the recording 
world this is it. 

The Czech Philharmonic play entirely 
beautifully almost throughout. Strings and 
woodwind alike are smooth or pointed 
according to requirement ; the saxophone, 
only called on to be smooth, is exactly that 
with entirely winning effect. The brass is 
a little less dominating than is sometimes, 
in this piece, effective; not everybody, 
though, will consider this to be a drawback. 
The tuba player does, unhappily, remove 
the foundations from much of the Cata- 
combs by seeming to have no audible bottom 
end to his instrument ; but that he has a 
top end, and is master of it, he demon- 
strates amply in Bydlo. 

Pedrotti’s view of the work as a whole 
does, however, tend rather to the un- 
exciting. Absence of exaggeration of 
extremes of tempo can be very welcome— 
the Old Castle gains from being not too long 
drawn out—but here and there more 
vitality would have helped. Tuileries is 
marvellously played, but at a quite un- 
usually slow pace that quite changes the 
character of the music. ‘The change is 
not necessarily, considering this picture 
only, for the worse; it declares itself 
definitely so only when the pulse ends up 
by remaining the same for Bydlo, the 
following picture. And in several other 
passages more abandon, even if necessary 


t the expense of beauty of tone, might 
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reasonably be thought to be called for, 
ideally, by the music. 

Yet a very good quality of recording— 
as beautiful in the quieter passages as any 
to be heard today—makes this into an 
unarguably first-class issue. It is, of course, 
an expensive one—two twelve-inch sides 
is nowadays an extravant allowance for 
this work. In this de luxe field the new 
record competes directly with Karajan’s. 
Columbia disc, a beautifully played and 
recorded version (more exciting than this 
Supraphon) which can be recommended 
confidently to any purchasers happily 
unconcerned with expense. The rest of 
us, however, will surely first consider deeply 
the virtues of Rodzinski’s Nixa version, 
which suffers only from a _ considerable 
degree of pre-echo. In exchange for this 
drawback we may enjoy the Pictures, 
complete on one side, uninterruptedly ; 
and then turn the record further to enjoy 
Prokofiev’s Classical Symphony and Love 
Sor Three Oranges suite. M.M. 


MOZART. Serenade No. 9 in D major, 
K.320, “Posthorn Serenade” 
Symphony No. 29 in A major, 
K.201. Concertgebouw Orchestra 
conducted by Eduard van Beinum. 
Philips ABL3174 (12 in., 41s. 9d.). 


Serenade No. 9: 
(6/52) LX T2671 


Suisse, Maag 
Bavarian Radio S.O., Leitn: 
DGM19088 


Pro Musica, Stuttgart, Remoortel 

(11/57) PL9890 

It is only a couple of months since I had 
two recordings of this serenade to review, 
and found the one conducted by Ferdinand 
Leitner very attractive indeed ; in fact it 
clamoured (successfully) for inclusion in my 
Critic’s Choice for the year. Now comes 
yet another recording, and although I 
can’t feel quite so wholeheartedly enthu- 
siastic about it I must admit that it is a 
good buy for anyone who hasn’t already 
got the Symphony No. 29. This is a very 
handsome bonus indeed, and for most 
people I imagine that it will settle the issue. 
But for those who can afford to be really 
fussy I should point out that van Beinum’s 
performance of the serenade is rather 
unrelaxed. This doesn’t much matter in the 
outside movements or in the minuets, but 
it rubs a good deal of the charm off the 
three central movements that form the 
most endearing part of the work. The 
andante grazioso third movement is clearly 
hurried, and although the Concertgebouw 
players display great virtuosity it’s obvious 
that the solo flutes and oboes have no time 
to phrase comfortably. Apart from fast 
tempi (surely they can’t have been adopted 
for the purpose of getting more on to the 
disc ?) the main reason for van Beinum’s 
short over-all timing of the serenade is his 
omission of the repeat in the fifth movement 
—a loss I regret simply because the music 
is so beautiful that I’m glad to hear it 
twice at each performance. In my review 


last November I mentioned that the 
piccolo part in the second minuet’s first trio 
had been left blank in Mozart’s score, and 
suggested that someone might fill it in. 
In this performance the piccolo is added 
(all the other performances simply ignore it) 
but all it does is to double the first violins. 
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I really can’t believe that this is what 
Mozart intended, and have a suspicion 
that the piccolo may have been given some 
popular tune to play, which wouldn’t even 
need to be written down. This penny- 
whistle effect would be absolutely in 
character with the comic eruption of the 
post-horn in the second trio. Perhaps some 
Mozart expert will try to reconstitute the 
joke for us. 

The Symphony No. 29 is also very well 
performed, though it doesn’t oust the older 
recording by Peter Maag from my affection. 
This has now been repressed on a medium- 
play disc (LW5281), so that the ideal way 
of acquiring the two works seems to me 
to be Leitner for the Serenade and Maag 
for the Symphony. But when van Beinum 
offers acceptable performances of both on 
a disc which saves you a pound the choice 
obviously becomes an individual one. 

J.N. 


MOZART. Symphony No. 32 in G 
major, K.318. 

WEBER. Preciosa Overture. Bamberg 
Symphony Orchestra conducted by 
Fritz Lehmann. D.G.G. EPL30120 
(7 in., 16s. 84d.). 
No. 32 : 


rim Chmbr., Benda (2/56) TM68048 
Concertgebouw, Boehm (11/56) ABL3102 
London Mozart, Bleck (4/57) CLP1102 


Respectable performances recorded with 
an ample rather than a sparkling acoustic. 
The quality of sound is excellent, with none 
of the shallowness we used to associate with 
7-inch extended-play discs. This is in fact 
a generous helping—some eight minutes of 
music on either side. If you already have 
the Mozart symphony (really an overture 
in form) in either Benda’s or Boehm’s 
versions, you need have no regrets, for 
Lehmann’s doesn’t quite match up to them ; 
but it is nevertheless quite good enough to 
make it an attractive buy if you want to 
acquire this charming work by itself. 


MOZART. Symphony No. 36 in 
C major, K.425, “Linz”. Serenade 
No. 13 in G major, K.525, “Eine 
kleine Nachtmusik”. London Sym- 
phony Orchestra conducted by 
Antal Dorati. Mercury MRL2562 
(12 in., 39s. 114d.). 

With eight Linzes and fifteen Nachtmusiks 
in the catalogues (please don’t bother to 
write and correct me if I’ve miscounted), 
most of them with different couplings, the 
problem of a comparative review becomes 
practically insuperable One is left hoping 
that automation will quickly find a place in 
the record-reviewing profession, thereby 
enabling all critics to be pensioned off for a 
life of leisure. Perhaps all that need be 
said is that people who already have one 
of the really satisfactory versions of either 
of these works will presumably look for a 
coupling that suits them better. For any- 
one who has neither, on the other hand, 
this disc can be highly recommended. The 
London Symphony has once more become 
a very good orchestra during the last year 
or two, and Dorati gets from it performances 
that combime strength with grace to an 
unusual degree. In some of his American 
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recordings, Dorati has given the impression 
of being just a bit too “‘ dynamic”, but 
these English players temper the masculine 
vigour of his interpretations with real 
refinement and elegance. The intonation 
and phrasing of the strings are notably 
unanimous, and although the Linz Sym- 
phony (one of Mozart’s most extrovert 
works) gives the woodwind comparatively 
few opportunities they are seized with 
complete assurance. Very good perform- 
ances, then, and I am glad to say that the 
recording is fully worthy of them. Not 
only is the over-all quality of sound 
pleasant but the internal balance of the 
orchestra is unusually natural. Details can 
be heard without their being made 
absurdly prominent, and this record is a 
model of how it can be achieved. Reson- 
ance, too, is natural-sounding—neither dry 
nor boomy. This is a very good disc 
indeed, and my only complaint (or rather, 
suggestion) is that other companies should 
follow Decca’s practice of issuing works of 
this length by themselves on medium-play 
discs ; it would make the whole problem 
of choosing which version you want much 
simpler if couplings didn’t have to be taken 
into consideration. J.N. 


MOZART. Overtures to: “ The Magic 
Flute”; The Abduction from the 
Seraglio ” ; * Don Giovanni ” ; 
“Idomeneo”; “ Titus”; “ The 
Marriage of Figaro’’; “Il Re Pastore ” 
“Bastien and Bastienne”; ‘“* The 
Impresario ” ; ‘‘ Cosi fan tutte”. Pro 
Musica Symphony Orchestra, 
Vienna, conducted by Jonel Perlea. 
Vox PL8720 (12in., 41s. 9d.). 

The playing of these Mozart overtures is 
in general well done and: most of the 
performances are enjoyable. The Seraglio 
is perhaps a little sedate but the only one 
really below standard is Cosi fan tutte, where 
Perlea sounds worried—as well he may have 
been, for in this the woodwind playing, 
especially that of the oboe, is most unsatis- 
factory. 

The record is outstanding, not only for 
the large number of overtures included on 
the disc, but for the very clear texture of 
the sound. It really is a pleasure to hear the 
woodwind, especially the bassoon, even in 
the tutti and the woodwind passage work 
is, indeed, always well balanced with the 
strings. Vox are to be congratulated on 
this (and Perlea too, no doubt). But I 
wonder why they recorded Mozart with 
so much resonance. This does not impair 
the sound of most of the music which 
somehow manages to be admirably clear, 
as I have said. It is only when rests follow 
loud chords that one notices it and dislikes 
it. The opening of the Magic Flute, for 
instance, never sounds like this in any opera 
house nor, for that matter, in any decent 
concert hall with an audience in it. I must 
also report a slightly imperfect tape-join 
in the Seraglio overture, where the slow 
introduction meets the following allegro. 

The faults are comparatively small 
amongst so much good Mozart playing and 
recording. The rivals are Krips, Lehmann 
and Kubelik. Krips only gets the six “ big ” 
overtures on to his disc and this is therefore 
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a badly uneconomical record. Lehmann 
(almost unreservedly recommended by 
R.F.) does all the above, less Jl Re Pastore 
and Bastien, no great losses. Kubelik also 
omits these two but does add La Finta 
Giardinera (though I wasn’t particularly 
impressed by the performances). I hope 
that helps to sort them out ! T.H. 


PROKOFIEV. Cinderella : Ballet 
Suite, Op. 87. Royal Philharmonic 
Orchestra conducted by Robert 

H.M.V. CLP1144 (12 
35s. 10d.). 

PROKOFIEV. Cinderella: Suite No. 1, 
Op. 107: Suite No. 2, Op. 108. 
Royal Opera House Orchestra, 
Covent Garden, conducted by Hugo 
Rignold. RCA, RB16048 (12 in, 
39s. 114d). 

Prokofiev wrote Cinderella while living in 
Russia during the war, fitting it in between 
more immediately obviously patriotic com- 
mitments. The story was in essentials the 
traditional one, but overladen with an 
adjustment of emphasis designed to increase 
both the love interest and the social 
criticism. A degree of return to Perrault’s 
original was secured in the version most 
familiar in this country, that made by 
Frederick Ashton and performed by the 
Sadler’s Wells company in 1948. Prokofiev’s 
music, in either version, is fluent, charming, 
moderately sophisticated, and beautifully 
scored ; given the circumstances of its 
composition an improbable, and indeed 
something of a wonderful achievement. 

The ballet is a full-length one, in the 
sense that it is an evening’s entertainment. 
Such a ballet involves the composer in 
covering a substantial acreage of manu- 
script paper ; and the plain quantity of this 
Cinderella music is such that the two new 
records can each provide a great deal of 
entertainment and yet scarcely duplicate 
each other at all. Both, however, include 
the opening music, Cinderella’s waltz, 
Midnight struck by a clock with an entirely 
fabulous mechanism, and some of the Pas 
de Chat. 

The R.C.A. disc has allowed Prokofiev 
himself to do the work of selection ; it offers, 
broadly, the published Suites Nos. 1 and 2 of 
extracts, Opp. 107 and 108. These contain 
much attractive music, but they do also 
contain much of the more commonplace 
material ; and most of the movements are 
on the lengthy side. The Covent Garden 
orchestra gives a good but not a particularly 
poetic performance, and several of the 
higher-lying string passages do need clean- 
ing up. Also the recording, although 
obviously it was made in England, does 
have, presumably by design, some very little 
of that gritty flavour which we have learnt 
must suit American reproducers ; not so, 
usually, our own. j 

The H.M.V. disc, on the other hand, is 
entirely satisfactory in ail respects; the 
recorded tone has a warmth missing from 
the other, and the Royal Philharmonic’s 
playing is unreservedly beautiful. The 
extracts from the ballet chosen here are 
individually shorter and seem to represent 
more fully the more charming and less 
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“HIS MASTER’S VOICE” PAY TRIBUTE TO 
Beniamino Gigli 


Gigli, whose name has become almost synonymous with the 
gramophone record, made his first record for “His Master’s Voice” in 1918 and 
continued to make them with phenomenal success for thirty-seven 
years. With his death at the age of sixty-seven on November 3oth, 1957, the 
world bade farewell to a voice of unparalleled distinction. 

Through records his voice will live for ever. 


Beniamino Gigli is presented with a golden disc to celebrate his thirty years recording 
with “His Master’s Voice”. Making the presentation is the late F. W. Gaisberg and 
the late Victor Carne, both of whom were closely associated with Gigli’s recordings. 
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obvious elements in the music than the 
official and rather grander suites. (Disco- 
graphers may like the extracts listed, 
without guarantee: they are stated to be 
Nos. 1, 2, 9-17 al og 19, 20, 22, 28-30, 
A 34-38 and 50). On every count this, the 
H.M.V., is the disc I would choose from the 
two new ones for a representative Cinderella ; 
it is most enjoyable. M.M 


RACHMANINOV. Piano Concerto 
No. 4 in G minor, Op. 40. 

RAVEL. Piano Concerto in G major. 
Arturo Benedetti Michelangeli 
(piano), Philharmonia Orchestra 
conducted by Ettore Gracis. H.M.V. 


ALP1538 (12 in., 41s. 8}d.). 
Rachmaninov Concerto 
Rachmaninov, Philadelphia, Ormandy 
(2/57) CSLP515 
Ravel Concerto : 


Blancard, Suisse, Ansermet (10/53) LXT2816 

Haas, Hamburg R.O., Schmidt-Isserstedt 
(12/56) DGM18004 

Perlemuter, Colonne, Horenstein (2/57) PL9220 


Here is marvellous piano playing in both 
concertos, something to listen to again and 
again with increasing appreciation and 
astonishment. Full of verve and tremendous 
virtuosity in the outer movements of the 
Ravel, so beautiful in that long solo that 
starts the slow movement and which can 
be so dull; wonderful all through the 
Rachmaninov too. There are some extra- 
ordinary effects. In Ravel’s first movement, 
for instance, where that long series of trills 
in the right hand forms a counter theme to 
the start of the sensuous melody later taken 
up by the orchestra, there are glissandi 
marked over some of the intervals and these 
are played with such delicacy that they 
sound like a string player’s portamento, surely 
exactly the effect Ravel must have intended. 

The Ravel gets a much bigger perform- 
ance than Blancard gives (though I still 
find her playing of the work most excellent), 
an effect aided by a much bigger, fuller 
recorded sound, a very good sound, both 
of piano and orchestra. I sometimes wanted 
the orchestral detail a bit more forward— 
the balance does favour the soloist—but 
this detracted very little from the over-all 
enjoyment. Ettore Gracis, a new name to 
me, accompanies both these difficult con- 
certos with great precision and skill: if his 
accompaniment in the Ravel isn’t as vivid 
as Ansermet’s, that probably comes from 
the balance. The Rachmaninov, of course, 
is the only modern version of this concerto. 

The piano playing alone on this disc will 
give you enormous delight. 


RACHMANINOV. Symphonic Dances, 
Op. 45. Rochester Philharmonic 
Orchestra conducted by Erich Leins- 
dorf. Philips ABR4064 (10. in., 
30s. 11d.). 

The Symphonic Dances were Rach- 
maninov’s last work, written in 1940 in the 
United States, . They betray in no way 
whatever their lateness in the scheme of 
things; indeed in many ways they are 
among the most alive and virile of all the 
composer’s music. 

The three extended movements form 
more of a symphony than a suite of dances; 
there is a moderately ‘powerful opening 
movement, a ‘restrained, unvoluptuous 
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waltz with something of the character of 
a scherzo, and an actively cheerful finale. 
In spite of some faintly suspicious premoni- 
tions (in the event unfulfilled) in this finale, 
there is nowhere any relapse into the mood 
of warm C minor nostalgia that has 
alternately enraptured and enraged two 
generations of listeners to Rachmaninov’s 
music. The work is indeed, really, a small- 
scale symphony in the composer’s later 
style, a parallel in its own sphere to the 
Paganini Rhapsody in that of the concerto 
(and without even the single enchanting 
relapse that the Rhapsody was allowed.) 

This record declares the Symphonic 
Dances to be a vital work very well worth 
hearing in the concert hall which has 
neglected them (and also very well worth 
at least listing in Grove—with all its virtues 
an encyclopedia sadly uninformative about 
this particular composer). In addition to 
all their other qualities they are particularly 
well scored—they are dedicated to the 
members of the Philadelphia Orchestra— 
and sound remarkably well in this Philips 
version, recorded with depth and brilliance, 
if not quite all the clarity desirable. The 
Rochester Philharmonic play them very 
well indeed; this is a most valuable addition 
to the Rachmaninov library. M.M. 


SCHUBERT. Symphony No. 8 in 
B minor, “ Unfinished ”’. 

TCHAIKOVSKY. Romeo and Juliet 
Fantasy Overture. Chicago Sym- 
Phony Orchestra conducted by 
Antal Dorati. Mercury MRL2517 
(12 in., 39s..114d.). 

Dorati propels the Unfinished symphony 
forcefully, in both its movements ; without 
being a ruthless reading, it does ‘suggest a 
reluctance to dwell on all the poetry of the 
music. With this latter quality, however, 
the players are in general ready to concern 
themselves, though there are some moments 
of dispirited-sounding oboe-playing. 

Romeo and Juliet, again, lacks nothing in 
propulsion, even in the extreme instances : 
the trumpet unison rings out 
convincingly. Yet, as in the Schubert, 
there is a lack of poetry when the music 
most calls for it, and some of the harp’s 
chords sound distressingly out of tune. 

In neither piece does the recording really 
approach the first class. The Schubert 
is slightly brittle in tone quality, the 
Tchaikovsky very much so. M.M. 


SMETANA. Ma Vlast: Vitava 
TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Concertgebouw 
Orchestra conducted by Antal 
‘Dorati. Philips ABL3195 (12 in., 
4ls. 9d.). 
Kubelik 
Belgian Radio S.O., Andre 


ALP1025 
5096 


(11/57) ALP1511 

This is a record for those who like a rather 
high degree of reverberation. In the 
present case it’s not by any means absurd 
(as it is on some discs), but for my taste 
just a bit excessive—hlurring, the details of 
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the music in loud and quick passages. Still, 
I realise that at a low level of volume it’s 
much easier to get an acceptable quality 
of sound from discs with this kind of 
acoustic than it is from drier, more brilliant 
ones, and many people, I’m sure, have 
neighbours less long-suffering than mine. 
Definition is not really assisted by 
Dorati’s approach to the music; in his 
enthusiasm he tends to ride roughshod over 
details that Beecham, for example, would 
cherish. The scalic woodwind figures that 
accompany the first movement’s second 
subject are a case in point—accurate, 
but not really phrased. Another bad mark 
is the flat (to my ears, at any rate) oboe at 
the beginning of the second movement, 
but against this must be set the eloquent 
phrasing and rich tone of the strings when 
they repeat the same theme. This is in 
fact a good performance by a great orchestra, 
emphasising the dramatic qualities of 
Tchaikovsky’s music rather than its sheer 
elegance. What’s more, this recording of 
the Symphony is alone in offering a bonus 
—and a pretty substantial one at that. All 
I have said about the performance and 
recording of the Tchaikovsky applies equally 
to the Smetana work. I can’t help feeling 
that the great river’s flow lacks a certain 
degree of breadth and nobility, but once 
more the quality of the playing is very 
fine indeed. Whether the bonus tempts 
you will, of course, depend on whether you 
already have a different version of it !J.N. 


STRAUSS, RICHARD. Till Eulen- 
spiegels Lustige Streiche, Op. 28. 
Der Rosenkavalier—Suite (arr. 
Dorati). lis S 
Orchestra conducted by 
Dorati. MRL2566 x 


51) LXT2649 


56) DG16006 or (12/57) EPL30067 
N.B.C., Toscanin 11/56) ALP1404 
Philadelphia, Ormandy SBR6211 
L.P.S.O., Rodzinski (6/57) WLP20027 
Vienna P.O., Reiner (6/57) RB16008 
I had great difficulty i in making this disc 
sound well. and after all my efforts it 
remained cold and rather shrill. This is a 
particular defect in Der Rosenkavalier which, 
of all music, wants bloom on the strings and 
richness everywhere. Dorati’s sewing to- 
gether of the best-known bits of the opera is 
all right if you are prepared to enjoy it that 
way.. To me, the Third Act Trio and the 
following duet lose almost all their point 
when they are played purely orchestrally. 
But what really offends me is the way 
Dorati ends his hotch-potch. Instead of 
going on from the duet into Strauss’s own 
ending of the opera, as he might so obviously 
have done, he suddenly dashes off into a 
bouncy waltz, played at a terrific lick and 
entirely without the elegant charm of the 
waltzes in the opera (though this is one of 
them), switching the listener into the 
atmosphere of a particularly vulgar fair- 
4. 


Till Eulenspiegel gets a lively enough 
performance. I don’t like the. way te 
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Till Euiens piegel : = 

Vienna P.O., Krauss 

-Philh., Karajan ( 

Concertgebouw, Jochum (10/54) ABR4009 ae 

V.P.O., Furtwaengler (1/65) 

V.P.O., Krauss (3/55) LGX66082 

Bamberg S.O., Horenstein (8/55) PL906O 

Philh.; Malko 9/55) CLP1045 

Berlin R.I1.A.S., Fricsay (12/85) DGM18039 

Suisse, Argenta (6/56) LXT5125 

Leningrad P.O., Sanderling © (12/56) DGM18332 AS 

Boston S.O., Munch (8/57) RB16012 oe 
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strings are cut off in bar four before the 
clarinets enter, (was this a tape join already 
so early?) and altogether I don’t feel as 
comfortable with Dorati in this work as I 
do with several other conductors. Neither 
he nor his recorders show enough sensuous 
feeling for Der Rosenkavalier nor enough 
warmth for Strauss in general. Toe 


THE ART OF GUIDO CANTELLI. 
Symphony No. 3 in F major, Op. 90 
(Brahms) : Ist movement. Symphony 
No. 4 in A major, Op. 90, “Italian” 
(Mendelssohn): 2nd movement. 
Symphony No. 8 in B minor, 
“Unfinished” (Schubert): Ist move- 
ment. Symphony No. 6 in B minoi , 
Op. 74 “Pathétique” (Tchaikovsky) : 
3rd movement. Symphony No. | in 
C minor, Op. *8 (Brahms): 3rd 
movement. Symphony No. 5 in 
C minor, Op. 67 (Beethoven): 2nd 
movement. Philharmonia 
Orchestra conducted by Guido 
Cantelli. H.M.V. ALP1535 (12 in., 
41s. 84d.). 

Cantelli’s memorial remains in the form 
of many recordings. This miscellany of 
symphonic movements cannot do justice to 
every aspect of his art ; by the very nature 
of the collection, one important component, 
his sense of form, which shaped a complete 
symphony and held careful balance between 
the movements, cannot be represented. But 
the new record shows clearly why his early 
death was so great a loss to music. The 
orchestral balance throughout is beautifully 
conceived ; and there is not a phrase whose 
weight and shaping and emphasis have not 
been carefully considered. Cantelli always 
elicited first-rate orchestral playing from the 
Philharmonia, and it is represented here in 
a series of beautifully true and smooth 
recordings. 

I remember well Cantelli’s first perform- 
ance of the Brahms Third Symphony in the 
Festival Hall. Capell wrote that not since 
Nikisch had he heard the first movement 
handled so broadly, at so courageously slow 
a tempo. In this recording, it has the 
breadth, the spaciousness—but in the hall it 
seemed to have more a noble sweep ; 
despite the slow tempo, one felt an inner 
urgency, which in the recording has become 
deliberateness. Cantelli was deliberate, in 
every sense. The steady tread in the 
Andante of Mendelssohn’s “ Italian” 
Symphony seems almost a little too 
emphatic; but that is because we are 
hearing the movement out of context. 
When we listen to the complete recording 
of the symphony, it forms the right contrast 
to the buoyancy of the outer movements. 
How beautifully the wind phrases are 
brought in! The “Unfinished” is superbly 
shaped, weighted and paced ; the March- 
Scherzo of the “ Pathétique” is exciting, 
but again it loses something when heard out 
of context. The Allegretto of the Brahms 
First Symphony is perhaps most character- 
istic of all of Cantelli in German music: 
wonderfully warm in tone, steadily viewed, 
beautifull, shaped and balanced—both the 
individual phrases and the larger sections. 
But also, we may feel, lacking something in 
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spontaneity: should those woodwind 
phrases not fall a little more freely ? 


The slow movement of Beethoven’s Fifth 
Symphony is new, the only completed part 
of a recording Cantelli did not live to finish. 
Here all his high gifts are again apparent. 
Furtwangler once remarked how often in 
Beethoven “‘a dramatic and hard move- 
ment full of action is followed by a set of 
variations written in the most serene 
musical style imaginable”; and in this 
performance the movement is wonderfully 
serene, with a warm, untroubled beauty— 
and memorably executed. But (as Furt- 
wangler continued) “it is only the two 
together that constitute for Beethoven a 
whole’? ; we must keenly regret that the 
rest of this reading was not preserved 
for us. A.P. 


VAUGHAN WILLIAMS. Symphony 
No. 4 in F minor. Philharmonic 
Symphony Orchestra of New York 
conducted by Dimitri Mitropoulos. 
Ph ABR4065 (10 in., 30s. 11d.). 
L.P.O., Boult (4/54) LXT2909 

When this symphony of struggle and 
violence, so prophetic of coming world 
events, was first performed in 1935, foreign 
critics found in it, rather to our surprise in 
this country, “the authentic voice of 

England”. If this is really so, then we 

should not be too surprised, or too critical, 

if some of the refinements of the English 
idiom escape even the best interpreters 
abroad. This issue is up against the formid- 
able competition of the Boult version—a 
performance conducted by the composer’s 
finest interpreter, and made under the 
composer’s own supervision. Philips score 
straight off on some points: by getting the 
symphony on to a ten-inch disc they can 
save the buyer ten shillings or so; their 
recording is first-class, even more vivid than 
in the now three-years-old Decca issue ; and 
the New York orchestra plays splendidly, 
with more polish in some troublesome 
details than the L.P.O. was able to show. 
But, in the interpretation as a whole, I feel a 
lack of sufficient maturing, using the word 
in the sense that one allows a wine or a 
whisky to mature. By adopting a much 
faster tempo for the first movement, V.W.’s 
apocalyptic vision is reduced to the outburst 
of an angry not-so-young man, and the 
Blake-like beatitude of its close to a mere 
quiet ending; similarly in the finale, 
Mitropoulos misses altogether the deep 
spirituality of the short but wonderful Lento 
for muted strings ; the Andante, for all its 
careful phrasing and expressive treatment 
here, is conceived as impassioned rather than 
coolly philosophic; and V.W.’s “ Quasi 
meno mosso ” in the lumbering Trio of the 
Scherzo is translated into a stiff three-in-a- 
bar. The New York orchestra gives us 
virtuosity, especially in the finale (a pity 
that Mitropoulos takes the edge off their 
exuberance by slowing down for the wild 
syncopations before figures 10 and 22) and 
in the savagery of the Scherzo, which is 
particularly brilliantly recorded ; but it 
seems reluctant to play really piano (how 
intense the L.P.O. could be in a piano 
passage!) and misses the sense of desolation 
in the Andante; and in the link with the 
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finale, the ominous bass ostinato figure is 
much too loud and direct. In short, this is 
an honourable issue which does not quite 
catch the native accents of our Grand Old 
Man. The last note of the Andante, by the 
way, is here played as F (as originally 
written): in the Boult version the com- 
poser’s alteration to E has been adopted. 
LS. 


WALTON. Symphony (1935). 
Philharmonic Promenade 
Orchestra conducted by Sir Adrian 
Boult. Nixa NCL16020 (12 in... 
39s. 114d.). 

Philharmonia, Walton (2/53) ALP1027 

The pre-war Decca set of this symphony 
was a classic of its day: an inestimably 
courageous recording of a major con- 
temporary British work when all those 
qualities were things to be afraid of. 1] 
remember finding the last side—beginning 
with the maestoso passage for three trumpets 
and one trombone—useful for testing equip- 
ment in the higher ranges of volume ; but 
usually the needle splintered before neigh- 
bourly relations were irreparably broken. 

Nobody will splinter a needle to-day on 
this passage ; but that is not the only way 
in which we are now better off. For never 
before on disc has this immensely powerful 
music sounded one half so well as it does 
on this new Nixa, which offers a physical 
quality of sound which is at once rich, 
powerful, and brilliant. It is also, in the 
major respects, well balanced: the brass 
ensemble will blend in the background or 
cut through with a blaze of sound where 
required : the woodwind ensemble will hold 
its own with the strings where required ; 
only the strings themselves sometimes seem 
to lack just the last ounce of power. 

The minor respects of balance are not 
invariably quite so happy. The viola solo in 
the first movement, beautifully played, does 
seem unnaturally prominent, flute 
clarinet solos in the slow movement not 
quite prominent enough ; they might with 
effect have stood out more readily from their 
background. Even the trumpet, usually 
most inescapable of soloists, seems afraid of 
being heard clearly in his final solo. Molto 
dolce ed espressivo, wrote Walton, adding from 
experience pp, lontano; but his fears— 
anyway in this performance—have proved 
unfounded. 

Boult’s reading of the symphony lacks 
nothing in its moments of beauty, of 
jubilation, or of relaxation. But there are 
substantial stretches, too, of nervous tension 
or of frenetic excitement in the music, and 
these are sometimes given a little less than 
their full value. Walton himself, conducting 
the work, does tend to stress these qualities 
of excitement ; and it may be that it is 
only in direct comparison with the com- 
poser’s reading that Boult’s could be felt to 
be in any degree less taut than you could 
reasonably wish—hairs, at this point, are 
being split. 

Walton’s own reading of the symphony, 
miraculously executed by the Philharmonia, 
can of course be found on his H.M.V. 
record; and this authenticity is that 
record’s particular virtue, and its particular 
contribution—a very valuable one—to 


al 


BEs8 


The GRAMOPHONE 


Suppliers te Educational Authorities and Professional Bodies all over the World 


Contractors to H.M. Forces Overseas 
H. F. Hubble, A.F.A., A.LA.C. J. H. Creed, Mus.Doc., F.R.C.O. L.R.A.M. 


8 DEAN STREET, OXFORD STREET, W.1. 
GERRARD 2757 


new Long Playing Records are 
(a) unplayed (Post Free i in U.K.), 
(b) Rigorously examined for perfection, 
(c) STAVE-SEALED in our exclusive Quadruple-Thickness Polythene Stave-Steeves, initialled and dated. 


A New Exclusive STAVE-SERVICE. 

Where requested by the Collector, we are now including our “ Hi-Fi CHART” with each record. This is a small self- 
adhesive label containing a skeleton chart of Dial Controls, Volume, Characteristics, etc. against which users will mark the 
Dial points relative to each disc, thus obviating continued explorations and hand-written notes upon Steeves which so often 
is the ‘auhed adopted. They can be detached quite easily without damaging the affixed surface. 

We can also supply these Charts separately at a cost of 2/6 per dozen. 


* * * 
OVERSEAS DEPARTMENT 


We send our Stave-Sealed new LPs, Tax Free to every Country in the World, Post, Packing and Insurance Free for orders £10 
and ever (wooden crates are used in all appropriate instances). 


SECOND-HAND DEPARTMENT 
(a) We oy slightly used LPs of all types for Se = possible prices. (Sead/bring or write for quotation.) 


(b) We have hundreds of slightly-used LPs for 
Allowances.) 
* * * 
WE ARE OFFICIAL DEALERS FOR: 


THE “EXPERT” RANGE OF EQUIPMENT INCLUDING THE FAMOUS 
MOVING COIL PICKUP 


12’ 10° 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE “ LOWMASS ” DIAMONDS 


T ect uction and to saf 


INLAND 89/- OVERSEAS 67/6 
STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied 


by us. 
For 12° LPs, 6/- per dosen. For 10° LPs, 4/6 per dozen (P. & P. 4d.) 3 dozen and over Post Free. 
(AND AT 20 ROMILLY STREET, W. 1) 
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COLLECTORS’ CORNER 


(LANgham 6155) 
(TEMple Bar 5614) 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 
in response to many requests, lists the available records 


of 
BENIAMINO GIGLI 1890 - 1957 


** Tosca "’ complete, with Gigli, Caniglia, & Armando Borgioli (2)... 83/5 


ALP1020/1 
ALPI174 L.P. Recital of Arie Antiche Italiani (Monteverdi, Handel, etc.) 41/83 
ALP1329 L.P. Farewell Recital at Carnegie Hail (Songs & Operatic arias) 41/84 
BLP1034 L.P. Concert of Neapolitan Songs (Sorrento, Sole mio, S. Lucia, etc.) 30/114 
BLPIO9S L.P. Concert of Italian Songs (Luna nova, Canario cantatore, etc. ... 30/11} 
ERS037 EP : Tosca Love duet/Aida : Tomb scene, both with Caniglia — 
ERSOS! EP Arias—Boheme, Tosca, Faust, Rigoletto : la Donna on 
EB6003 EP : La Danza, Marechiare, Macttinata, Laserenata... 11/10 
EB6013 EP: Ave Maria, Agnus Dei, Schubert's Standchen, Brahme—Wiegealid 11/10 
EB6016 EP : Serenata Amara, Parla, Ninna Nanna, Notte sul mare . 11/10 
R152 Pagliacci : Vesti la giubba & Harlequin's serenade (45 r.p.m. ) 10/53 
R105 Catari (‘Core’ngrato) & Dicitencello Vuje (45 r.p.m.) 10/5} 
R127 Turandot : Nessun dorma/€lisir d'amore : Quant’ e bella (45 r.p.m. 10/54 
Ccsi7 Rigoletto : Quartet & Lucia: Sextet, w. G.-Curci, de Luca, etc. .... 22/3 
Ccsis Trios from Verdi's Attila & Lombardi, with — & Pinza 10/54 
DB1002 Serenata (Toselli)/Notturno d'amore (Drigo) . ° 10/54 
0B1382 Marta : M’appari/Africana : O Paradiso 10/53 
DBI499 Gioconda : Cielo e mar/Cavaileria Rusticana : Brindist 10/54 
OBIS526 Lost Chord (Sullivan)/Goodbye (Tosti) .. ° 10/53 
DBIS38 Boheme : Che gelida manina/Faust : Salve dimors 10/5} 
DBIS85 Musica proibita (Gastaldon)/Mamma mia che vo sape ... 10/54 
OBI90! Elisir d'amore : Una furtiva/Serse : Ombra maifu ... 10/54 
081902 Cavalleria Rusticana : Addio alla madre/Santa Lucia .. 10/5} 
DB2530 Plaisir d'amour (Martini)/Elegie (Massenet) 
08263! Carmen : Flower song/Paride ed Elena : Del mio deste ester 10/54 
DB2914 Arlesiana : Lamento/Panis Angelicus (Franck) .. 10/53 
DB3225 Aida : Celeste Aida/Boheme : Soave fanciulla, with Canilia 10/54 
DB38609 Don Giovanni : Dalla sua pace & Il mio tesoro 10/54 
DB6366 Juive : Rachel, quand du Seigneur/Roi d'Ys : Aubade | 10/54 
DB6619 Jocelyn : Berceuse/Ave Maria (Schubert) 10/53 
DB21597 = Autunno (de Curtis)/Ave Maria (Gibilaro) 10/53 
DB38!! Traviata : Un di felice & Parigi o cara, with Caniglia... 10/54 
DBIOSO Boheme : O Mimi & Forza: Solenne in quest’ Ora, with de Luce... 10/5$ 
DBIISO Gicsonda: Enzo Grimaldo & Peart Fishers: Del tempio, with de Lues 10/54 
DBI790 Cavalleria R : Tu quis with Gianni 10/54 
Lucia di Lammermecr Giusto cielo . . . Tu che a Dio, with Plans... 10/S¢ 
DA763 Maria Mari & Quanno’ 'a fi vo" (N politan) .. an 7/4 
DA856 Tosca : Recondita armonia/Manon Lescaut : Donna non vidi wal pie 7/4 
DAI2I16 Manon : The dream/Pearl Fishers : Mi par d'’udir ancora... 7/4 
DAI312 Andrea Chenier : Si, fui soldato/Pagliacci : Pagliaccio non son one 7/4 
DAI372 Rigoletto : La donna/Tosca: E lucevan le stelle 7/44 
DAI373 O sole mio & Senza nisciuno (Neapolitan) on on 7/4 
DAI454 Mattinata (Leoncavallo)/Torna a Surriento ove eve ws 7/4 
DAI458 Non ti scordar di me & Mille Cherubini in coro ove ese ons 7/4 
DAI488 Agnus Dei (Bizet)/Ave Maria (Gounod) one ws oor on 7/4 
DAI608 Ti voglio tanto bene & Ninna Nanna della vita oy on ow 7/4 
DAI650 La Danza & Marechiare 7/4 
DAI657 Wiegenlied (Brahms)/Standchen GSchubert) ene 7/4 
DAIT7II La Paloma & La Spagnola ... 7/4 
DAI713 La Mattinata (Leoncavallo)/La corenate (Tosti) one 7/4 
DAI870 Parted (Tosti)/I'll walk beside you wee oes 7/4 
DAI874 Adeste fidelis & Silent Night one “in _ 7/4 
DAI892 Reviens mon amour (Chopin)/Ninna Nanna (Cietdini) ees 7/4 
DAI894 Bless this house/Smilin’ through .. “ss ots on 7/4 
DAI9I2 Sicilian Mattinata & Cart Driver's cong... on we 7/4 
DAI9I7 Sona chitarra & Paesa che'ncatena (Neapolitan) on 74 
DAI9SS Caro mio ben & Monteverdi's Lasciatemi morire ove se —_ 7/4 
DAI963 Santa Lucia & Barcarolatriste ... eee ose on 7/4 
DAI979 Song of Songs/Ah sweet mystery of life .. wit 74 
DA2007 Anema e core & Ritorna amore ... ee ove ove ove 7/4 
DA2038 Papaveri e Papere & Havaiana_..... ove ove 7/4 
DA2044 Funiculi funicula & Suonno ose ove ove ont ose 7/4 
DA2060 Senza te & Notte d’ o core one we ope ove om om 7/4 
DA2067 Surriento & Ritornero stasera_... om ove son 7/4 
DA2069 Terra straniera & Nisciuni ons 7/4 
DA2076 Ninna Nanna (Piccinelli)/Tutti i miei sogni oes “we 74 
DA2077 Rosi, Rosi & O pittore e tutto o munno owe os oon ae 7/4 
Canzone e stornello/Dolee cepuscolo... 7/4 
DAS398 Trovatore : Di quella pira/M. Lescaut : Guardate! ... oon oss 74 
081222 Traviata : De miei bollenti spiriti/Lucia : Tombe degliavi ... 10/54 


and autobiography, THE GIGLI MEMOIRS illustrated, and with a“complete 
discography. 21/- (postage !/-). 

LP’s, BP's, and 45 r.p.m. post free within the U.K. 78's (CCS.DA.DB series) add 2/- postage. 
(Important : Some of the above records ean now only be supplied by Coll s’ Corner, 
others are scheduled for deletion later this year.) 
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EXTENDED PLAY RECORDS 45 


JOHANNES BRAHMS. 
Ballade, D minor, Op. 10, No. 1 


WOLPGANG MOZART 
Fantasia, D minor, K. 397 
Carl Seemann, Piano 
EPL 30032 


EDVARD GRIEG 
Anitra’s Dance * In the Hall of the Mountain King 
The Seizure of the Bride - Return of Peer Gynt 
Bamberg Symphony Orchestra 
Conducted by Ormar Suitner 
EPL 30022 


WOLFGANG MOZART 
Eine kleine Nachtmusik, K. 525 
Bavarian Radio Chamber Orchestra 

Conducted by Eugen Jochum 

EPL 30053 


WOLFGANG MOZART 
‘Zeffiretti lusinghieri’ (Idomeneo) 
‘Ruhe sanft, mein holdes Leben’ (Zaide) 
Rita Streich, Soprano 
EPL 30217 


SERGE PROKOFIEFF 
Classical Symphony, Op. 25 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
EPL 30212 


HEINRICH SCHLUSNUS, Baritone 
Sings Arias from: 
Il Barbiere di Siviglia - La Bohéme 
Rigoletto - Forza del Destino 
EPL 30158 


Please write for tree inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.|1 « Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche G ph Geselischalt, 
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LONG PLAYING RECORDS 33 - JANUARY RELEASES G 


BELA BARTOK: ’ FRANZ SCHUBERT 
Concerto for Orchestra Violin Sonatina No. 1, D major, Op. 137 
Radio Symphony Orchestra of Berlin Violin Sonatina No. 3, G minor, Op. 137 
Conducted by Ferenc Fricsay Wolfgang Schneiderhan, Violin 
DGM 18377 Carl Seemann, Piano 


DG 16085 


JOHANNES BRAHMS THE COLOGNE CATHEDRAL ORGAN 
Piano Concerto No. 1, D minor, Op. 15 played by Josef Zimmermann — 
Wilhelm Kempff, Piano Works by J. S. Bach, Jean Langlais 
Saxon State Orchestra, Dresden and Hermann Schroeder 


Conducted by Franz Konwitschny DGM 19091 
DGM 18376 


DAVID and IGOR OISTRAKH PLAY 
Double Concertos by Bach and Vivaldi 
Trio Sonatas by Bach and Tartini 


ANTONIN D VORAR with Hans Pischner, Harpsichord 
Piano Quintet, A major, Op. 81 Gewandhaus Orchestra, Leipzig 
Eva Bernathova, Piano Conducted by Franz Konwitschny 
Janacek Quartet DGM 18393 


DGM 18379 


GUSTAV MAHLER 
Symphony No. 4, G major 
Anny Schlemm, Soprano Solo 

Saxon State Orchestra, Dresden 

Conducted by Leopold Ludwig 

DGM 18359 


GIOACCHINO ROSSINI 

Stabat Mater 
Maria Stader, Soprano - Marianne Radev, Contralto 

Ernst Hafliger, Tenor - Kim Borg, Bass 

RIAS Kammerchor + St. Hedwig’s Cathedral Choir, Berlin 
Radio Symphony Orchestra of Berlin 

Conducted by Ferenc Fricsay 
OGM 18340 


ROBERT SCHUMANN 
Freisinn Schneegléckchen - Stindchen 
Des Sennen Abschied * Talismane 
2 Venetian Songs - 12 Poems, Op. 35 
Dietrich Fischer-Dieskau, Baritone 
Giinther Weissenborn, Piano 
OGM [8380 


; Please write for free inclusion in our mailing lists to: - 
HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET, LONDON, W.E. + Grosvenor 3095/6 & 7355 , 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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The GRAMOPHONE 


The 
Gramophone Exchange 


Limited 


80 & 82 WARDOUR STREET, LONDON, W.I. 


Founded in 1906 for the purchase, sale and exchange of gramophone 
records of good music 


where 
every worth-while LP record of good music, in- 
cluding musical shows, Mantovani and other 
lighter music, and most 78’s are kept in stock, 
including a complete stock of Tapes 


and where 
all the staff are keen Concert and Opera fans, 
and can advise you as to the best performance 


or recording 


and where 

you may obtain a generous allowance on your 
unwanted records, both LP’s and 78’s in perfect 
condition in part payment for new or slightly used 
Records or Tapes 


and where 
in consequence there is an enormous stock of 
slightly used LP’s and 78’s in perfect condition 
at very low prices for the limited purse. No list 
of slightly used records is issued. If you cannot 
call, write and let us know your requirements 


and where 
all that is best in High Fidelity equipment and 
Record Storage can be demonstrated 


and where 
you can obtain Sapphires and Diamond Styli of 
all Pickups. 


A Unique Service 


Tel. GERrard 5313 


Hours of Business: 10 a.m. to 5.30 p.m. 
Thursdays, | o’clock. Saturdays, 4 p.m. 


Numerous audition rooms All possible accessories 


ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


JOHANN SEBASTIAN BACH 
English Suite No. 5, E minor, BWV 810 
English Suite No. 6, D minor, BWV 811 

Ralph Kirkpatrick, 
APM 14074 


DIETRICH BUXTEHUDE 
4 Geistliche Chorwerke 
Horst Giinter, Baritone 
Norddeutscher Singkreis - Instrumental -Ensemble 
Condu by Gottfried Wolters 
APM 14084 


GEORGE FREDERICK HANDEL 
4 Organ Concertos, Op. 4 
No. 1, G minor, No. 2, Bp major 
No. 3, G minor, No. 4, F major 
Eduard Miiller, Organ 

Concert Group of the Schola Cantorum Basiliensis 
Conducted by August Wenzinger 

APM 14085 


OSWALD ENSTEIN 
Lieder 
Lotte Wolf-Matthaus, Ps. Bernhard Michaelis, Tenor 
Instrumental Ensemble 
ANONYMI 
Lieder and ——_ from the Glogauer Liederbuch 
Eva-Juliane Gerstein, Soprano 
Instrumental Ensemble 
APM 14 


JOHANN SEBASTIAN BACH 
Blute nur, Du liebes Herz 
Wie wohl mein Herz in Tranen schwimmt 
Ich will Dir mein Herze schenken 
from the St. Matthew Passion, BWV 244 
Irmgard Seefried, Soprano 
Gewandhaus Orchestra, Leipzig 


2 Conducted by Giinther Ramin 


EPA 37144 


LOUIS HOTTETERRE LE ROMAIN 
Suite No. 1 pour la Flite traversiére et Bc, ré majeur 


Gustav Scheck, Flute - Fritz Neumeyer, Harpsichord 
Hannelore Miiller, Viola da gamba 


EPA 37016 
GIOVANNI PIERLUIGI DA PALESTRINA 
Stabat Mater 
TOMMASO LUDOVICO DA VICTORIA 
Vidi speciosam 
Aachen Cathedral Choir 
Conducted by Theodor B. Rehmann 

EPA 37142 


Please write lor free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 

8 CLARGES STREET, LONDON, W.1 + Grosvenor 3095/ & 7355 

Subsidiary Company of the Deutsche Grammophon Gesellscholt. Hannover 
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history. The quality of its recorded sound, 
however, is in no way to be compared to 
that of the first-class new Nixa version, 
which, history apart, I would  un- 
hesitatingly choose for my own library in 
preference to the older disc. M.M. 


WEBER. Overtures to: (a) “ Der 
Freischiitz ” ; (6) Oberon ; 4 Jubel ; 
(d) Euryanthe ; 3; (e) Abu Hassan. 
Bamberg Symphony Orchestra (c, 
d and e). Berlin Philharmonic 
Orchestra (a and 6) conducted by 
Ferdinand Leitner (c and d), Fritz 
Lehmann (a and e), Eugen Jochum 
(6). D.G.G. DGM19037 (12 in., 
4ls. 94.). 


To work out who conducts what and 
with which orchestra from the above 
heading takes a bit of doing. To make it 
easier, one complete side is played by the 
Berlin Philharmonic (rather a short side, 
with only the Freischiitz and Oberon over- 
tures), the other by the Bamberg orchestra. 
As may be imagined, with three conductors 
and two orchestras, the standard of inter- 
pretation and even the quality of recording 
vary considerably. After hearing Lehmann’s 
very ordinary account of Freischiitz, for 
instance, it is remarkable what better 
playing Jochum gets from the same 
orchestra in Oberon, as well as a far more 
arresting performance in itself. Jochum 
allows himself very wide variations of 
tempo in Weber, wider than I personally 
think n , but there is no denying 


the exciting quality of his performance. 


The recording on this side has that rather 
hollow sound (if that describes it) that we 
find rather often with D.G.G. and which I 
do not much like. But there are more serious 
defects in the recording of Freischiitz. In 
the introduction the timpani and double- 
bass “ plonks”” are not telling enough to 
make the Wolf’s Glen as frightening a 
picture as it should be (nor is Lehmann’s 
account of all this at all imaginative). But 
worse is that in the main part of the work 
you cannot hear the final pizzicato before 
the great C major outburst at all: what 
you do hear is a disturbing pre-echo of that 
outburst. That seems to me to show a lack 
of care over a very important moment in 
the music that a company of D.G.G.’s 
standards should not pass. 

On side two Leitner does the Fubel and 
Euryanthe overtures very well, not taking 
Jochum’s extremes of speed but neither 
falling into Lehmann’s dullness. Jubel, of 
course, is famous for using our national 
anthem as its climax but there is attractive 
music in it before that and it is worth 
hearing more often. Abu Hassan is a sort 
of descendant of Mozart and is not in the 
familiar Weber style at all. It is charming 
and Lehmann does bring this one off well. 
It is also very difficult for the strings to 
play but the Bamberg players manage it 
with virtuosity. 

This is the only available recording of 
the Jubel overture and is the same as that 
already issued as EPL30058. with the 
Invitation to the Waltz, and reviewed by 
R.F. last July. Abu Hassan is the only version 
now in the catalogue. 
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CHAMBER MUSIC 


BEETHOVEN. Sonatas for ’Cello and 
Piano. No. | in F major, Op. 5, No. 1. 
No. 5 in D major, Op. 102, No. 2. 
Pablo Casals (’cello), Rudolf Serkin 
(piano). Philips ABL3131 (12  in., 
4ls. 9d.). Recorded at the Casals 
Festival, Prades. 

BEETHOVEN. Sonatas for ’Cello and 
Piano. No. | in F major, Op.5, No. 1 
(ALPS1345); No. 2 in G minor, Op. 5, 
No. 2 ; No. 3 in A major, Op. 69 
(ALP1346) ; No. 4in C major, Op. 102, 
No. 1; No. 5 in D major, Op. 102, 
No. 2 (ALP1347). Gregor Piati- 
gorsky (’cello), Solomon (piano). 
H.M.V. ALPS1345, ALP1346-7 (one 
single-sided 12 in., 27s. 14d. ; two 
double-sided 12 in., 83s. 5d.). 


Complete : 

Starker, Bogin (7/53) PLP560-1 

Of Beethoven’s five ’cello sonatas, two 
date from the very beginning of his career, 
one is a masterpiece written just before the 
“Emperor” Concerto when his powers 
were at their height, and two are experi- 
mental works conceived in those curiously 
negative years just before his third and last 
period when he was worried about his 
nephew Karl and composing very little. He 
also wrote two sets of variations for ’cello 
and piano. Commentators and sleeve note 
writers have sometimes been puzzled that 
Beethoven should write for this combination 
at all, for there are no ’cello sonatas by 
Haydn or Mozart, and he can hardly have 
known the numerous Italian sonatas of the 
early eighteenth century. In fact there 
must have been ’cello music in Mozart’s 
time, although hardly any was published. 
Crosdill, the great English ’cellist who 
retired in 1794, must have played some- 
thing ; the Bohemian composer Vanhall, 
who played the ’cello in quartets with 
Mozart, Haydn and Dittersdorf, must have 
written ‘cello music. I have always 
suspected that Beethoven’s inspiration came 
from Bernhard Romberg whose concertos 
are still studied by ’cellists today. (His last 
work is said to have been a concerto for 
two ’cellos.) Romberg led the ’cellos in 
the Electoral orchestra at Bonn in the early 
1790s, at which time Beethoven was also 
playing in this orchestra. He was famous 
for his wonderful technique, and also for 
the sonorous sounds he drew from his top 
string, and in his Op. 5 sonatas Beethoven 
seems completely familiar with what one 
might call the modern treatment of the 
A string. These two sonatas were in fact 
dedicated to the same King of Prussia for 
whom Mozart wrote his last three quartets ; 
Frederick William II was himself a ’cellist. 
They are astonishingly well written, and of 
very great difficulty for both ’cellist and 
pianist. That Beethoven was thinking on 
concertante lines is suggested by the presence 
of a written-out cadenza for both players 
in the first movement of the F major. 
This movement is on a tremendous scale, 
and, with the repeat, plays for some 
eighteen minutes. Part of this is accounted 
for by the long slow introduction, a feature 
also of the other early sonata and of one of 
the late ones. It is curious that in the five 
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sonatas there is only one completely 
developed slow movement, but no less than 
five movements have long slow intreduc- 
tions, amounting in some cases to half a 
movement in extent. In the C major there 
are two such, and they are melodically 
linked together. But the ten violin sonatas 
all have complete slow movements, and 
only the first movement of the “‘ Kreutzer ” 
has a slow introduction. I do not under- 
stand what it was about the ’cello that 
caused Beethoven to plan his sonatas for it 
so differently. 


The five sonatas, together with the two 
sets of variations, have been available in 
America played by Casals and Serkin 
since about 1950, and by Piatigorsky and 
Solomon for a year or so. From the earlier 
set, the second sonata and the variations 
were issued in this country in 1953 (by 
Columbia) but this record has now been 
withdrawn. We now have a second disc 
from this set under a Philips label, and 
almost the whole of the Piatigorsky-Solomon 
set. For some reason the variations have 
been omitted in this latter, so that one of 
the three discs is now single sided (and 
surely very expensive). Previously the 
sonatas were available more economically 
on two Nixa discs played by Abba Bogin 
(piano) and Janos Starker (’cello), and it 
was very sensible of the sleeve designer to 
put the pianist’s name first, for he makes a 
great deal more noise throughout ; so much 
so that | personally would sooner pay more 
money and get better balanced perform- 
ances. Nixa were able to get both the late 
sonatas on to a single side by leaving out 
the first movement repeats; also Starker 
plays the slow movement of the D major 
quicker than Casals or Piatigorsky. 


There is no point in being other than 
frank about the new Casals record. The 
plain truth is that this great ’cellist groans 
and grunts at almost every ’cello entry on 
the disc. If you can tolerate a very un- 
aesthetic vocal accompaniment to these 
sonatas (the first and last of the set), you 
will find this record a wonderful experience. 
I would expect a young ’cellist to learn 
more from it than from _Piatigorsky’s 
versions. Piatigorsky’s technique is of 
course fabulous, but his playing of quick 
semi-quaver runs must surely be despair- 
ingly inimitable. Casals is almost as 
accomplished technically, or was when 
these discs were made, but seems to have 
a very special insight into the music, an 
understanding of its lyrical possibilities, and 
his wonderful shaping of phrases would be 
an education to any ’cellist. He is also 
graced by a pianist, Rudolph Serkin, who 
manages to accompany flawlessly without 
ever becoming a nonentity. 
and balance are good. 


Even so I think I would sooner do with- 
out the grunting, and, despite some 
imperfections, Piatigorsky and Solomon 
have produced a wonderful set. The 
recording is not immaculate. “There seems 
to be some distortion, notably on the first 
sonata where there is also rather a lot of 
surface noise. But the balance is satis- 
factory, and the playing often superb. 
Solomon is much more assertive than 
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Serkin. He draws more attention to him- 
self both by his excellencies and also by a 
tendency to direct operations ; sometimes 
one can sense that he is hustling the 
*eellist, and this does not always seem to 
be intentional. Piatigorsky is at his 
wonderful best in the difficult passages. 
With something apparently simple like the 
*cello solo opening of the A major, he 
frankly does not shape the phrase with the 
loving care Casals would bring to it, and 
indeed which Solomon brings to it a few 
bars later. Both players have trouble with 
the appogiaturas in the scherzo of this 
sonata ; perhaps the tempo is a little too 
fast. But the finale is a wonder, and at 
least they leave the listener with the con- 
viction that this is the best of all ’cello 
sonatas and one of Beethoven’s greatest 
achievements. All through the set these 
two players achieve taut, brilliant perform- 
ances that make one wonder why one hears 
these splendid works so seldom. Even the 
over-long rondo of the G minor comes off, 
or very nearly, while the problems of the 
intriguing but less immediately attractive 
late sonatas find them with acceptable 
solutions. This is in short a very notable 
set of discs. But I wish they had given us 
the variations as a fill-up. R.F. 


HANDEL. Organ Concertos, Op. 4: 
No. 1 in G minor; No. 2 in B flat 
major ; No. 3 in G minor; No. 4 in 
F major. Eduard Miiller (organ), 
Concert group of the Sciaola Can- 
torum Basiliensis conducted by 
August Wenzinger. D.G.G. Archive 
APM14085 (12 in., 41s. 9d.). 

Kraft, Stuttgart P.M., Reinhardt 

(12/52) PL7132-1/2 

The Handel organ concertos are, in 
general, so much happier on record than at 
concerts, where circumstances appear. to 
dictate that they shall be thundered rather 
than played. But Vox and H.M.V. have 
already renounced any such dictation, and 
now come D.G.G. with a superlative 

Archive version of the first four of them. 

Eduard Miller plays lightly and rhythmi- 
cally, and with effective registration (prin- 
cipally flutes and diapasons) that Handel 
would himself have readily recognised as 
organ tone. The orchestra, too, play most 
beautifully, and Wenzinger ensures that the 

balance is first-rate, even to disclosing a 

suspicion of harpsichord continuo when it 

appears that that would help out the organ. 

Throughout, too, there is a judicious 
amplification of the bare notes of the score. 

These so clearly need amplification; Handel, 

himself the original soloist, wrote down a 

sketch of a part more to remind him of how 

the piece was expected to go than to 
provide a complete record of the extempor- 
ised details of performance. Miiller’s (and, 
as far asthe orchestra is concerned, 

Wenzinger’s) amplification of this sketch is 

well in style and very effective, though on 

one, just one, occasion I was mildly taken 

aback. ‘ This was in the finale of the G 

minor concerto No. 3; (No. 1 is, in spite 

of title-page, really in G major),-which is 
clearly a gavotte. But everybody plays the 
written even quavers in something between 
detted quaver and semiquaver and twelve- 
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eight time; the resulting shuffle rhythm 
may be authentic—on this of all labels I 
am sure the decision to use it was overhung 
by a mountain of scholarship—but to one 
listener at least it does not, in the context, 
sound altogether convincing. 

D.G.G.’s recording, throughout, is at its 
best, with richness and clarity to spare, 
disc surfaces beyond reproach. The 
spacing—two complete concertos on each 
side of the disc—is convenient and economi- 
cal; indeed in every respect this record is 
a winner. Three of the concertos, Nos. 2, 
3 and 4, may be found well played, though 
not so well recorded, on Vox PL7132-2; 
and No. 1 of them, together with Nos. 5 
and 6, on Vox PL7132-1, so offering the 
whole set of Op. 4 on two twelve-inch discs. 
And Nos. 2 and 4 may be found beautifully 
played by Geraint Jones and the Phil- 
harmonia under Schiichter on a_ well- 
recorded ten-inch H.M.V. disc, DLP1037 
(reviewed in September, 1954). Neverthe- 
less the advantages of this new Archive 


issue do seem to me to be overwhelming. 
M.M. 


DVORAK. Piano Quintet in A major, 
Op. 81. Eva Bernathova (piano), 
Janacek Quartet (Jiri Travnicek, 
Adolf Sykova, Jiri Kratochvil, Karel 
Krafka). D.G.G. DGM18379 (12 in., 


41s. 9d.). 
Chigiano (11/50) LXT25619 
arnadi, Barylli Qt. (8/55) WLP5337 


I would have welcomed a slightly more 
poetic approach to this lovely quintet, but 
I would not otherwise criticise the per- 
formers, who provide what is without doubt, 
the best available version. The last two 
movements are particularly successful, and 
here the playing has gusto and wonderful 
precision. But in the dumka I could have 
sacrificed some of this precision for a little 
more melancholy and reverie. Nor can the 
rival Nixa disc be dismissed out of hand. 
On reflection I think when I reviewed it I 
made a little too much of its short-comings 
as to balance and quality, and it has the 
tremendous merit of offering a long Dvorak 
string quartet, the A flat, as well as this 
piano quintet; it is, in fact, wonderful 
value. But if you want the best performance 
of the piano quintet, and the best recording, 
and do not mind if the second side plays 
for only eleven minutes or so, then the new 
D.G.G. version is the one. The balance is 
splendid, and the quality in every way 
superb. It should be made obligatory 
listening for those who think chamber music 
is too difficult RF. 


HAYDN. Trio No.’1/in G major. 

MENDELSSOHN. * Trio No. 1 in 
D minor, Op. 49. The Beaux-Arts 
Trio (Daniel Guilet, violin; Bernhard 
Greenhouse, ’cello; Manahem Pressler, 
piano). Parlophone PMC1041 (12 in., 


358. 10d.). 
adura- a, Fournier, 
(1/55) WL P5202 
Trio di Trieste (8/56) LXT5204 
endelssohn Trio : 
Rubinstein, Heifetz, Piatigorsky 
(11/52) ALP1009 
Trio di Bolzano : 6/56) PL9160 
These two trios were written within half 


a century ef each other, and yet im style 


and emotional content they might be twice 
that distance apart. The Mendelssohn is 
better suited to the Beaux-Arts Trio than 
the Haydn, in that it will stand up to, anc 
indeed needs, the “ expressive ” playing to 
which these players are addicted. Also it 
gives numerous opportunities for virtuoso 
playing, and technically these players are 
remarkable, especially Manahem Pressler, 
the pianist, who has a number of fine solo 
records to his credit. I sometimes felt that 
the violinist was imposing his interpretations 
on the others; one senses he is leading. 
But in all but the first movement of the 
Mendelssohn this leads to some magnificent 
playing. In the first movement I am sure 
Mendelssohn hoped for a more virile 
performance than appears on this disc. 
The ’cellist’s rubati in the very first tune 
seem quite alien to this music, and for that 
matter to the composer’s agitato marking. 
Also, at the recapitulation of this tune, the 
*cello is too much covered by the violin 
countersubject. But on the whole, this is a 
fine performance better balanced and 
recorded then either of its rivals. 

Acoustics on the Haydn side are surpris- 
ingly different, with all three instrumnets 
much closer to the microphone. The ’cello 
is more prominent than in the Trio di 
Trieste disc, and when, as happens most of 
the time, it doubles the bass of the piano, 
one scarcely hears the latter, and this has 
the effect of making the ’cello part seem 
more important and interesting. The 
violinist’s espressivo approach will not please 
purists. He is inclined to scoop and to hold 
back the ends of phrases, and he should start 
his trills from the note above. In the 
famous “‘ Gipsy ” Rondo, which is played 
with great brilliance, his individuality 
comes near to unsettling the ensemble 
once or twice in passages in which semi- 
quavers are doubled on piano and violin. 
In the first movement, only first repeats 
are made; in the second variation, by what 
I take to be an oversight, there are no 
repeats. Again this is the best balanced and 
recorded version of this trio, but stylistically 
there is no version of it I would unreservedly 
recommend. R.F. 


HOTTETERRE LE ROMAIN. ‘Suite 
No. 1 in D major. Gustav Scheck 
(flute), Fritz Neumeyer (harpsi- 
chord), Hannelore Miiller (viola da 
gamba). D.G.G. Archive EPA37016 
(7 in., 16s. 84d.). 

The Hotteterre family were well known 
as hurdy-gurdy and woodwind players in 
Paris during the seventeenth and eighteenth 
centuries. Like most musical families of 
any size (Bachs, Couperins, Tomkinses) the 
problem of sorting out who did what—and 
to whom—often reaches alarming pro- 
portions. This Suite, from Hotteterre le 
Romain’s first book of pieces for flute and 
continuo, is wrongly ascribed here to 
Louis Hotteterre, an earlier member of the 
dynasty and a cousin of the true composer, 
whose full name was Jacques-Martin 
Hotteterre le Romain (because of a journey 
to Italy which he had undertaken in his 
youth). Presumably this confusion arose 
because a facsimile edition of Jacques- 
Martin’s treatise on flute-playing was 
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CONDUCTING THE PHILHARMONIA ORCHESTRA 


Symphony No. 4 acpeisi: 
Symphony No. 5S 


Symphony No. G 
C'Pathetique’) 


“CONSTANTIN SILVESTRI, 

from Rumania, came to London 
in January (1957) ...and 
appeared to strike British 
music lovers like a thunderbolt. 
IT heard only one of his concerts, 
conducted from memory in the 
Albert Hall, and found myself 
delighted by a new and fresh 
approach to music...” 


EVAN SENIOR—“Music & Musicians” 
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ROBERT IRVING who was born 

in 1913 was a classical scholar at Oxford 

before as conductor, pianist and 

*eellist at the Royal College of Music. 

The war interrupted his career, 

and as a Navigator in Coastal Command he 
was twice awarded the D.F.C. In 1945 

be j joined the B.B.C. and conducted the 

Scottish Orchestra regularly for 3 years. 

Subsequently he accepted an invitation 

to become Musical Director of the Sadler’s 

Wells Ballet Company and in 1949 took 

part in the first of their successful 

American tours. Since then he has 

become associated particularly with 

enchanting interpretations of ballet 


RECORDS 


OF MUSIC OF TITHE DANCE 


under the baton of FROWERT tRWInG 


EXCHANGE YOUR RECORD TOKENS “HIS MASTER'S VOICE” 
for these wonderful records. ween 


tet ce ute 


Carnaval — Schumann Sylvia (Excerpts)—Delibes Sulte in 
Les Syiphides — Chopin CLP10S8, CLP1043 
OR 
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let-—Fantasy Overture— Tchaikovsky The Sleeping Beauty (Excerpts)—Tchaikovsky 
CLP1043., 


Coppélisa — Deli Swan ‘chaikovsky the —Malcolm Arneld. Sadler's Wells Ballet. 


RESPIOMS PROKOREV 


CINDEREI LA 


A BRILLIANT NEW 
JANUARY ISSUE 


° 
PRO 
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La Boutique Fantasque — 
Rossini—Respighi. DLP1032. CLPI 144, 
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CLP 1058, 
CLPII33. 
Aa boutique 


Ann Blyth and 
Fernando Lamas 
in the M.G.M.Film 
of ‘Rose Marie’. 


dy 
THE RITA WILLIAMS SINGERS 


AND 
TONY OSBORNE and his orchestra 
Exchange your Record 


CLP1148 ig Tokens for these 
wonderful records 
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ELLA FITZGERALD and LOUIS. ARMSTRONG 
you will want to hear again and again’ Including 
Makin? Whoopee; Let's do it; Lei’s-call the whole thing of; 
On two 12° LPs CLF". 
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brought out in Germany in 1941 with the 
wrong name of Louis. Louis is a shadowy 
figure compared with Jacques-Martin, who 
was appointed musician-in-ordinary to 
Louis XIV, also serving his successor. 
Jacques-Martin is said to have lived as late 
as 1768, though the D.G.G. index card 
places his death-date as early as 1711! 
The music has grace and charm, which 
is admirably realised by the flautist, Gustav 
Scheck, and his eighteenth-century box- 
wood flute. He has obviously taken notice 
of the treatise, as well as the introduction 
to the 1708 edition of these pieces for flute 
(or, as the penny-catching title-page has 
it, for recorder, oboe, violin, treble viol and 
cembalo) and he has absorbed the informa- 
tion given regarding ornaments and inter- 
pretation. The result is very pleasing 
indeed. No wonder the Abbé Raguenet, 
in his famous comparison between the 
Italian and French styles (1702) found such 
praise for the French flautists, who “ have 
taught (their instruments) to groan after so 
moving a manner in our mournful airs, 
and sigh so amorously in those that are 
tender’. The recording is good, but the 
volume control should be kept at a reason- 
able level in order to preserve correct 
balance. DS. 


MOZART. Sonatas for Organ and 
Orchestra. No. | in E flat major, 
K.67: No. 2 in B flat major, K.68: 
No. 3 in D major, K.69: No. 4 in 
D major, K.144: No. 5 in F major, 
K.145: No. 6 in B flat major, K.212: 
No. 7 in F major, K.244: No. 8 in 
A major, K. 225: No. 9 in F major, 
‘K.244: No. 10 in D major, K.245: 
No. 11 in G major, K.274: No. 12 in 
C major, K.278: No. 13 in C major, 
K.328: No. 14 in C major, K.329: 
No. 15 in C major, K.336. Eva 
Fiélderlin (organ), South-West Ger- 
man Chamber Orchestra conducted 
by Rolf Reinhardt. Vox PL9980 
(12 in., 41s. 9d.). 
Elsasser (12/57) PMC1041-2 

It is sad when two recording companies 
explore the same musical by-way at the 
same time. Intelligent initiative should 
have the maximum of reward, and cannot 
when the receipts, probably meagre at the 

best, have to be shared. Last month I 

reviewed Parlophone’s two discs of Mozart’s 

little-known Organ Sonatas, which had not 
been recorded before. This month Vox get 
them on to one disc, and though they leave 
out the two recently-discovered sonatas and 
all “‘ first repeats’, the result is obviously 
much better value. I see no reason to 
regret the repeats; early sonata-form 
movements should be played with both 
repeats or none at all, the idea of repeating 
the exposition to establish the tunes being 
a purely nineteenth century concept. If the 
audience in Salzburg Cathedral thought 
about the structure of these little works at 
all, they probably thought of them as in 
binary form. The omission of the two 
sonatas discovered in 1940 is a little more 
serious, and one wonders if this was caused 
by considerations of disc space or by the fact 
that Music and Letters (in which these 
sonatas were first published) is insufficiently 
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known in Germany. Nevertheless this new 
Vox record is something of a triumph. The 
music sounds as though it has been recorded 
in a church. There is a lot of resonance, and 
though the organ sounds a little distant 
vis-a-vis the strings, the result makes pleasant 
listening. The organ itself must surely date 
from at least as far back as these sonatas, 
and has some delightful stops. I found the 
playing of the last sonata, the only one with 
an organ part of any difficulty, a little 
sluggish, but generally the standard of per- 
formance is splendid, and the music wears 
surprisingly well. These sonatas have had 
some hard things said of them in Mozart 
literature, but many of them in fact are 
delightfully inventive. 


By the way, I must apologise for an error 
in my review of the Parlophone discs last 
month ; they are cheaper than I thought. 
The price should have been given as 
35s. 10d., making 71s. 8d. for the two. The 
point perhaps is not of great importance, for 
the Vox disc still offers considerably more 
music in minutes per shilling, and slightly 
the better performance and recording. 

R.F. 


SCHUBERT. Sonatinas for Violin 
and Piano, Op. 137: No. 1 in 
D major; No. 3 in G minor. Wolfgang 
Schneiderhan (violin), Carl Seeman 
(piano). D.G.G. DG16085 (10 in., 
30s. 11d.). 


Sonatina No.1: 
Martzy, Antonietti 
Rostal, Horsley 
Grumiaux, Castagnone 


(11/56) 38CX1359 
(5/57) CLP1112 
(10/57) SBR6230 


Sonatina No. 3: 
Martzy, Antonietti (11/56) 38CX1359 
Rostal, Horsley (5/57) CLP1113 


D.G.G. obviously know when they’re on 
to a good thing. Having recorded all 
the Beethoven violin sonatas with the 
Schneiderhan-Kempff team they last month 
embarked on Mozart’s, and now this 
month comes what I presume is a first 
instalment of Schubert’s violin-and-piano 
music. For the slightly more anonymous 
piano parts of the Mozart and Schubert 
works Kempff has been replaced by Carl 
Seeman, who appears to be a thoroughly 
competent and sensitive musician. The 
result in the present disc is a performance 
which we can at last put beside that of 
Johanna Martzy. For months now we 
have all been referring to that-as a yard- 
stick, but Schneiderhan’s is a worthy rival. 
As far as purely musical qualities go it 
seems to me that they are absolutely equally 
matched ; both of them have precisely 
the right unmannered, almost domestic, 
approach for these small-scale works. 
However Schneiderhan scores in the less 
essential but still important matter of 
recording quality—perfect room balance, 
to my ears, without the resonant halo that 
Columbia gave Martzy—and price. This 
disc is ten shillings cheaper than the 
Columbia one, which makes it quite 
decisively a better buy. I should, perhaps, 
also mention that a further twelve-inch 
disc- containing the Second Sonatina and 
the Duo-Sonata, Op. 102, played by the 
same artists has been released in Germany. 
Presumably it will come out here in due 
course J.N: 
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VIVALDI. Eighteen Flute Concertos. 
Op. 44, No. IR (P.203) in D ; Op. 44, 
No. 2R (P.77) in A minor; Op. 44, 
No. 6R (P.118) in G; Op. 10, No. 3 
in D, “del Gardellino”; Op. 10 
No. 4 in G; Op. 10, No. 5 in F 
(PL353-1): Op. 44, No. 7R (P.205) 
in D; Op. 44, No. 9R (P.78) in C; 
Op. 10, No. 6 in G; Op. 47, No. 2R 
(P.76) in C for two flutes; Op. 10, 
No. | in F, “ Tempesta di Mare” ; 
Op. 10, No. 2 in G minor, “ La 
Notte”; Op. 44, No. 25R (P.139) in 
E minor (PL353-2): Op. 44, No. IIR 
(P.79) in C; . 44, No. 19R 
(P.440) in C minor ; Op. 44, No. 20R 
(P.80) in A minor ; Op. 44, No. 21R 
(P.140) inG ; Op. 44, No. 26R (P.83) 
in A minor (PL353-3). Gastone 
Tassinari (flute), Luigi Stegani (2nd 
flute), I Musici Virtuosi di Milano. 


Vox PL353-1/3 (three 12 in., £6 5s. 3d.). 
(The opus numters followed by the letter ‘ R’ in the above list 
refer to the thermatic catalogue by Mario Rinaldi, Rome, 
1948. The letter ‘P’ refers to Marc Pincherle's catalogue). 


I must confess to approaching the task of 
reviewing eighteen Vivaldi flute concertos 
with something less than enthusiasm, but, 
taken in reasonable doses, it has proved 
quite agreeable. Tassinari is one of those 
rare flautists who convert all their breath 
into musical tone, instead of surrounding 
each note with a cotton-woolly halo. He 
phrases musically, too, but doesn’t seem 
quite willing enough to take the centre of 
the stage and hold it firmly, as the music 
demands that he should. This is partly the 
fault of Vivaldi’s cruel writing for wind 
instruments ; he treats them (as I’ve had 
occasion to remark before) as if they were 
strings, with no need to come up for air at 
intervals. Given this problem, I think 
Tassinari should have solved it a little more 
firmly. He’s inclined to snatch a breath 
desperately and then rush to catch up 
again, which detracts from the impression 
(surely the essential one to convey in any 
Vivaldi concerto) that the whole piece has 
been written solely for his benefit. 


I have no information about the Musici 
Virtuosi of Milan, but their playing is 
resilient if not in the same class as either of 
the two groups which their name calls to 
mind—I Musici and the Virtuosi di Roma. 
Intonation is not always beyond reproach 
(e.g. the unison beginning of the C major 
concerto’s slow movement, Pincherle 78) 
and they sometimes tend to run away with 
fast tempi, something I’ve noticed recently 
in several Italian groups; but in general 
this is perfectly adequate accompanying. 
The harpsichord continuo is a little reticent, 
but this is probably better than being given 
the sort of obbligato part which merely 
succeeds in distracting attention from the 
soloist. The sleeves carry an exemplary 
table of references, so that one can find at a 
glance which concerto is which in Pin- 
cherle’s or Fanna’s or Rinaldi’s catalogue, 
and whether it figured in one of Vivaldi’s 
own publications or has remained in 
manuscript. A booklet by the indefatigable 
Mr. Braunstein of New York Public 
Library (available for an extra 5s.) gives 
useful biographical and_ bibliographical 
information and sensible analyses of all the 
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concerti ; gobbets of German phraseology 
ill digested into the American language 
occur, but are unlikely to worry anyone 
accustomed to musicological literature. 


This set of records includes all Vivaldi’s 
known concerti for flute, including one for 
two flutes and three for piccolo. It seems 
curious to me that these latter should be 
played “in a transcription for flute ”— 
which I presume means that they’re played 
an octave down. Apart from the missed 
chance of giving us a change of tone-colour, 
I should have thought that all three of these 
concerti would have been easier to bring off 
on the smaller instrument ;_ the long chains 
of violinistic figuration could be thrown off 
with less expense of breath, and therefore 
fewer of those unseemly gasps. The music 
is pretty variable, it must be admitted ; 
by no means are all of these concertos as 
interesting as the C minor one (Pincherle 
440), and some are downright dull. For 
anyone who happens not to want all of 
Vivaldi’s flute concertos I would suggest 
that the third of these discs (PL353-3) is 
the most desirable. Apart from containing 
the big C minor concerto just mentioned it 
has the advantage of not duplicating 
Jean-Pierre Rampal’s recording of the six 
concertos of Op. 10 on Felsted L89003. The 
recording of the new set is so much better 
than that of the Felsted disc, however, 
that detailed comparison is unnecessary. 


INSTRUMENTAL 


BACH. Toccata and Fugue in D minor, 
BWV565. Prelude and Fugue in 
A minor, BMV543. Passacaglia 
and Fugue in C minor, BWV582. 
Chorale Prelude, “Come now, 
Saviour of the Gentiles ”, BWV659. 
Claire Coci at the organ of the Cadet 
Chapel, U.S. Military Academy, West 
Point. Vox PL210 (12 in., 41s. 9d.). 
The instrument used here is one of 
America’s mightiest monsters—actually the 
fourth largest organ in the world, I believe 
—and Miss Coci, -well used to taming 
giants of this sort, cracks her whip and 
makes this one sit up and beg. She has a 
fluent (if not absolutely impeccable) tech- 
nique and, mercifully, does not go berserk 
among the nearly 1,000 stops—at least 
until the C minor Passacaglia, where she 
shows that, like Oscar Wilde, she can resist 
anything except temptation. Whether, 
either in general sonority or in interpretative 
detail, these performances can be regarded 
as satisfactory Bach is another question. 
I myself cannot pretend to like the melo- 
dramatic rhythmic liberties taken with the 
D minor Toccata and Fugue or the choice 
of tone-colours; the Great A minor is 
better on the whole because more straight- 
forwardly treated—but why that lavender- 
scented diminuendo at the end of the 
Prelude ? ; and I would personally call the 
registration of Nun komm conspicuously ill 
chosen and the treatment of the melodic 
line insensitive. At various moments during 
this disc, in fact, I fear I found myself 
unconvinced of Miss Coci’s inner under- 
Standing of the music, and wondering 
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whether both she and the instrument would 
not be heard to better advantage in, say, 
Reger, Karg-Elert or Messiaen (recordings 
of whose organ works we could do with). 
The recorded quality here is very clear and 
true almost throughout (it coarsens a bit 
during the A minor Fugue), though there 
is a fairly heavy background “‘ atmosphere”’. 
L.S. 


BACH. Toccata and Fugue in C major, 
BWV564. Toccata and Fugue in 
D minor, BWV565. Toccata and 
Fugue in F major, BWV540. Fan- 
tasia and Fugue in G minor, 
BWV542. Fernando Germani at 
the organ of St. Laurens Church, 
Alkmaar, Holland. H.M.V. CLP1145 
(12 in., 35s. 10d.). 

Some time ago, Fernando Germani began 
to record Bach’s organ music in England, 
and the results, if I remember rightly, were 
far from satisfactory. Now H.M.V. have 
done the right thing and persuaded the 
artist to record on a fine old Dutch organ 
in Alkmaar. It has a splendid variety of 
registers, many of them as tasty as the 
cheese made not so far away from the 
church. In other words, the organ has 
flavour and personality, and it blends well 
with the fine vintage of Bach’s music 
represented on this disc. 

Germani is in excellent form, and he 
treats these pieces not as old war-horses of 
the recital programme, but as vivid and 
powerful works whose familiar phrases have 
to be pointed up anew, as if they were being 
played for the first time. His phrasing is 
on the heroic side ; but this suits the great 
G minor Fantasia and the D minor Toccata 
and Fugue. In the C major Adagio, a 
more delicate vein is allowed to come to 
the fore, and here again Germani is 
successful and makes the most of the 
instrument at his disposal. The final chord 
of the C major Toccata proved a little too 
much for my (new) pick-up, but I assume 
this is a case of reverberation piling up 
inside the church and creating a momentary 
distortion. Otherwise the sound is excellent, 
and both organist and engineers are to be 
congratulated on a fine piece of recording. 

D.S. 


BACH. English Suites. No. 5 in E minor, 
BWV810; No. 6 in D minor, BWV811. 
Ralph Kirkpatrick (harpsichord). 
D.G.G. Archive APM14074 (12 in., 
41s. 9d.). 

With this disc Kirkpatrick completes his 
set of the English Suites—a set which, 
despite certain slight reservations we may 
have, is bound to stand high in everyone’s 
estimation. This is the playing of a musician 
of integrity and understanding, worthy of 
our respect. The fifth Suite is perhaps the 
most successful of the entire issue: the 
Prelude is played brilliantly, but with 
restraint and with rock-steady rhythm ; the 
registration is well chosen (there is a 
fascinating colour in the first Passepied— 
apparently a four-foot and harped eight-foot 
against a harped sixteen-foot) ; and the 
recording is quite excellent. There is 
effective use of the harp again in the first 
Gavotte of No. 6, but the second Gavotte is 
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excessively clangy ; and in this last Suit~ 
the sixteen-foot in the Prelude introductio: 
sounds growly and ponderous, and the 
fiendishly difficult Allegro of the Prelude (mos' 
fluently played, like everything else in these 
Suites) becomes tiring to the ear throug): 
too much coupling for too long. My one 
basic criticism of Kirkpatrick as a player | 
have mentioned in previous reviews of this 
series—his odd habit of lifting his fingers 
from notes (in an effort to obtain a good 
legato) much too late, so that melodic lines, 
contrapuntal parts, or cadences (e.g., the 
first one in the No. 6 Allemande) become 
muddled in sound. It is in the slow move- 
ments—the Allemandes and Sarabandes—that 
this happens, every time. You need to be 
listening carefully, certainly, for it to worry 
you ; but it seems strange that so musicianly 
a player should exhibit such a weakness. 
LS. 


BACH. Goldberg Variations. Glenn 


Gould (piano). Philips SBL521! 
(12 in., 33s. 84d.). 
Landowska (5/54) ALP1139 


Demus (10/55) WLP5241 
Leonhardt (5/56) PVL7010 
With two piano versions and two harpsi- 
chord versions, competition is now equal, 
at least numerically. As A.R. left the 
matter, in his review of the Leonhardt 
performance, the better of the two harpsi- 
chord versions was Landowska’s. Of the 
two pianists, there is no doubt whatever in 
my mind that Gould is superior in every 
way. Some of his tempi may be fast, but 
his is a speed connected with urgency more 
than with show or brilliance. He carries a 
phrase through a gigantic upward or 
downward sweep, effortless, controlled, and 
clear as crystal. Those listeners who, 
unlike Count Kayserling, fall asleep rather 
than keep awake through this forty-five 
minute ritual, will have no difficulty in 
keeping their eyes and ears open when they 
play this new Philips recording. 

Gould has some of the clearest keyboard 
counterpoint I have heard for a long time 
and (unlike Demus) is sparing in his use of 
the pedal. Compare, for instance, the two 
versions of Variation 11, or of 14. In 
both cases Gould is faster, but the odd thing 
is that he is also clearer. Demus produces a 
thick, rather muddy sound, makes too 
much of descending bass figures, and plods 
rather than plays. Sometimes I found it 
hard to believe that two corresponding 
variations were really the same music ! 

The Philips disc is helped by really 
splendid recording, with the piano tone full 
and sonorous, yet capable of the fine 
expressiveness required for Variations 21 
and 25. This is a performance that I shall 
treasure, for it has the kind of architecture 
in tone which is often longed for but = 

D. 


found. .S. 
BRAHMS. Ballade in D minor, Op. 10 
No. 1. 


MOZART. Fantasia in D minor, K.397. 
Carl Seemann (piano). D.G.G. 
EPL30032 (7 in., 16s. 84d.). 

Mozart’s D minor Fantasia is a near- 
masterpiece, but almost everyone who plays 
it must have felt that there is something 
wrong with it. The autograph has vanished, 
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Make it a Record New Year 
| with 


PYE GROUP RECORDS 


Sir John Barbirolli 
and the Hallé Orchestra 


Pye 12” L.P. 
CCL 30116 TCHAIKOVSKY: Symphony No. 4 in F Minor, Op. 36 


CCL 30108 DELIUS: Idyll (words adapted from Walt Whitman) 


Iremelin Prelude 
On Hearing the First Cuckoo in Spring 
Intermezzo (from ‘‘Fennimore and Gerda’’) 
The Walk to the Paradise Garden 
(from ‘‘A Village Romeo and Juliet’’) 
Pye 7” E.P. HUMPERDINCK: Overture: “Hansel and Gretel” 


STRAUSS: Overture: “The Gypsy Baron” 


Richard Farrell 


BRAHMS: Variations and Fugue on a theme by Handel, Op. 24 
Four Piano Pieces, Op. 119 
Rhapsody in G minor, Op. 79, No. 2 


Pye 12” L.P. CCL.30109 


Amtzal Dorati 


and the 
Minneapolis Symphony Orchestra 
Mercury 12” L.P. TCHAIKOVSKY: BALLET MUSIC (Complete versions) 


MRL 2524/5/6/7 “The Sleeping Beauty Ballet” 
MRL 2528/9/30 “The Swan Lake Ballet” 


The First Complete Version Now Being Performed by London’s Festival Ballet 
at the Royal Festival Hall. 


MRL 2508/9 “THE NUTCRACKER BALLET” 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LIMITED + 66 HAYMARKET - LONDON ~ S.W.I 
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The GRAMOPHONE 


He takes you over the threshold... 


... into a new realm of recorded realism, For—like all the members of 
Capitol’s famous record-rating jury—this man enjoys the privilege of 
comparing an original live performance with the sound that comes from 
the record. 

As an acoustical expert, he’s concerned primarily with how faithfully 
the overtones—that give each instrument its distinctive ‘‘ voice’’—are 
reproduced ona Capitol long playing record. Arethey sufficiently vivid 
to warrant the description Full Dimensional Sound? Only if the degree 
of musical clarity and definition of the recorded sound are indistin- 
guishable from the original live performance, will he rate that record 
Approved for FDS”’. 

Is it all necessary ? Capitol think so. For this is how Capitol’s classics 
in Full Dimensional Sound have won their reputation of being “‘ the 
highest fidelity known to the recorder’s art’’. 


Incomparable 
High Fidelity in 
FULL 
DIMENSIONAL 
SOUND 


EMI RECORDS LTD 8-11 GREAT CASTLE STREET LONDON Wi 


Let your ears judge. This week hear a Capitol FDS long playing record 
at your local dealer’s. You'll hear just how micH high fidelity can be. 


ON WINGS OF SoNG—a recital of songs, including works by 
SCHUBERT, BRAHMS, MENDELSSOHN and BACH, etc.— 
Dorothy Warenksjold, soprano, with Jack Crossan, piano 


FleEsTA—music in the Spanish style including works by 
GRANADOS, LARA, BIZET, MASSENET, GLINKA, etc.— 
Hollywood Bowl Symphony Orchestra, conducted Carmen Dragon P.8335 


CONCERTO PIANO ENCORES—Leonard Pennario, piano, gives a recital 


of works by CHOPIN, DEBUSSEY, LISZT, SCHUMANN, BRAHMS, etc. P.8338 


BRAHMS Quartet No. 1 in G Minor, Op 25. Victor Aller, piano, 


and the Hollywood String Quartet P.8377 


HOLST: The Planets, Leopold Stokowski conducts the 


Los Angeles Philharmonic Orchestra P.8389 


CHOPIN BY STARLIGHT—Sumptuous Orchestrations of 
Chopin favourites—Hollywood Bowl Symphony Orchestra, 
conducted Carmen Dragon 


THE HOUSE OF THE LORD—an impressive record of choral devotional 
music—Roger Wagner Chorale 
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and the first printed version (1804) finished 
on the dominant eight bars from the end as 
we have it today ; it seems almost certain 
that these last eight bars are not Mozart’s. 
One feels that there ought to be far more 
than eight bars after that pause on the 
dominant, and it has been suggested that 
the composer meant to follow it with a 
fugue. The piece is in fact an unfinished 
sketch, probably based on an improvisa- 
tion, and I believe myself that he played 
these improvisatory fantasies very freely, 
with much more rubato than pianists today 
care to risk. Surely the two semi-quaver 
passages in the adagio section should be 
played with an accelerando as well as a 
crescendo. Played very slowly in strict tempo 
as Carl Seeman takes them, these passages 
seem to me to make little sense. Mr. 
Seeman clearly believes that the first 
printed edition exactly reproduces Mozart’s 
wishes, for he even repeats the pedal notes 
in the first six bars of the opening andante, 
on the grounds that the ties are editorial. 
But surely their absence in the first edition is 
due not to the composer’s wishes but to a 
lapse by the engraver. 

By all this I hope to imply that this 
pianist obeys the letter of the law rather 
than the spirit. In the Brahms Ballade he is 
uninfluenced by the theory that Brahms was 
inspired by the famous ballad, ‘‘ Edward ”’. 
He eschews all excitement in the middle 
section, and aims at noncommittal bleak- 
ness. His one divergence from the printed 
score is to take the final “‘ tempo primo ” 
at half speed. He is a most careful, con- 
scientious player ; but he is not exciting. 
The recording is splendid. R.F. 


CHOPIN. Nocturnes—complete. Guio- 
mar Novaes (piano). Vox PL9632- 

1/2 (two 12 in., 83s. 6d.). 
Rubinstein (9/54) ALP1157 and (11/54) ALP1170 
Askenase (9/56) DGM18262 and (10/56) DGM18263 
It may be possible to over-romanticise 
the Chopin Nocturnes in performance ; it 
must be difficult. Miss Novaes, however, 


runs no risks—she gives a sensitive perform- 


ance, nearly always, but a romantic one 
only seldom. 

This will not, of course, universally be 
held to be a disadvantage. But more 
listeners, I feel, will be moved by the 
agreeably relaxed performances of the later 
B major Nocturne than the rather stiff one 
of the earlier B major. When that earlier 
one explodes into B minor Miss Novaes is 
appropriately forceful ; it is a reluctance to 
dream that is in evidence, not a reluctance 
to project the music. (Though the last few 
bars are projected: with a most odd reading 
of the rhythm’; so is the first bar of the 
F sharp minor.) The A flat Nocturne, too, 
is, I think, one of the less successful ; it is 
played very stiffly indeed. 

Yet there is never anything remotely 


resembling an actual affront to the music ; - 


and throughout, too, there is the sub- 
stantial virtue of a very clear recording. 
The sound is slightly variable in fullness ; 
at its best, very good, at its worst somewhat 
thin—but always at least steady in pitch 
(this is, unfortunately, not everywhere true 
of the Rubinstein set, and the defect seems 
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to me to be important enough to outweigh 
the advantage of his very fine playing.) 
Miss Novaes includes, as well as the 
standard eighteen Nocturnes, the early 
E minor of 1827 and the C sharp minor of 
1830 (the Lento con gran espressione.) The 
D.G.G. set of Nocturnes covers exactly the 
same ground, and it offers a recording even 
superior to that of the Vox, and mar- 
vellously poetic performances by Stefan 
Askenase. This D.G.G. set I do, in fact, 
still substantially prefer to either of its 


competitors M.M. 
CHOPIN. Polonaise No. 3 in A major, 
Op. 40, No. 1, “ ”, Taran- 


telle in A flat major, Op. 43. 
Ballade No. 3 in A flat major, 
Op. 47. Philippe Entremont 
(piano). Philips ABE10024 (7 in., 
15s. 34d.). 

I found this an enjoyable disc, offering 
good value for money. The well-known 
Polonaise in A is played with suitable 
grandeur, the Tarantelle is nimble, while 
the Ballade has poetry. The recording is 
excellent. I look forward to hearing this 
pianist in larger works as well as in more 
Chopin. RF. 


PROKOFIEV. Visions Fugitives, Op. 


22. 
RAVEL. de la Nuit. André 
Tchaikowsky (piano). R.C.A. 


RB16046 (12 in., 39s. 114d.). 
Gaspard de la Nuit: 


Gulda (11/53) LXT2817 
Scherzer 9/54) PMC1002 
Casadesus 6/55) AB 

Wayenberg (5/56) DTL93068 
Bachauer 3/56) CLP1067 
Gieseking (5/56) 38CX1351 


André Tchaikowsky is a young Polish 
pianist, a prize-winner in last year’s Queen 
Elizabeth Competition in Brussels; this 
record is described as ‘‘ Debut Recital ”’. 
After listening to it, I am prepared to accept 
Artur Rubinstein’s estimate of him as “‘ one 
of the finest pianists of his generation ”’. 
He is a thoroughly musical player, and he 
plays with great concentration and intensity. 
And his technique is enviable. He can, for 
instance, play all the notes in Scarbo, the 
third and last of the Gaspard de la Nuit 
suite, which is more than Gieseking could. 
On the other hand, as I listened I found 
myself thinking as never before what an 
arid piece this is; 0n pages 34 and 35 for 
instance, there seems to be scarcely a single 
solid musical thought to support the notes 
printed there. To some extent the pianist 
is to blame for this lowering of my estima- 
tion of the music, for when I turned to the 
Bachauer and Casadesus versions of this 
same music, there seemed to be an extra 
impetus behind the playing which almost 
reconverted me. Tchaikowsky does, I think, 
sectionalise this piece too much, His 
Ondine is lovely, and immensely able, and 
he can hardly be blamed here for lacking 
the ultimate touch of poetry that Gieseking 
brought to this music. He holds the 
sustaining pedal through the slow unaccom- 
panied melody near the end, so suggestive 
of the later Daphnis and Chloé, but otherwise 
steers a fairly conventional path. 

This record is of great interest for 
revealing a new and obviously rising young 
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pianist. Nevertheless anyone who wants the 
Ravel work is recommended ‘to listen first 
to the Bachauer version. This is not only 
played with more polish and experience ; 
it is also a great deal cheaper. Furthermore 
it is backed by some excellent Debussy, 
whereas the new disc offers some early 
Prokofiev pieces that seem to me of only 
slight interest. R.F. 


LOPES GRACA. Melodias Rusticas 
Portuguesas. 2nd Piano Sonata. 
Fernando Lopes Graga (piano). 
H.M.V. CLPC21 (12 in., 35s. 10d.). 
Available on special order only. 

Though scarcely even a name outside 

Portugal, Fernando Lopes Graga is one of 

the most prominent figures in the musical 

life of his native country. Well known as a 

critic, writer on contemporary music, 

pianist and choral conductor, he also 
founded the Portuguese branch of the 

I.S.C.M. and has composed a large number 

of works of various types, ranging from a 

symphony and two ballets to chamber 

music and songs. A two-year stay in Paris 
led him to adopt an advanced cosmopolitan 
idiom, but about twenty years ago (when 
he was in his early thirties) he decided in 
favour of a “‘ nationalist ” style, exploiting 
native melodic and rhythmic traits. This 
is well exemplified in the Portuguese Peasant 

Tunes on the present disc: a first hearing 

of these twelve miniatures, with their 

uncompromising but curiously coloured 
harmonic treatment, inevitably recalls the 

Barték of the Bagatelles and of Mikrokosmos. 

There is, however, a good deal more 

decorative variation ; and taken in small 

quantities at a time (a straight-through 
performance of the twelve is not recom- 
mended at first) these pieces are quite 
attractive and individual. When it comes 
to the Sonata, Lopes Graga’s reliance on 
repetition and variation, and his weakness 
in development, militate against success in 
an extended formal structure. The com- 
poser’s piano playing is cold and very 
precise ; the recording (taken in a con- 
spicuously unresonant studio) quite faithful. 
LS. 


ORGAN MUSIC. Prelude and Fugue in 
‘A minor: Concerto in A minor 
after Vivaldi (J. S. Bach). Hymne 
d’Actions de graces (Te Deum): 
Tiento (Offertoire): Incantation 
pour un jour saint (Jean Langlais). 
Prelude, Regina coeli, laetare: 
Variations, Ave Regina coelorum 
(Hermann Schroeder). Josef Zim- 
mermann at the organ of Cologne 
Cathedral. D.G.G. DGMI19091 
(12 in., 41s. 9d.). 

There are. three classes of people who 
may enjoy this record: (1) organ fanciers, 
(2) those who speak of the organ as “ the 
king of instruments” and are impressed by 
a majestic lion-like roar, and (3) those 
interested in the acoustics of buildings. 
For, despite the very considerable skill of 
theD.G.G. engineers, it cannot be pretended 
that Cologne Cathedral’s four-second echo 
is a helpful factor in the satisfactory per- 
formance of any kind of music ; and Mr. 
Zimmermann, a proficient player of what 
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may be called the traditional school (i.e. 
Bach complete with heavy pedal reeds and 
the rest of the nineteenth-century trappings), 
shows off the instrument without adding 
much to our purely musical experience. 
But it is well-nigh incredible that D.G.G., 
in a disc entitled ‘‘ The Cologne Cathedral 
Organ ”’, should give no indication of who 
built or restored the instrument, let alone of 
any specification—the very things organ 
enthusiasts most want to know. The 
presentation material, indeed, is astonish- 
ingly casual. Neither of the Bach works 
is identified—they are the ‘‘ Great ” A minor 
(BWV543) and the transcription of No. 8 
of Vivaldi’s Estrc .irmonico—and the quality 
of the notes may be judged by a remark 
that Bach and J. C. Walther, “‘ sometimes 
vying with each other, transcribed a number 
of Italian concertos for the clavier and 
organ, often in A minor”. It would have 
been worth mentioning, too, that the first 
two pieces by Jean Langlais, the blind 
organist of Ste. Clotilde in Paris (Franck’s 
old church), come respectively from the 
Trois paraphrases grégoriennes and the Suite 
médiévale. The Langlais pieces—rather 
characterlessly dissonant—and those by 
Schroeder, formerly at Trier Cathedral and 
now a prominent Cologne musician, are all 
based on plainchant melodies. In the 
quieter moments it is possible to forget the 
tiresome acoustics and concentrate on the 
music, L.S. 


CHORAL AND SONG 


BACH. Church Cantatas: No. 122, 
“Das neugebor’ne Kindelein’’; No. 133 
“Ich freue mich in dir”. Margit 
Opawsky (soprano), Waldemar 
Kmentt (tenor), Hilde Réssl- 
Majdan (alto), Harald Hermann 
(bass), Vienna State Opera 
Orchestra and Vienna Chamber 
Choir conducted by Michael Gielen. 
Vanguard PVL7061 (12 in., 39s. 114d.). 

The two Church Cantatas added, this 
month, to the ever growing list both 
belong to the Christmas season. Das 
neugebor’ne Kindelein (The new-born Child) 
was sung the Sunday after Christmas and 
in it Bach uses the chorale melody by 
Melchior Vulpius (1609) at the start and 
close, and in the Terzett. 

In the opening chorus, preceded by a 
short and vigorous orchestral introduction, 
the sopranos have the chorale melody but 
are almost inaudible, so poor is the balance : 
and in the next entry, when they can be 
heard, the contraltos, coming in a bar later, 
bark out their words in a curiously aggressive 
way, and are too prominent in a later entry. 

Harald Hermann sings the long bass 
aria “‘ O Menschen die ihr taglich siindigt ” 
(“We mortals, scarred by sin’s dark 
blemish ”’), which is by no means easy, 
acceptably (if with a rather lustreless tone) 
and is well accompanied. In the Terzett, 
preceded by a recitative for soprano, 
accompanied by three flutes to illustrate 
company of angels”, the contralto 
has the chorale melody, soprano and tenor 
the upper and lower parts. This is a beauti- 
ful movement, well balanced and well sung 
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by all concerned. Harald Hermann does well 
in a lovely page of recitative, before the 
concluding chorale, which is accompanied 
by the strings with exquisite effect. Bach 
here expresses, one feels, his personal joy 
in the birth of the Saviour, and his gratitude 
to God through whose love for mankind 
this has come to be. 

Ich freue mich in dir (In Thee do I rejoice) 
was composed for Christmas Tuesday. For 
the space of half of the opening chorus 
Ziegler’s chorale (1697) is sung in four- 
part harmony between the entries of the 
exuberant and dance-like orchestral part. 
Bach treats the words that follow, “‘ Ach, 
wie ein siisser Ton” (“‘ Ah, what a sweet 
sound ”’) differently, giving the sopranos a 
long held note, while the other voices 
repeat the words in some awkward declama- 
tion (“ Ach, wie ein sii-(quaver rest !)-sser 
Ton”). The succeeding lines are again 
differently, and more elaborately, treated 
in illustration of “ the great God’s son”, 
and so the splendid movement ends. There 
follows an aria for contralto “ Getrost! 
es fasst ein heil’ger Leib” (“O joy! 
God veils this mystery in our poor flesh ”’) 
with accompaniment for two oboi d’amore 
(sounding a little acid) which is beautifully 
sung by Hilde Réssl-Majdan, that ever 
reliable artist. Margit Opawsky, as in the 
Cantata Christen, dztet diesen Tag reviewed 
last month, snatches at her high notes in 
the long soprano aria “ Wie lieblich 
klingt es in den Ohr en ” (“‘ How sweetly in 
mine ear is ringing”), in which Bach 
makes the violins illustrate the “ ringing’’, 
and is cruelly tried, as who would not be, 
by the continuously high pitched vocal line. 
She sings the slow middle section with 
better control. 

These are not perfect performances: 
they have some defects of balance and 
voice but the orchestral parts are well played 
and no one can complain that the harpsi- 
chord in the arias is inaudible. The disc 
is well worth having for those who love 
this wonderful music. A.R. 


CHABRIER, etc. Féte Polonaise 
(Chabrier). Pierre Germain (bari- 
tone), Elisabeth Brasseur Choir. 
Le Roi d’Ys: overture (Lalo). Both 
with Lamoureux Orchestra, Paris, 
conducted by Jeam Fournet. Valses 
nobles et sentifnentales (Ravel). 
Deux Gymnopedies (Satie-Debussy). 
Hague Philharmonic Orchestra 
conducted by Willem von Otterloo. 
Philips SBR6234 (10 in., 25s. 44d.). 

This performance of the Féte Polonaise has 
appeared before on a Philips disc wholly 
devoted to Chabrier (NBL5000), but which 
has now been deleted. I reviewed it in 

January, 1955, and wasn’t at all compli- 

mentary about the recording of the chorus. 

It isn’t good, but hearing it again, I feel 


‘more tolerant. After all, it is the only one 


that includes the singers, as, since it comes 
from an opera (Le roi malgré lui), it should : 
and the main defect is only that they are so 
recorded that the language one presumes 
they are singing is too vague to be defined. 
Certainly the mere sound of the chorus adds 
to the effect of the whole very greatly. 

The other performances are apparently 
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new and I enjoyed them, especially Ravel’s 
haunting waltzes (but then I always do 
enjoy these). The playing is generally good 
and everything sounds well too. The whole 
thing strikes me as an attractive, varied and 
well-filled 10-incher that will give pleasure. 
TE. 


BACH. St. Matthew Passion. Aria: 
Blute nur, du liebes Herz’. Recit.: 
“Wie wohl mein Herz in Tranen 
schwimmt”. Aria: “Ich will dir 
mein Herze schenken”. Irmgard 
Seefried (soprano), Gewandhaus 
Orchestra, Leipzig, conducted by 
Thomaskantor Giinther Ramin 


D.G.G. Archive EPA37144 (7 in., 
16s. 84d.). 

No one can accuse Irmgard Seefried of 
not singing out in these three excerpts 
(Nos. 12, 18 and 19) from the St. Matthew 
Passion. She is in fine voice and fills her 
phrases with beautiful tone, if a little at the 
expense of clear enunciation of the words. 
The accompaniments are very well played— 
the two oboes sound lovely in Nos. 18-19— 
and well balanced with the voice, and this 
most enjoyable and excellently recorded 
disc makes one want to hear Miss Seefried 
in a complete performance of the great work. 
The English titles are “ Break and die, 
thou dearest heart”: ‘“ Although .mine 
eyes with tears o’er flow”: “Jesu, 
Saviour, I am Thine”. A.R. 


LALANDE. Concert de trompettes 
pour les festes sur le canal de 
Versailles. Caprice No. 2 in G 
minor. Symphonies pour les 
soupers du Roy, II. L’Ensemble 
Orchestral de POiseau-Lyre con- 
ducted by Louis de Froment. London 
L’Oiseau-Lyre OL50152 (12 
39s. 114d.). 


LALANDE. Te Deum. Confitemini. 
Heather Harper (soprano), Eileen 
McLoughlin (soprano), John Whit- 
worth (counter-tenor), Leslie Fyson 
(tenor), James Atkins (bass), St. 
Anthony Singers and the Boyd Neel 
Orchestra conducted by Antony 
Hopkins. London L’Oiseau-Lyre 

OL50153 (12 in., 39s. 114d.). 


Among the year’s centenaries the three 
hundredth anniversary of the birth of 
Michel-Richard de Lalande (or Delalande 
—there’s a bit of controversy about the 
correct form) has not attracted very 
much attention. Yet Lalande was by no 
means an obscure composer in his day ; 
after the death of Lully he was practically 
speaking the official composer to the French 
court, in charge of all the music in the 
Chapel Royal and also the Royal Chamber 
Music. It was he who provided the music 
for the sumptuous court ballets in which 
both Louis XIV and Louis XV liked to 
take ; his motets were sung in the 
chapel at Versailles (his two daughters, 
Marie-Anne and Jeanne, were much 
admired as soprano soloists) ; his music 
was to be heard during banquets and at 
open-air spectacles. If we agree with the 
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DIMITRI MITROPOULOS 


GRIEG 

Peer Gynt — Suite No. 1, Op. 46 

Morning — Death of Aase — Anitra's 
Dance — In the Hall of the Mountain King 
Peer Gynt — Suite No. 2, Op. 55 

Ingrid’s lament — Arabian Dance — 

Peer Gynt's return — Solveig’s song 
BIZET 

L’Arlésienne, Suite No. 1 

Prelude — Minuet — Adagietto — Carillon 
L'Arlésienne, Suite No. 2 

Pastorale — Intermezzo — Minuet — Farandole 
The Philadelphia Orchestra 

conducted by Eugene Ormandy 

ABL 3171 


RIMSKY-KORSAKOV 
Scheherazade — Symphonic Suite, Op. 35 
The Sea and Sinbad's Ship — The Story 

of the Kalendar Prince — The Young 
Prince and Princess — Festival of Baghdad 
The Concertgebouw Orchestra 

(Solo violin — Jan Damen) 

conducted by Eduard van Beinum 

ABL 3194 


BERLIOZ 

Romeo and Juliet — Dramatic Symphony, 

Op. 17. Introduction — Romeo's 

reverie and fete — Love scene — Queen 

Mab Scherzo — Death of Romeo 

The Philharmonic Symphony Orchestra 

os conducted by Dimitri Mitropoulos 
L 
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new 


Orchestral 


records 


EUGENE ORMANDY 


ve 
DVORAK 
Symphony No. 5 in E minor, Op. 95 
(‘From the New World") 
The Philadelphia Orchestra 
conducted by Eugene Ormandy 
SBL 521 


CHABRIER 

* Féte Polonaise 

* Pierre Germain (Baritone) 
(for Baritone, Chorus and Orchestra) 
LALO 

Overture — Le Roi d'Ys 

The Elizabeth Brasseur Choir 

The Lamoureux Orchestra 
conducted by Jean Fournet 
RAVEL 

Valses Nobles et Sentimentales 
SATIE 

Deux Gymnopedies 

The Hague Philharmonic Orchestra 
conducted by Willem van Otterioo 
SBR 6234 


STRAVINSKY 

Chant du Rossignol — 

Symphonic Poem 

The Firebird (L’Oiseau de Feu) 
Suite, 1919 

. The Concertgebouw Orchestra 
conducted by Eduard van Beinum 
SBR 


JEAN FOURNET 


Philips Electrical Lamited, Gramophone Records Division Stanbope House, Stanbope Place, Londen, Ws, 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment 
incorporating the world-famous ‘Featherweight’ Pick-up. 
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new Instrumental and 
Chamber Music records 


J. S. BACH 
Goldberg Variations 
Glenn Gould (Piano) 
SBL 5211 


MOZART 

Quartet No. 20 in D, K.499 
Quartet No. 21 in D, K.575 
The Budapest String Quartet 
ABL 3172 


BEETHOVEN 

Violin Sonata No. 3 in E flat, Op. 12, No. 3 
Violin Sonata No. 2in A, Op. 12, No. 2 
Violin Sonata No. 8 in G, Op. 30, No. 3 
Arthur Grumiaux (Violin) 

Clara Haskil (Piano) 

ABL 3199 
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new 


Extended ‘Play 


CHOPIN 

Polonaise No. 3 in A, Op. 40, No. 1 
(‘‘Military"’) 

Tarantelle in A flat, Op. 43 

Ballade No. 3 in A flat, Op. 47 
Philippe Entremont (Piano) 

ABE 10024 


MAHLER 
Adagletto from Symphony No. 5 in C 
sharp minor 
The Philharmonic Symphony Orchestra 
ef New York conducted by Bruno Walter 
MOZART _ ‘THE MERRY 
Three German Dances, K.605 wipow 
The Columbia Symphony Orchestra 
conducted by Bruno Walter 
ABE 10027 


STRAUSS 

Rosen aus dem Siden t 
SCHUBERT 

Nachthelle * 

SCHUBERT 

Standchen, Op. 135 

BRAHMS 

Jugend * 

SCHUMANN 

Kinderwacht. (Soloist — Hubert Wallner) * 
The Vienna Boys’ Choir 

conducted by — Friedrich Brenn t¢ 
Robert Kuhbacher* Peter Lacovich 
NBE 11063 


MASCAGNI 
Gli aranci ollezzano. (Opening Chorus from 
Cavalleria Rusticana) 
The Netherlands Opera Choir PHILIPS : 
The Hague Philharmonic Orchestra > 
conducted by Rudolf Moralt LONG-PLAYVING RECORDS 
VERDI 
Va, pensiero sull’ali dorate. (Nabucco — Act 3) 
Gili arredi festivi glu. (Nabucco — Act 1) Philips Electrical Limited, Gramophone Records Division, Stenbope House, 

‘ The Netherlands Opera Choir 

The Radio Philhermonic Orchestra (Hilversum) Stanbope Place, Londen, W.2. Philips are world-renowned makers of Radiograms, Record Players 
conducted by Paul van Kempen 

. NBE 11064 and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 


new Operetta 


LEHAR 


White Horse Inn — Highlights . 
Gerda Scheyer. Hedy Fassier. Heinz Roland 
Walter Anton Dotzer. Akademie Kammerchor ‘The celebrated tenor will be appearing at Covent Garden this month. 
The Vienna Broadcasting Orchestra He can be heard on the following PHILIPS RECORDS: 


conducted by Heinz Sandauer | Pagliacci (Leoncavallo) complete recording. ABL 3041/2 
SBR 6241 Cavalleria Rusticana (Mascagni) complete recording. ABR 4000/1 
Excerpts from Manon (Massenet) and Manon Lescant (Puccini) NBE 1105? 
ZELLER Excerpts from La Boheme (Puccini) NBE 11053 
The Bird Catcher — Highlights - 
Der Vogelhandler 
Hilde Zadek (Soprano). Wilma Lipp (Soprano) ee ee 
Sonja Draksler (Mezzo-soprano). Julius Patzak (Tenor) 
Karl Terkal (Tenor). Erich Majkut (Tenor) 
Kurt Preger (Baritone). Eberhard Wachter (Baritone) 
The Vienna State Opera Choir 
The Vienna Symphony Orchestra 
conducted by Rudolf Moralt 
SBL 5215 
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JANUARY RELEASES 


DVORAK 


JACOBIN 


Highlights from the Opera 
Soloists, Chorus and Orchestra of the 
Prague Smetana Theatre 
Conductor Jaroslav Vogel 


LPV 139 


VORISEK 


SYMPHONY IN D MAJOR 


HAMPTONS 


have one of London *s largest 
stocks of LP records at 


49 Kensington High St, W8 «& 


WESTERN 8000 


13 Whitcomb St, WC2 


TRAFALGAR 5250/2522 


All Classical and Popular records recommended 
in this and recent issues of ‘The Gramophone’ 
held in stock. 


Personal overseas orders over £10 (U.S.$30) are 
post free, tax free and insurance paid. 


H:M. Forces overseas orders are tax free and 
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post free. 
U.K. orders are all post free. 


-——--MAIL YOUR ORDER HERE-—--— 


° To HAMPTON & SONS LTD 13 Whitcomb St. 
Trafalgar Square 
London WC2 


Czech Philharmonic Orchestra 
Conductor Karel Ancerl 


LPM 33 


SLOVAK LOVE SONGS AND WEDDING SONGS 
VALACHIAN SONGS 


Sung and played by popular Songsters and Ensembles 
LPM 238 


Please supply 


MAKER'S No. PRICE 


~RIMSKY-KORSAKOV 


SCHEHERAZADE 


Czech Philharmonic Orchestra 
Conductor Zdenek C 


LPV 245 


RUMANIAN SONGS & DANCES 


Maria Lataretu (soloist) 
Ion Vadeanu (pipe) 
Tliuta Rudareanu (clarinet) 
“Barbu Lautaru” Popular Ensemble 


SUEP 512 


LPV (12”) 41/9 TOTAL 
LPM (10) 30/11 
SUEP (7”) 13/25 


All 
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verdict of history that this was one of the 
most highly civilised of all epochs—what 
the French like to refer to as their grand 
siécle—then there’s a good prima facie case 
for getting to know the music of Lalande. 


I think these two records go a long way 
to substantiate it. On one we are given a 
suite of pieces written for a water-féte on the 
canal at Versailles, a gravely beautiful piece 
of chamber-music, and a very generous 
selection of pieces drawn from the symphonies 
pour les soupers du roy. These last were them- 
selves taken from ballets and other com- 
positions which Lalande had written and 
which the king liked well enough to have 
played to him as background music during 
his meals—one can hardly fail to admire his 
taste. The texture of these pieces is perhaps 
a little thin for modern ears; they have 
mostly been preserved in versions which 
omit the subordinate middle parts (parties de 
remplissage), and for the present recording 
they have been left in this form, although 
harpsichord and chamber-organ do some- 
thing to fill the yawning gap between top 
and bottom. It comes as something of a 
relief to find that two numbers in the suite of 
symphonies are played in their original 
version for five-part string orchestra, which 
has in these two cases been preserved by 
other sources. All these pieces, with the 
exception of the caprice, are short, but they 
reveal Lalande as a vigorous and memorable 
melodist. The caprice, which according to 
one manuscript was often asked for by 
the king, is a most beautiful work of an 
altogether higher order ; it features the solo 
bassoon in lyrical concertante writing. 


On the other disc we have two of the 
motets which Lalande wrote for Versailles— 
formal music with no depth of religious 
feeling, as one might expect, but nevertheless 
imposing in its combination of elegance and 
monumentality. I feel myself that the verse 
anthems of Purcell, for all that the English- 
man had smaller forces to play with in his 
Chapel Royal, have more life to them than 
these two pieces, but that may be an unfair 
comment. As regards the performance, I 
am a little less happy about this disc than 
the other one. The orchestral contribution 
is very good, and care has again been taken 
to apply all we know of French manners of 
performance, particularly as regards rhythm. 
But if you’re going to the trouble of finding 
a serpent, a cromorne and special small 
kettle-drums, it seems to me it would also 
be worth while to try to get a rather more 
French sound out of the singers. All that is 
really needed is an attempt to imitate the 
French pronunciation of Latin, and the 
characteristically reedy French vocal tone 
follows almost automatically—or at least a 
passable imitation of it. As it is the tone 
remains very English throughout the disc— 
a trivial point, perhaps, but for me it did 
destroy a good deal of the atmosphere which 
was being carefully built up by the other 
performers. But some vocal shortcomings 
apart, this is an exceedingly welcome disc 
to put beside the other. Our knowledge of 
baroque music (though the French insist on 
regarding it as “ classical ”) is enhanced by 
these lively recreations. J.N. 
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LOEWE. Tom der Reimer, Op. 135. 
(Rickert). Die Uhr, Op. 123, No. 3 
(Seidl). Joseph Greindl (bass), 
Hertha (piano). D.G.G. 
EPL30208 (7 in., 16s. 84d.). 

This is an attractive record of Loewe’s 
two best-known ballads. They were once a 
fairly regular coupling on ordinary 78 r.p.m. 
12-inch records, but as each side lasts a 
little over 5} minutes, I suppose those 
versions were cut slightly ; and it is certainly 
a gain to hear the delightful piano prelude 
to Tom der Reimer (this was omitted even 
in the Decca LP Loewe recital by Wilhelm 
Strienz). The cover is decorated with an 
attractive design of Tom and the Elf 
Queen on their white steed, but tells us 
nothing about the songs—not even the 
names of the poets—and buyers of this 
record would do well to spend another 
sixpence on the Decca pamphlet which 
accompanies the Strienz recital (LXT2570). 
And in Child’s Ballads (No. 37) they will 
find a short account of Thomas of Ercel- 
doune, otherwise Thomas the Rhymer, 
whose adventures on Huntley Bank gave 
him the gifts of poetry and prophecy. 
Tom der Reimer is a magically attractive 
song, and it sounds it in this very fine 
performance by Greindl. Greindl shows 
again his considerable gifts as a Lieder 
singer—a bass who is delicate, even 
exquisite in some of the things he does— 
in that curious song, Die Uhr—the Clock 
the singer carries about with him, that 
ticks every minute of his life away, until 
one day it will stop and be returned to its 
Maker. It is rather beautiful and perhaps 
faintly dull at the same time. Hertha 
Klust is an excellent accompanist, and the 
recording is first-rate. This is a record to be 


-bought by those who do not already have 


a Tom der Reimer in their collection. A.P. 


MOZART. Mass in C major, K.317, 
“Coronation”. Vesperae Solennes 
de Confessore, K.339. Wilma Lipp 
(soprano), Christa Ludwig (con- 
tralto), Murray Dickie’ (tenor), 
Walter Berry (bass). Vienna Ora- 
torio Chorus, Pro Musica Sym- 
phony Orchestra, Vienna, con- 
ducted by Jascha Horenstein. Vox 
PL10260 (12 in., 41s. 9d.). 


Coronation Mass : 


Blech 2/55) CLP1031 

Markevitch 7/56) DG16096 
Vesperae de Confe : 

Forster (10/57) ALP1496 


Mozart’s Archbishop of Salzburg has 
been dead now for a great number of 
years, and it seems to me that the brisk 
tempi he favoured in the composer’s 
Masses might well be re-considered. 

To such brisk tempi, adopted also by 
Blech and Markevitch, Horenstein adds ex- 
aggerated dynamics. His chorus fairly spit 
out “* pax ” in the Gloria and the fp direc- 
tions in the Credo are over-emphasised, for 
example at “et expecto resurrectionem 
Mortuorum”. The result of the almost 
incessant bustle is to make the quiet singing 
of “ et incarnatus est ” sound sentimental. 
Blech and his soloists are most successful in 
avoiding this. Why is “ qui tollis peccata 
mundi” so tersely and loudly handled in 
the Gloria ? 
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The recording is full-toned and rever- 
berant: less mellow than D.G.G., but with 
words more clearly defined. The expressive 
violin figure in “‘ et incarnatus est ” sounds 
too faint and is only really in balance on 
the D.G.G. disc. 

Honours are about equal between Vox’s 
Wilma Lipp and D.G.G.’s Maria Stader, 
but Miss Lipp cannot produce much tone 
in the lower phrases of the soprano solo in 
Agnus Dei and is obviously happier as she 
ascends the scale. April Cantelo, on the 
Ii.M.V. disc does very well in this solo. 

Helmut Krebs is the best of the tenors, 
the basses are all equally good. 

Those who like this Mass sung with 
immense verve and a touch of the theatrical 
wil enjoy the Vox performance, but on 
points I should myself choose the D.G.G. 
There is little to choose between the various 
choruses and orchestras, but here again I 
favour the Berlin Philharmonic on D.G.G. 

Horenstein is, to my mind, much more 
successful in the Solemn Vespers of a Con- 
Sessor and Wilma Lipp sings her solo in 
Laudate Dominum with a serenity Erna 
Berger (H.M.V.) does not achieve. In the 
section of the third psalm Beatus Vir, 

with a soprano lead at “* Jucundus 
homo”? the soloists sound rather distant, but 
the correct balance is restored by the time 

Miss Lipp admirably sings her ten-bar 
florid phrase in one breath. The Magnificat 
sounds _ splendid. Horenstein’s tempi 
throughout are reasonable and altogether 
this is an excellent performance. A.R. 


ORFF. Catulli Carmina. Annelies 
Kupper (soprano), Richard Holm 
(tenor), Bavarian Radio Chorus, 
Four Pianos and Percussion con- 
ducted by Eugen Jochum. D.G.G. 
DGM18304 (12 in., 41s. 9d.). 
Hollreiser (11/54) PL8640 

The Catulli Carmina are the centre panel 
of the triptych by which Orff is best known, 
and with them Jochum completes his 
recording of the whole work. The other 
panels are the Carmina Burana, which I 
reviewed in our issue of March, 1955, and 
Il Trionfo di Afrodite, reviewed by P.H.-W. 
in the issue of January, 1957. 

In that latter review P.H.-W. expressed 
substantial distaste for the conscious sim- 
plicities of Orff’s repetitious style; a 
distaste in which he is far from being alone. 
I cannot believe that the Catulli Carmina, 
though vocally effective enough, would 
tempt him to a change of view; yet 
undeniably these simplicities are a much- 
needed antidote to the over-complexities of 
much contemporary music. 

The Carmina relate, through the medium 
of two solo voices and a chorus, three 
scenes in the story of Catullus and Lesbia. 
In the first, the poet sings of his love for 
the fickle woman ; she accepts it tempor- 
arily ; he falls asleep, and wakes to find her 
otherwise occupied. In the second, Catullus, 
asleep again in front of Lesbia’s house, 
dreams of the love-scene, but is horrified 
to recognise a rival lover in his own place, 
and again awakes to find himself alone and 
desolate. In the third, Catullus seeks refuge 
in other arms ; but ends up by seeking 


Re 

re 
3 

a 
1 
4 
1 
4 
J 
! 
1 

1 
| 
‘ 
a 
4 


324 


Lesbia herself, until yet again he sinks to 
the ground exhausted (in any staged 
performance—admittedly not Orff’s in- 
tention—Catullus must spend the greater 
part of the evening horizontal) ; Lesbia’s 
last-minute repentance is then forthcoming 
but is too late. The three scenes are framed 
by a prologue and epilogue in which 
choruses of young men and young women 
sing of the joys of love, and older men 
laugh at such an idiotic hallucination ; for 
the expression of these views the singers, in 
the body of the work unaccompanied, are 
joined by four aggressive pianists and a 
battery of percussion. 

I have given the scenario in some detail 
(culled gratefully from the informative 
sleeve-note of the competing Vox version), 
for the new D.G.G. record appears from 
the sleeve in front of me to offer no informa- 
tion, and the text only in Latin ; this some 
of us will find hardly adequate for full 
understanding of the action. In one respect, 
though, the new version does its utmost 
towards presenting Orff’s music in the most 
favourable light possible: Annelies Kupper 
and Richard Holm sing the two principal 
roles most beautifully. The Bavarian Radio 
Chorus are a little less effective, sacrificing 
in places some precision of effect by allowing 
a soloist’s spread to their tone. Instru- 
mentally there is no lack of precision of 
effect, and indeed there scarcely could be 
with the combination involved; but 
Jochum seems not always willing to seek 
the maximum of excitement, and D.G.G., 
too, in a characteristic recording, aim 
successfully at beauty of tone rather than 
brilliance. 

While no one, seeking to complete his 
set of Jochum’s performances of the 
complete cycle, will find any serious dis- 
appointment, yet considering the Catulli 
Carmina separately I would be inclined to 
prefer the Vox version. This is excitingly 

rformed and brilliantly recorded, allow- 
ing something to the new D.G.G. version 
only in the quality of the solo singing and 
in the silence of the record surfaces. 


PALESTRINA. Stabat Mater. 
VICTORIA. Vidi speciosam. Aachen 
Cathedral Choir conducted by 
Theodor B. Rehmann. D.G.G. 
Archive EPA37142 (7 in., 16s. 84d.). 
It has never been my good fortune to 
hear a performance of Palestrina’s Stabat 
Mater that conveyed the true poignance of 
the words and the full beauty of the music. 
Conductors seem afraid to give sufficient 
emotional emphasis or variety of tone to this 
wonderful piece (which is not to say that 
they should go to the extremes marked in 
some editions) and miss, by not securing the 
perfect balance needed, the radiance of the 
music given to the concluding line, Paradisi 
gloria. There are certainly some merits in 
the present performance (the only micro- 
groove one available in this country) but it 
falls far short of a truly imaginative inter- 
pretation, and this is all the more regrettable 
considering the excellence of the Aachen 
Cathedral Choir. One cannot expect the 
antiphonal effect of the two four-part 
choruses responding to one another to be 
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reproduced really successfully on disc, but 
this is secondary to the lack, for example, of 
soft tone at the lovely start of the Sequence, 
and at “ Dum emisit spiritum ” (“‘ Breath- 
ing out His life’). The choir, however, do 
catch the right mood here and _ there, 
especially as the verse beginning “‘ Fac me 
tecum condolere” (‘‘ Gather me up in 
your holy grief”) and sing throughout 
with good tone. The performance would 
have benefited from a slightly slower tempo 
and a better concealment of catch-breaths. 
What happens in the music eight bars before 
the end I can only explain by the use of an 
edition for this recording different from the 
two editions I possess, a tape-cut, or 
defective hearing on my part! I have never 
heard of a variant reading of these con- 
cluding bars. 

The six-part motet, Vidi speciosam, is a 
joyful example of Victoria’s art and very 
welcome for that and for its own sake. Here 
the choir do very well and certainly convey 
the spring-like feeling of the music to the 
lovely text. No hint is given on the card 
with the disc as to its provenance, nor a 
translation of the Latin. The words, taken 
from the first responsory of the first nocturne 
at Mattins for the Feast of the Assumption 
of the Blessed Virgin Mary, are as follows: 
Part 1. ‘‘ 1 saw her, when, fair as a dove, 
she winged her flight above the rivers of 
waters. The priceless savour of her per- 
fumes hung heavy in her garments. And 
about her it was as the flowers of roses in 
the spring of the year, and lilies of the 
valleys.” Part 2. ‘Who is this that 
cometh out of the wilderness like a pillar 
of smoke, perfumed with myrrh and 
frankincense. And about her,” etc. 

The music radiates joy and the composer 
dwells lovingly on the word “lilia” 
(“lillies”). The balance here is good and 
the lower voices responding to the upper 
ones thoroughly effective. A.R. 


EMMY LOOSE. Songs by Mozart: 
Sehnsucht nach dem Frihlinge, K.596 
(Overbeck) ; Manner suchen stets zu 
naschen, K.433 ; Das Veilchen, K.476 
(Goethe) ; Die kleine Spinnerin, 
K.531 (Jager); Ridente la calma, 
K.152 (sung in Italian) ; Un moto di 
gioia, K.579 (sung in Italian). Songs 

Schumann: Der Nussbaum, Op. 
25, No. 3 (Mosen); Meine Rose, 
Op. 90, No. 2 (von Lenau). Songs by 
Brahms: Standchen, Op. 106, No. 1 
(Kugler) ; Vergebliches Standchen, 
Op. 84, No. 4 (traditional). Songs by 
Wolf: Nimmersatte Liebe (MGrike) ; 
Der Gartner (Mérike). Songs by 
Pfitzner: Alte Weisen, Op. 33 
(Keller). Songs by Richard Strauss : 
Schlechtes Wetter, Op. 69, No. 5 
(Heine) ; Standchen, Op. 17, No. 2 
(von Schack). All sung in German 
unless otherwise _ stated. Emmy 
Loose (soprano), Erik Werba (piano). 
H.M.V. ALP1540 (12 in., 41s. 84d.). 
There is certainly a very varied recital 
and has the merit of giving us some un- 
familiar material in the eight numbers of 

Pfitzner’s song-cycle, Alte Weisen. No 

information about these has reached me 

and I have very little idea what they are 
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about, but they are well written for the 
voice. I particularly enjoyed ‘‘ Wandl’ 
ich in dem Morgentau” (“I wander in 
the morning dew ”’), the coquettish “‘Singt 
mein Schatz wie ein Fink” (“‘ My 
darling sings like a finch’), and the last 
song, “Wie glanzt der helle Mond” 
(“‘ How brightly shines the moon ’’). 

Emmy Loose sings these very well and is 
charming in the Mozart group. In Der 
Nussbaum she does not produce the dreamy 
tone the song needs, and elsewhere she does 
not seem to have the gift, indispensable to 
the Lieder singer, of spinning a fine thread 
of tone. 

Thus the second verse of Schumann’s 
Meine Rose is not sung throughout 
pianissimo, but only at the start. Miss 
Loose also lacks variety of tone-colour and, 
surprisingly when one remembers some of 
her operatic parts, does not convey the 
humour in Brahms’s Vergebliches Standchen or 
in the last verse of Wolf’s Nimmersatte Liebe. 
Der Gartner is delightfully sung. Sometimes 
her tone spreads on high notes, and some- 
times catches at the microphone. There 
are better performances available by 
Schwarzkopf or Seefried of most of the well 
known songs, but for the less demanding 
listener there is much in the recital to give 
pleasure. 

Erik Werba is an excellent accompanist, 
but makes very little of the piano postlude 
to Schlechtes Wetter, which needs much 
livelier treatment. Balance between voice 
and piano is good. ALR. 


SCHUMANN. Freisinn, Op. 25, No. 2 
(Goethe) : Schneegléckchen, Op. 79, 
No. 26 (Riickert): Stindchen, Op. 
36, No. 2 (Reinick): Leis’ rudern 
hin, Op. 25, No. 17 (Moore-Freili- 
grath) : Wenn durch die Piazza, Op. 
25, No. 18 (Moore-Freiligrath) : Des 
Sennen Abschied (Schiller): Talis- 
mane, Op. 25, No. 8 (Goethe). 
Zwélf Gedichte, Op. 35 (Kerner) : 
Lust der Sturmnacht ; Stirb, Lieb und 
Freud !; Wanderlied ; Erstes Griin ; 
Sehnsucht nach der Waldgend; Auf 
das Trinkglas eines verstorbenen 
Freundes ; Wanderung ; Stille Liebe ; 
Frage ; Stille Tranen ; Wer machte 
dich so krank ? ; Alte Laute. Dietrich 
Fischer-Dieskau (baritone), Giinther 
Weissenborn (piano). D.G.G. DGM 
18380 (12 in., 41s. 9d.). 

For most of its length this is an exceedingly 
beautiful record, and I recommend it very 
strongly. Many of these songs will no doubt 
come new to most listeners (as they did to 
the present reviewer); they show Schumann 
the Lieder composer at his most attractive, 
and usefully supplement any record col- 
lection which already contains Frauenliebe 
and Dichterliebe. The recital falls into two 
parts: a group of eight miscellaneous 
songs, and then the twelve Kerner settings. 
They all come in Volumes I and II of the 
Peters Edition, and to save constant refer- 
ence to the index of that maddeningly 
disposed edition, I have dropped in the page 
numbers below. But I hope that Deustche 
Grammophon may contemplate producing 
a booklet of texts with translations. The 
sleeve-note gives no idea what any of the 
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FONTANA POPULAR ARTISTES 


Sal Mineo 

Johnny Mathis 

Xavier Cugat 

Dave Brubeck 

Marty Robbins 

Frank Comstock 

Ray Ellis 

Rampart Street Paraders 

Eileen Rodgers 

Jimmy Jaques 

J. J. Johnson 

Miles Davis 

De Paur Infantry Choir 

De John Sisters 

Norman Petty 

Jerri Adams 

Sammy Kaye 

Buddy Cole 

The Four Coins 

Somethin’ Smith and 
The Redheads 

Johnny Luck 

Tommy Reilly 

Old Timers Skiffie Group 


FONTANA CLASSICAL ARTISTES 


Conductors: 


Sir Thomas Beecham 
Lovro von Matacic 
George Szell 

Antal Dorati 

Karl Bohm 

Eugen Jochum 
Willem van Otterloo 


Orchestras: 


The Royal Philharmonic 

The Orchestra of The Bavarian Radio 
The Cleveland Orchestra 

Wiener Symphoniker 

The Philharmonica Hungaria 

The Hague Philharmonic 


Soloists: 


Rudolf Serkin 
Leon Fleischer 
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Farge) Mid January releases 


Boston Records * Stephen Spender 
reads from his own works including Elegy For 


This month we are happy to announce the release * 
on the Argo label of the first two records from Margaret. : 
the Boston Record Company for distribution in 1-12” L.P. RG 88 
the British Empire : * 
The Renaissance Singers 
Zimbler Sinfonietta x William Byrd Mass for Three Voices 
ivaldi “ Motet: Civitas Sancti tui 
G 108 Motet: De Lamentatione 
1-12” L.P. RG 114 
Boston Percussion Group * King’s College Choir 
Harold Faberman Evolution « Cambridge 
Carlos Chavez Toccata An Easter Mattins 


including: 
Herbert Howells Te Deum and Jubilate 


This fascinating record is all percussion, a HI-FI , 
demonstration record. Evolution is written by 


an ex-member of the Boston Symphony Orchestra Thomas Tomkins Preces and Responses 

Percussion group who perform this record Toccata * William Byrd Anthem: Haec Dies 

is by the Mexican Composer Chavez. Easter Carol : This Joyful Eastertide 
1-12” L.P. RG 111 * , 1-12” L.P. RG 120 


ARGO RECORD COMPANY LONDON 


* Every make of record stocked 
H.M.V. and Columbia tape records 


* Every type of Standard Record 
Reproducing Equipment 


* Personal Recording Service 
* “Tape to disc”’ transfer service 
* Wide choice of foreign records 


* Personal Export Service for 
overseas visitors 


* Language courses 0660 TRADE MARE OF 


Tet Ce. LTS. 


* Help yourself ‘‘Browserie”’ 


New “Ata Glance” 
Classical Record Dept. 


#* Radio, Television and 
Space Heaters 
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songs are about, and the titles are not even 
translated. 


The first group consists all of short songs, 
diverse in sentiment and style, all of them 
attractive. Goethe’s lusty Freisinn (1.6) 
and grand Talismane (1.18) frame it. 
Between them we have the delicate and 
charming lyric, Schneegléckchen (11.208), the 
tender Stdndchen (11.80), the two Venetian 
Songs after Tom Moore (1.41), one lapping 
and lilting, the second light yet sensuous 
in tone; and then the Schiller lyric from 
Wilhelm Tell, a witty song spun around an 
innocent pastoral melody over a drone bass 
(11.202). The first five songs of the Kerner 
set (Nos. 3 and 4, 1.145 ; the others, 11.60) 
are all first-rate examples of Schumann’s art, 
and I should like to draw special attention 
to No. 2, Stirb, Lieb and Freud. It opens with 
a suggestion of an organ voluntary ; a girl 
is to become a nun ; she does not know that 
the heart of the poet, watching her, is 
breaking. The song proceeds in an 
expansive, leisurely, even repetitive way 
(these Kerner settings are all longer) ; but 
when we fear that it might become senti- 
mental, it closes in heartbreakingly beautiful 
accents. The way that Fischer-Dieskau 
sings the final page is so affecting that one 
feels compelled to stop the record, not go on 
at once to the Wanderlied, which recalls 
Schubert’s Die Stadt in tone. 


I feel that Schumann’s inspiration begins 
to flag in the later settings ; for example, 
Stille Liebe (which Muratore once recorded) 
is a slightly dull song. But they are har- 
monically interesting ; Martin Cooper has 
singled out several passages for special 
consideration in his chapter on the songs in 
the Schumann Symposium. Fischer- 
Dieskau is at the top of his form, avoiding 
almost entirely the over-exquisite inflections 
which Sometimes give a touch of preciousness 
to his singing, and also over-loud explosions 
(the end of Lust der Sturmnacht is perhaps a 
bit too noisy and exuberant; the big 
crescendo in Stille Tranen is required by the 
music). He is springy in the light songs, 
tender in the serious ones, always delicate, 
imaginative, and fine in tone. Sehnsiicht 
nach der Waldgegend is particularly notable. 
Giinther Weissenborn plays very well ; that 
he has a personality of his own can be heard 
in the pretty little figure which divides the 
verses of Erstes Griin; he renders it with 
elegance and finesse. The recording is firs 
rate. A.P. 


SCHUBERT. Winterreise, D.911. Six 
Songs : Aufenthalt; Der Tod und 
das Madchen; An die Leier; An 
die Musik; Der Wanderer; 
Sehnsucht. Josef Greindl (bass), 
Hertha Klust (piano). D.G.G. 
DGM19093-4 (two 12 in., 83s. 6d.). 


Winterreise : 
Schmitt-Walter, Giesen (11/53) LXT2799-2800 
(4/55) 38CXS1222, 38CX1223 


We know from one of Schubert’s 
intimate friends, Josef von Spaun, that 
Vogl sang Winterreise “like a master”. 
Now Vogl was a baritone who also sang 
Der Wanderer (Schmidt) which requires a 
low E, and so it is unlikely that his voice 
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extended at the top beyond G. Schubert 
would therefore have transposed three of 
the Winterreise songs, if not more, at least 
down a third—Wasserfluth, Auf dem Flusse 
and Muth—all of which contain high A’s 
in the Schubert MS, although the majority 
of the songs are in the normal high baritone 
compass: and, as Richard Capell says in 
his book on Schubert’s songs (now, I am 
delighted to see, being reprinted) although 
the composer had a lower and darker 
voice in view, in general, than for Die 
schéne Miillerin. It does not seem that he 
had planned the key-sequence of the cycle 
very carefully. 


The reason for this preamble is that 
Josef Greindl transposes the songs, most of 
them, lower than Hotter: and as there 
were some critics who felt this led to 
monotony in his performance, and so 
preferred Fischer-Dieskau’s, it is certain 
that they would feel this more acutely in 
the present issue. Mr. Greindl lightens 
his tone, which is very pleasing, wonderfully 
well and sings with sensitivity and good 
phrasing but, because of the continuous 
very low pitch and the feeling that the 
singer was not involved body and soul in 
the tragic loneliness of the man ever 
vanishing into the night, I remained 
comparatively unmoved. As some readers 
may remember I rated Hotter’s interpreta- 
tion—in spite of the low-keys—slightly 
above Fischer-Dieskau’s, chiefly because it 
recreated the solitary figure of the sad and 
rejected lover making his way over the 
wintry landscape more vividly for me. 
Fischer-Dieskau gets the best recording of 
the three versions considered and Gerald 
Moore plays even more superbly in that 
one than in the Hotter. The balance is 
not so good in the Greindl-Klust recording 
—the piano is rather distant and wooden 
in tone and the pianist is not so imaginative 
as Mr. Moore. 


Mr. Greindl is well suited by Der 
Wanderer (which, sung in B flat minor, 
takes him to D flat below the stave at the 
end) but I cannot think why he chose to 
sing Der Tod und das Madchen unless it was 
to display his impressive low D at the end 
of Death’s utterances. It is sung in the 
original key, but really calls for a contralto. 
Aufenthalt, originally a song for tenor, 
but most often sung by a baritone, suffers 
little from a transposition lower than 
usual, but An die Musik is less happy in 
so low a key. The singer’s declamation is 
fine in An die Leier but there is a lack of 
sensuousness in the cantilena sections. 
Sehnsucht (Schiller) is the second version of 
the song Schubert composed in 1819, in 
which he retained only the theme of the 
finale of the 1813 song. One of the existing 
voice parts, here sung, is in the bass. It 
suits Mr. Greindl very well. 


I have not specified all of the keys 
used by the singer as many of them come 
between the notes of the piano owing to 
odd pitch variation and it is hard to say 
whether they incline to the left or to the 
right! The songs are all in bands and 
there is the usual D.G.G. plop as the 
pick-up travels over them. ALR. 


OPERATIC 


GIORDANO. Andrea Chénier. 
Andrea Chénier 
Mario del Monaco (ten.) 
Carlo Gérard 
Ettore Bastianini (bar.) 
Maddalena di Coigny 
Renata Tebaldi (sop.) 
La Contessa di Coigny 
Maria Teresa Mandalari (m.-sop.) 
La Mulatta Bersi 
Fiorenza Cossotto (m.-sop.) 
Madlon Amelia Guido (m.-sop.) 
Roucher Silvio Maionica (bass) 
Il Sanculotto Mathieu 
F Corena (bass) 


ernando 
Fouquier Tinville Vico Polotto (bar.) 
** Incredibile ” 


Fléville 
Abbé 
Schmidt 
Dumas 
Major Domo 
Michele Cazzato (bass) 
Chorus and Orchestra of the 
Accademia di Santa Cecilia, Rome, 
conducted by Gianandrea Gavazzeni. 
Chorus Master: Bonaventura Somma. 
lid). LXT5411-2 (two 12 in., 79s. 
Paoletti (2/55) ULP9218-1/8 
During the last ten days of his opera 
season at the Stoll earlier this year, Mr. 
Gorlinsky inserted in his programmes a 
slip on which the audience was invited to 
list the operas which they would most 
wish to hear in a future season: the results 
were tabulated, and lo! Andrea Chénier’s 
name led all the rest. Well, we are to 
have the opera at Drury Lane this month, 
and here is a recording led by the stars of 
the very successful Metropolitan revival. I 
wonder how many of those who have been 
eager to hear the piece will be disappointed. 
Many, I imagine, by the Decca recording. 
It has the virtue of economy: the four 
scenes are packed on to four long sides, 
and the records are then packed in a 
** presentation ” box which also contains a 
very good note by Mr. Robert Boas ; but 
the performance lacks “go”. I found it 
far less gripping than either the H.M.V. 78 
set with Gigli, Caniglia and Bechi, or the 
Nixa/Urania one with all its faults, and 
began to wonder whether the opera had 
much merit after all. 


It is important to remember that Puccini 
is not the originator of much that seems 
reminiscent in Andrea Chénier. As the price of 
saving the tenor’s life, the baritone demands 
the soprano’s love, and although Maddalena, 
unlike Tosca, is perfectly willing to sacrifice 
herself without hesitation, in each case the 
situation is .cue for the only soprano aria 
in the opera—‘ Vissi d’arte” and “ La 
mamma morta’. In each case the last 
act opens with the tenor in prison, singing 
some last verses before his execution— 
**E lucevan” and “Come un bel di”. 
But Andrea Chénier appeared in 1896, the 
year of La Bohéme, and Tosca only in 1900 | 
(not that Puccini cribbed either : his similar 
situations pre-existed in Sardou’s play). 


Angelo Mercuriali (ten.) 
Dario Caselli (bass) 


325 

958 

Mariano Caruso (ten.) a 

Fischer-Dieskau, Moore 

(11/55) ALPS1298, ALP1299 se 
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But much of Giordano’s music is more 
purely incidental, more dependent on stage 
spectacle, than Puccini’s. It is easy to 
imagine the theatre value of, say, the 
sequence of self-contained string figures to 
which Maddalena enters in Scene 2. The 
muffled figure cautiously advancing, the 
spy watching from his hiding-place, in the 
background the patrol passing—given these, 
the music builds up tension effectively, but 
coming out of the speaker “cold”, it is 
uninteresting to listen to. Of course, this 
is the whole problem of opera on records, 
but in this case (i) Giordano’s music is on 
the whole less weil able than most to hold 
its own without stage action, and (ii) in 
this particular performance there is little 
theatrical “‘ feel” to help it to do so. 

By any reckoning, Gérard’s first aria, 
**Son sessant’ anni’’, is melodically un- 
distinguished ; at the same time, any 
baritone worth his salt can make some- 
thing of it when he sees the bent old figure 
of his father staggering under his burden 
to give him his cue, when he can gaze 
contemptuously at the rich surroundings, 
and “ strike his breast with his broad hand, 
smiling through his tears”. Instead of 
making us sce all this by means of his 
singing alone, Bastianini renders the piece 
in a full, undifferentiated tone, without 
musicality or expression. He has two 
successes later, in the oratory at the 
beginning of the third scene, when he 
rouses the enthusiasm of the mob—here 
indeed he is wonderfully eloquent—and 
again when he describes how he has loved 
Maddalena since first he saw her tripping 
about as a little girl. His ‘“‘ Nemico della 
patria” is patchy, with some excellent 


passages. 
I never thought to find Tebaldi out-doing 


Caniglia in respect of over-loud, inartistic. 


singing ; perhaps she has been performing 
too much with Del Monaco as her partner, 
for in this set she shares with him the habit 
of full-toned, inexpressive singing, im- 
perfectly shaped phrases, and sudden 
squalls. She seldom suggests the gentle 
aristocrat who has acquired dignity and 
resolution through her suffering—yet there 
are one or two magical passages. 
in the Scene 2 duet she sings “ Spero in 
voi’, she is beautiful, and in several other 
places She never sings quite as badly as 
ranca Sacchi does in some parts of the 
Nixa set; but there is less drama in her 
performance. Neither of these ladies is as 
exciting as Caniglia in the role. 

When the Nixa set appeared, critics 
deemed Gino Sarri perfectly satisfactory as 
Chénier, provided that one first banished 
memories of Martinelli or Lauri-Volpi. 
Well, Sarri to Martinelli is as Del Monaco 
is to Sarri. Del Monaco flexes his vocal 
muscles in non-stop display of volume. 
In the process, there is some and 

wling around notes, and far too few 
cleanly focused, ive phrases. In the 
Im , he yells at Maddalena (“ Sol 
V’occhio vostro ”, pp) as robustly as at 
everyone else: thoug h to be fair, he is 
more tender at “‘ O giovinetta bella His 


** Si, fui soldato ” is meaningless ; but on 
the other hand his “Come un bel di” 
would obviously bring the house down. 
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The smaller roles are adequate, with the 
exception of Amelia Guidi’s Madlon, who 
spoils one of the best scenes in the opera 
with her wobbling climaxes. Fiorenza 
Cossotto is a rather good Bersi. The Nixa 
set has a far better Madlon, Lucia Danieli. 
The H.M.V. set is the most evenly cast of 
all, with Vittoria Palombini as a most 
moving Madlon, Giulietta Simionato as a 
Countess who handles unruly servants with 
delicious social tact, and Adelio Zangonaro 
giving two vivid little characterizations as 


the Abbe and the Spy. Would it not be a- 


fine memorial to Gigli for H.M.V. to 
reissue this recording on LP, thus presenting 
the tenor in his favourite and perhaps his 
most successful role ? 

The recording is not characteristic of 
Decca ; for by no amount of adjustment 
could I rid it of a certain glare; it 
seldom opens up, to sound really natural. 
There are also some apparent tape-joins. 
Gavazzeni’s conducting has no particular 
character, but is satisfactory. I am not 
prepared to make out much of a case for 
the Nixa set, but I think it gives one a 
better idea of the opera. Yet it is more 
expensive ; Tebaldi’s earlier 
(Cetra, with José Soler and Savarese) also 
took three discs. A.P. 


MOZART. Idomeneo : “ Zeffiretti 
lusinghieri ” (sung in Italian). Zaide: 
*““Ruhe sanft, mein holdes Leben” 
(sung in German). Rita Streich 
(soprano). Radio Symphony Orch- 
estra of Berlin conducted by Artur 
Rother. D.G.G. EPL30217 (7 in., 
16s. 84d.). 

A very attractive coupling of two lovely 
arias. Miss Streich sings ‘“‘ Zeffiretti”’ 
slightly faster than Sena Jurinac in the new 
H.M.V. set, and, beautiful though that is, I 
feel this tempo to be more natural in effect. 
The side is a distinctly short one for EP, so 
we may regret that the introductory 
recitative was not recorded. In ‘“‘ Ruhe 
sanft’’ Miss Streich might perhaps have 
framed the words with more tenderness ; 
she sings it very prettily, however, with tone 
that is fresh and clear, and yet at the same 
time warm. Good accompaniment ; excel- 
lent recording ; pretty sleeve, but on the 
back only advertisements for other EPs, 
where there was ample space for the texts 
and translations of both arias to be printed. 

A.P. 


MEYERBEER. 
Bianca 


Les Huguenots 
par di neve alpina” 

(Act 1); Duet of Margherita and 
Raoul (Act 2). Giacomo Lauri- 
Volpi (tenor), Antonietta Pastori 
(soprano), Orchestra of Milan 
Radiotelevisione Italiana conducted 
by Tullio Serafin. Cetra EPO0344 
(7 in., 21s.). 

These are the two singers we heard in 
the recent Third Programme broadeast of 
The Huguenots from Italy. I imagine it 
comes from the same tape. The weird old 
music of the cavatina, not ineffective with 
its groaning viola solo—it is usually called 
“Plus blanche que la plus _ blanche 
hermine ”’—gives Raoul the tenor, the 
first chance to astonish the house and make 
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the ladies drop their fans. It is, I fear 
something of a joke, considered as a piece 
of music but as a tenor chance, it’ is stil 
valid. Lauri-Volpi needs no praise fron 
me at this date. You can even hear wha‘ 
a sterling robusto singer he once was, from 
his enunciation and something grand in 
the manner of his delivery. But the hig 
notes, if there, are now precarious, with 
all the sense of strain and forcing that age 
brings to such a trumpet voice all too often. 
In the interview with the flirtatious queen 
on the other side—also a strange piece of 
music—the soprano sounds well. Worth 
investigating as a curiosity but no definitive 
interpretation, to put it mildly. So-so 
recording. P.H.-W. 


OFFENBACH. La Périchole. 
La Périchole Patrice Munsel (sop.) 
Paquillo Theodor Uppman (bar.) 
Don Andres de Ribeira 
Cyril Ritchard 
Don Pedro de Hinoyosa 
Herbert (bar.) 
The Count of 
Paul Franke (tcn.) 
Guadelana Heidi Krall (sop.) 
Estrella Madelaine Chambers (sop.) 
Virginella Rosalind Elias (m.-sop.) 
First Notary Charles Anthony (ten.) 
Second Notary Calvin Marsh (bar.) 
The Old Prisoner 
Alessio de Paolis (ten.) 
Metropolitan Opera Chorus and 
Orchestra conducted by Jean Morel. 
Chorus Master: Kurt Adler. R.C.A. 
RB16033 (12 in., 39s. 114d.). 

As anyone knows who possesses those 
Teyte or Tourel discs of Périchole’s 
cajoling waltz songs, this operetta (1868) 
has at least three enchanting numbers. But 
the score as a whole stands up much less 
well than the ever bubbling Orphée or La 
Vie Parisienne. I believe a musical thinness 
was noted when the old operetta was 
refurbished and given in, of all places, New 
York’s Metropolitan (part of the popularisa- 
tion campaign of Rudolf Bing). Here on 
disc it does not show up thin, because the 
whole thing is necessarily condensed. On 
the other hand those with thin skins must 
be warned that the high spirited English 
version by Maurice Vallancy is pretty 
trying in its arch transatlantic colloquialisms 
(and to save captious correspondence, may 
I say I know that the setting Peru, is the 
other side of the Atlantic ?). We hear the 
* smile on my face’? made to rhyme with 

“erase’’, Moreover Patrice Munsel, though 
a gifted and even winning singer, has an 
American accent of the kind which calls up 
I know not what... Judy Garland in ole 
Saint Louie, mebbe. 

There is also a running commentary, 
strung together by Cyril Ritchard, whose 
antipodean vowels and Lord Foppington 
“funny camp” tones take -us further 
than ever from the Second Empire 
Paris of the music. It is probably, for a New 
York audience, just the right sort of 
refurbishing, but it may easily put off one 
who is merely listening in. Especially does 
the commentary, however slight, wear thin. 
But once the music starts, though the words 
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conducting THE ISRAEL PHILHARMONIC ORCHESTRA 


MOZART This is the second of the series of 


full frequency range recordings made 


by Decca recently in Israel with The 


IN C MAJOR, K.551 Israel Philharmonic Orchestra. This 


superb ensemble here shows its paces 
in music very different from that of 
its first record (La Boutique 


Fantasque—LXT 5341), and what better : 


IN D MAJOR, K.385 
guiding hand could it have than that 


of Josef Krips whose deep feeling for a 


Mozart’s classical genius is world renowned. 


: 
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with THE VIENNA PHILHARMONIC ORCHESTRA 


conducted by HANS KNAPPERTSBUSCH 


BEETHOVEN This is Clifford Curzon’s finest production 
for Decca to date. It also is undoubtedly 
one of Decca’s finest productions 
technically. Curzon’s interpretation of 
The Emperor has always been famous and 
here, magnificently supported by Hans 
Knappertsbusch and The Vienna Philharmonic, he 


No. § in E flat major for piano and orchestra, Op. 73 
gives to posterity a performance full of 


LXT 5391 majesty which is recorded with warm, vivid realism. 
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conducting L; ORCHESTRE DE LA SUISSE ROMANDE 


STRAVINSKY Ernest Ansermet is certainly not a conductor with a narrow 

range. On the other hand, there is no doubt that his interpretations 
of modern music are particularly valuable—not because 
his interest is limited to this genre, but because he makes such 
a very good job of modern scores. In view of this and, more 
especially, of his close association with Stravinsky—both 
in the Diaghilev Ballet and as neighbours on the shores of Lake 

ic, he Geneva—there are few conductors better (or even as well) qualified 


LXT 5388 to offer a definitive recording of The Rite of Spring. 


That it is a dynamic recording, of course, goes without saying. 
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SCHUBERT 


SCHUMANN 


LXT 5413 


Schubert never wrote any piano music 
more popular than his six Moments 
Musicaux which are coupled on this 

disc with the romantic Waldscenen of 
Robert Schumann. To both works Wilhelm 
Backhaus brings the interpretative 

insight and masterly technique which 

have long placed him in the front 


rank amongst concert pianists. 
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and voices are as New Yorkerish as Damn 
Yankees, the effect is pleasant. Miss Munsel 
sings the melting letter song pleasingly. 
The tipsy scene (“ they are all a teensy bit 
tight,” explains Viceroy Ritchard) goes 
vivaciously, with good contributions from 
Mr. Uppman, our Billy Budd no less, and 
the wonderful song in the cell, “Tu n’es 
pas beau ”’, has the real lilt, even if it can 
never be so good without the French words 
which fit it so snugly. 

The orchestra and chorus sound well. The 
recording is full of life. All in all, I enjoyed 
it once through. But when it was done, I put 
on Maggie Teyte again. (Won’t Decca 
reissue K.993 ?) P.H.-W. 


PUCCINI. Manon Lescaut: “ Donna 
non vidi mai”; “In quelle trine 
morbide ” ; “ Ah, non v’avwvicinate ” ; 
** Sola, perduta, abbandonata ”. 
Clara Petrella 

© (tenor), estra o 
conducted by Federico del Cupolo. 
Cetra EPO0321 (7 in., 21s.). 
Evidently taken from a complete version 

—to judge by the abrupt cutting of the 

postlude to the tenor’s lyrical aria in Act 1 

and by the inclusion of the unnamed sea 

captain in the scene of Des Grieux’s 
quaiside despair, “‘Pazzo sono” etc. 

Campagano is rather a pleasing tenor. 

Nothing at all exceptional. No great span 

or steadiness but no absurd lung-busting 

either. Both arias are agreeable, yet both 
easily surpassed by other versions. In the 


opera house Clara Petrella makes a touching 
passionate effect in many lyrical roles. 
Her “ In quelle trine” is none too steady 
or well phrased, but it is of good standard. 
Tebaldi’s is just that much better however. 


The death aria is idiomatic. 
fair to moderate. 


SMETANA. The Kiss. 
Father Paloucky Karel Kalas (bass) 
Vendulka 
Ludmila Cervinkova (sop.) 
Lukas Beno Blachut (ten. 
Thomas Premysl Koci (bar.) 
Martinka Marta Krasova (alto) 
Matous Vladimir Jedenactik (bass) 
Barce 


Recording 
P. 


Prague National Theatre conducted 
by Zdenek Chalabala. Chorus 
master: Jarmil Burghauser. Supra- 
phon LPV142-4 (three 12 in., 125s. 
3d.). 

Desmond Shawe-Taylor and I have been 
in dispute about the merits of this opera for 
some years and are still no nearer agreement. 
! appreciate that the story of The Kiss, 
which simply turns on a girl’s refusal to kiss 
her betrothed until they are married, out of 
respect to his recently deceased wife, and 
the near parting of these two self-willed 
young people, is a very slight affair for a 
two-act opera: and that The Bartered Bride 
is superior in action, gaiety, and exterior 
charm: but musically The Kiss is the work 
of a composer whose art has developed and 
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whose sufferings—for he wrote it when 
completely deaf—give it, often, a moving 
depth and melancholy. 

Recitatives were later added to The 
Bartered Bride, in replacement of the spoken 
dialogue, but in The Kiss the music is con- 
tinuous and symphonic. Lukas’s anguished 
outburst in Act 2, when he fears he has 
forfeited Vendulka’s love, has no parallel in 
the earlier opera, nor has the scene in Act 1 
leading up to the two lovely lullabies and 
the way Vendulka (rather as Marguerite 
does in Gounod’s Faust, but more subtly) 
breaks into them as she thinks of her lover, 
and at the end of the second lullaby falls 
asleep. 

Smetana makes use of representative 
motives, as for example in the Prelude to 
Act 2 into which he introduces reminiscences 
of Lukas’ drunken song, the love duet, and 
one of the lullabies from the previous act. 
This Prelude is followed by the most 
original thing in the score, the Smugglers’ 
Chorus. Berlioz would have delighted in 
the stealthy tread of the string basses, 
detaché, and the theme above for horn and 
for clarinet. This is a true nocturnal piece 
and, without benefit of stage action, brings 
the forest and the rocky defile before us, with 
the smugglers, led by Matous, moving 
silently along on their nefarious business. 

Then there is Father Paloucky’s fine bass 
song, “‘ What I foresaw has happened 
now ” (the lovers’ quarrel), with its down- 
ward going sevenths—it has the feel of 
Osmin’s great aria in The Seraglio—the 
trio, as lovely as the sextet in The Bartered 
Bride, and much else one could cite. 
Smetana himself said of Vendulka’s words, 

inning “‘ How could he ever forget our 
love”” (Act 1, Scene VII—preceding the 
lullabies), “‘ This is definitely the most 
beautiful passage in my dramatic works, 
whether with regard to the most perfect 
harmony of words and melody or the most 
complete expression the orchestral 
accompaniment of the melancholy that 
reigns in Vendulka’s soul ”’. 

The opera is very well sung by all con- 
cerned, except Stefa Petrova, who is 
unequal to the demands of Barce’s difficult 
but not very interesting aria in Act 2. It 
sounds like an interpolation to give the 
singer of the part something to do. 

Ludmila Cervinkova is charming and 
touching as Vendulka and never irritates 
us by the character’s obstinacy—which is 
based on too great a refinement of feeling. 
Martinka and Lukas are in the safe hands of 
Marta Krasova and Beno Blachut, the 
latter singing sometimes with a sense of 
strain but phrasing as beautifully as ever, 
and very moving in his tender passages. 
Premysl Koci and Karel Kalas are both 
excellent, and Vladimir Jedenactik deserves 
a very special word for his splendid char- 
acterisation of Matous, the chief of the 
smugglers. 

In their chorus his voice is brought well 
forward—which, though not really in 
proper balance, is somehow very effective. 
The chorus are very good. 

The one really disappointing thing is the 
recording of the well played orchestral 
accompaniment which sounds far too 
subservient to the voices, and particularly 
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fails us, as in the recording of Jenufa, at 
climactic moments. This, however, can 
well be borne for the sake of the rest, and I 
hope this issue will make a very lovely 
opera better known. 

One of my colleagues says in his review 
that The Kiss has never had a professional 
performance in this country. That is not 
so. It was done some years ago, in English 
of course, by the Carl Rosa Company, a 
gallant effort that fell short of success. 

ALR. 


VERDI. Aida: “Celeste Aida”. 1 
Trovatore : “Ah! si ben mio coll’ 
essere” ; “Di quella pira” ; “Deserto 
sulla terra”. Ernani: “Come rugiada 
al cespite”’, Rigoletto: donna é 
mobile ”’. Otello : “ Esultate!”’, 
I Lombardi: “La mia _letizia 
infondere”’, La Forza del Destino: 
“Tu che in seno dei angeli ”. 
Franco Corelli (tenor). Symphony 
Orchestra of Radio - Televisione 
Italiana conducted by Angelo 
Questa, Arturo Basile and Alfredo 
Simonetto. Cetra LPC55018 (12 
in., 57s. 6d.). 

Franco Corelli with his good looks 
which are considerable, and in the race of 
tenors very unusual indeed, cuts a dash in 
the theatre. He is tall, slim and has a 
strongly projected voice of pleasing quality 
with a lot of fast vibrato. Its danger is 
that of spreading. He is by no means 
hypersensitive as a stylist, but that is not a 
quality one really expects to find. He is 
duly scolded in English papers, for “ loving 
to hang on to his top notes ”—as if that 
was not exactly what the fifth gallery at 
La Scala loves him for ! 

But the scoops up to the higher notes in 
“Celeste Aida”—especially before the 
final loudly held “ sol ” are rather worrying 
and the sheer gusto and extravagant 
outpouring in “ Di quella pira” (a full- 
length scene in which an unnamed 
Leonora and chorus have figured by the 
way) are not, for my taste, quite sufficient 
compensation for the clumsiness of the 
singing of the notes of “ pira”’ (compare 
Caruso’s absolute accuracy at that point 
each time), The high C however is a real 
beauty in many ways. 

The entrance of Otello, together with a 
rather fuzzily recorded excerpt from the 
storm chorus, makes a fine cutting effect. 
Undoubtedly it would raise the greatest 
hopes for the ensuing performance if it 
burst on you in a theatre; and I don’t 
see why such names as Zentatello and 
Zanelli should not be mentioned. The 
newcomer has something of that same 
piercing and brazen grandeur of delivery. 
The romance from Ernani is sung with 
more tenderness than you might have the 
right to expect from a robusto now. “ La 
donna é mobile ” may not be the last word 
in style, but there is a distinct effort at 
graceful singing and at least one diminuendo 
effectively brought off. The aria from 
The Lombards is a pleasant addition too. 
The main band on side 2 is the long 
recitative and then the solo “ Tu che in 
seno dei angeli” from La Forza del Destino 
(the same as appears on LPC55017 
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are A Frontier Guard : 
Katel Hruska (ten.) 
Chorus and Orchestra of the 
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= 
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reviewed in October). It is much better 
negotiated at the exposed places than 
Signor del Monaco’s effort in the complete 
set. Altogether there is much to recom- 
mend in this Verdi recital. Corelli’s fans 
will want it anyway, though I hope the 
copy they buy will be less warped than the 
one I had for review. Though it has 
nothing strictly to do with criticism, I 
might add that I think the people, who 
will want the record anyway, will not even 
be offended by such lapses of taste as there 
are. ‘‘Honor among tenors” as you 
might say. Frankly, I would much rather 
hear Mr. Corelli’s Verdi than that of say 
Mr. Poggi, Mr. del Monaco or Mr. 
Fillipeschi to mention only three. 

The recording of the different bands is 
heterogeneous, some clear, others inclined 
to be dull or as in Otello fuzzy. P.H.-W. 


VERDI. La Traviata. 
Violetta 
Maria Meneghini Callas (sop.) 
Alfredo Germont 
Francesco Albanese (ten.) 
Giorgio Germont 
Ugo Savarese (bar.) 
Flora Bervoix Ede Gandolfo Marietti 
(mezzo-sop.) 
Marchese goer) Mario Zorg- 
Dr. Grenvil niotti (bass) 


Gastone Mariano Caruso (ten.) 
Baron Duphol 

Alberto Albertini (bar.) 
Annina Ines Marietti (sop.) 
Giuseppe Tommaso Soley (ten.) 


Symphony Orchestra of Turin 
Radio and chorus conducted by 
Gabriele Santini. Chorus Master: 
Giulio Mogliotti. Cetra LPC1246 
(three 12 in., £8 12s. 6d.). 

‘loscanini (2/54) ALP1072-3 
Molinari-Pradelli (1/55) LXT2992-4 
Serafin (9/56) 33CX1370-1 
Monteux (3/57) ALP1419-21 


People frequently ask ‘‘ Which is the 
best Traviata?” and the answer is very 
difficult to supply. There is still something 
to be said for the Toscanini version ; 
although the singers were not at all what 
one would like, the dramatic vigour of the 
score was wonderfully realised. But Traviata 
is not really a conductor’s opera. More than 
any other work, even Carmen, it stands or 
falls by the prima donna. One can put up 
with quite a secondary tenor and baritone— 
and has to in the case of Tebaldi’s Traviata 
on Decca which, moreover, is rather wanly 
conducted. Tebaldi, however poor in the 
first act, is gloriously rewarding in the 
second and last acts on a dramatic and, 
above all, a sensuously beautiful vocal 
count. Carteri struck me as immature, but 
her Traviata is recorded with a tingling 
verisimilitude, and I lost friends by not 
liking it enough (the friends were “ not 
fussy” they said “‘ about singing’, as if 
that was quite a minor consideration !). 
Then Desmond Shawe-Taylor, descending 
on his quarterly rounds, plumped for 
Antonietta Stella’s Traviata on Columbia 
which, to be sure, is often gorgeously 
beautiful in the matter of tone, but—I have 
been playing it again—still seems to me 
untidy, conventionally emotional and often 
below par artistically. 
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Certainly Mme Stella cannot hold a 
candle to Mme Callas in the shaping of 
Violetta’s recitatives and more telling 
phrases ; and I doubt if anyone could rival 
her dramatic insight into the role. For a 
sample, play Stella’s lead into the duo 
“Gran Dio morir si giovine”, which 
comes shortly after ‘‘ Parigi, o mio caro”. 
Her note is rich, full, poised and beautiful. 
Callas, on the other and at this point, lets 
fly a curdling cry which changes in quality 
and beats like a punkah. There, in a nut- 
shell, you have the difference. And yet 
Callas seems to me the superior artist, 
without any question. For one thing she has 
the extraordinary gift of vocal suggestion, 
to colour her voice to imply all the irony 
of the part; where Violetta must pretend 
(so often the point) to be cheerful, 
pretend to be recovered when the wing of 
death has already stroked her, Mme Callas 
brings to it what Gerhardt brought to 
Brahms or Feuillére to Dumas. If all this 
is not part of Traviata as well as sumptuous 
sounds, then the opera is surely only a 
compendium of scrumptious tunes. I admit 
that Callas’s voice really does let her down 
once or twice. One obvious point is the 
wonderful moment near the end of the 
second scene when she bids the puzzled 
Alfredo a passionate farewell (thinking to 
leave him for ever). The music pulses back 
and forth before suddenly soaring into the 
overture tune “ Amami, Alfredo”. The 
soprano has a tremendous chance to go 
out ”’—sheer vocal grandeur. It is 
not forthcoming from this Callas-Violetta. 

But then, do any of the others (in com- 
plete versions, that is) begin to put so much 
meaning into fioriture, as in “‘ Sempre 
libera”’ in the first act, or achieve such 
alternations of hectic gaiety and sudden 
pensive asides ? Note, in the last act, the 
trill at the words “ Ora son forte”. As for 
some of her phrasing, I can only hark back 
to my threadbare comparison with a 
master violinist ; the reprise of “‘ Dite alla 
giovine ”’ in the duet with Germont pére 
or the apprehensive rise of the tune “‘ Che 
fia ? Morir mj sento ’’, where she positively 
seems to wince at the dreadful situation. 
Very lovely, too, is her dominating of the 
ensemble with the big swinging line of 
** Alfredo, Alfredo, di questo cor non puoi 
comprendere . . . .” which concludes 
the unhappy evening party chez Flora ; 
and, as here, Mme Tebaldi is also very 
beautiful, comparison again looms, for the 
latter soprano is technically surer. But is 
she so meaningful ? Callas, as Mr. Shawe- 
Taylor I think said, “‘ sounds as if she had 
written the libretto herself”. It is “ only a 
waltz tune” to be sure; yet what feeling 
it carries. The final trio and death scene 
are very beautiful, too, but then, so they 
are on Decca. You must decide for yourself; 
just as our parents and grandparents argued 
fiercely whether Bernhardt or Duse took the 
palm as La Dame aux camélias, so opinions 
will divide today. I shall put it thus: I 
find Tebaldi more beautiful and more 
moving in a conventional way, but Callas the 
more haunting. 

Subsidiary pros and cons. The tenor, 
Albanese, is very pleasant and much more 
stylish than Poggi, more graceful than 
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Peerce. His “ Parigi o cara” is appealing. 
The baritone is not the match vocally for 
Merrill or Warren on the H.M.V. versions, 
or for Gobbi, as actor-singer, in the Stella 
(Columbia) version. But he sings well in 
the great duet and manages a respectable 
“Di Provenza”. The small parts are 
idiomatic. The chorus is prompt, with very 
few fluffs. Santini conducts with a very 
practised hand. I find nothing amiss there. 
The recording is not always the best 
imaginable today, and you may _ get 
occasional distortion; also the surfaces 
are not absolutely the top quality. But none 
of these things is going to count if there is 
addiction to the heroine—not even the 
expense ; though it is fair to point out that 
Columbia did it on four sides. These six cost 
the earth, but Callas fans will say: ‘* Of 
course ; such art is priceless”. P.H.-W. 


RICHARD TAUBER. Don Giovanni 
(Mozart): “Il mio tesoro”’ ; “Dalla 
sua pace”. Orchestra conducted by 
Walter Goehr. Die Zauberflite 
(Mozart): “ Bildnisarie”. Die Ent- 
fii aus dem Serial (Mozart) : 
“O wie 4Angstlich, O wie feurig’”’. 
Vienna State Opera Orchestra 
conducted by Carl Alwin. Die 
Freischiitz (Weber): ‘‘ Durch die 
Walder, durch die Auen”’. Tales of 
Hoffmann (Offenbach): Hoffmann’s 
Aria. Carmen (Bizet) : “La fleyr 
que tu m/’avais jetée”. Le Roi d’Ys 
(Lalo): Aubade. With chorus and 
orchestra conducted by Henry Geehl. 
Richard Tauber (tenor), with un- 
named orchestras and conductors unless 
otherwise stated. Parlophone PMB1011 
(10 in., 30s. 114d.). 

There will be a wide welcome for this disc, 
on which both Tauber’s voice and nearly 
all the accompaniments are very well 
reproduced. What splendid singing this is ; 
the words really mean something to Tauber, 
they are given the appropriate weight of 
emotion and colouring, his phrasing is a 
joy and almost everything he does carries 
conviction. It is true that his florid passages 
in “Il mio tesoro” are not sosmoothly sung as 
on the famous John McCormack disc and 
that Tauber breathes in the middle of the 
long phrase on “‘tornar’’, but Mozart cannot 
have expected McCormack’s tour-de-force at 
this point. Tauber deals more effectively 
than the Irish tenor with the spirited phrases 
about love and duty. His tender singing of 
“Dalla sua pace’’, and the way he lingers 
over the little cadenza at the return of the 
melody are most beautiful. As everyone 
familiar with the early Tauber discography 
knows, he excels in Tamino’s Act | aria 
from The Magic Flute. It is a joy to hear 
such secure singing and it is good to hear 
such ardour put into the beloved’s name, 
Constanze, in the few bars of recitative 
before the Seraglio aria, ‘“‘ O wie angstlich, 
O wie feurig”: note the different way 
those two words, “‘ anxious ”’ and “ fiery ”’, 
are enunciated. How ardent, too, is his 
Hoffmann, how beautifully moulded the 
phrases of the beguiling melody. There is 
splendid declamation in the Freischiitz aria, 
and though Tauber’s French is no better 
than his Italian, I am glad that he sings the 
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WHAT MAKES A GOOD TAPE RECORDER? 


Some people say—and they ought to know better—that a tape recorder is better off 


with three motors than one. What they mean is that the tape recorder designer is 
better off. Because it isn’t easy to produce—without a tangle of mechanical contrivances 
—a motor that will cope with all the complexities of quick start, speed change, speed 
constancy, alteration of direction and so on that a tape recorder demands. 


It isn’t easy because it becomes necessary to spend the kind of time and money 


on research and design experiment 


that only a very large organisation 


can afford. 
But it isn’t impossible; in fact, every 


Grundig tape recorder that’s made has 
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only one motor. A motor with a 


stricter specification, a greater relia- 


bility, a higher power reserve under 


CENTRIFUGAL ROD 
COMPRESSION SPRING 


all conditions than any other of its kind 


in the world. 


Makers of the finest 
t Tape Recorders in the world 


FAST SPEED CONNECTIONS (STAR) SLOW SPEED CONNECTIONS (DELTA) 
980 r.p.m.; 18 POLES 490 r.p.m.; 36 POLES 


FOR REVERSAL OF 4 

RUNNING DIRECTION 

CONNECTION IS 
BROKEN AND 
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GRUNDIG (Great Britain) LTD. Advertising & showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I 
Trade Enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 


(Electronics Division, Gas Purification & Chemical Co. Limited) 
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No bother. No clutter. And it won’t 


We have attractive H.P. ways and means. 


High Fidelity Experts 
are here 


John Lewis and Company Limited, Oxford Street, London, 
W.1. Mayfair 7711. 


Peter Jones, Sloane Square, London, S.W.1. Sloane 3434. 


Bainbridge & Co., Limited, Market Street, Newcastle upon 
Tyne. Newcastle 25000. 


Trewin Brothers, Queen’s Road, Watford. Watford 7281. 
Tyrrell and Green Limited, Southampton. Southampton 27711. 


Cole Brothers, Fargate and Church Street, Sheffield. 
Sheffield 21071. 


BRANCHES OF THE JOHN LEWIS PARTNERSHIP 


M THIS FOLDER TELLS YOU ALL 
ABOUT HIGH FIDELITY 


Send this coupon to the Radio Department of 
your nearest branch. 
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Bizet and Lalo arias in the original language 
but not so glad that he did not soften on the 
high B flat in the Flower Song, as he, of all 
people, could so easily have done. He 
displays his lovely mezza-voce in the first verse 
of the Aubade, in which piece a rather 
woolly female chorus join him. 

One can only regret, hearing this disc, 
that Tauber was lost to musical comedy, not 
indeed leaving the fine artist he was wholly 
behind him, but losing some of his quality 
in the process. 


It is anybodys guess who are the un- 
named orchestras and conductors, but 
certainly the most stylish accompanying 
comes from Karl Alwin. A.R. 


ROBERT MERRILL. Otello (Verdi) : 
“Credo in un Dio crudel”™ IH 
Trovatore (Verdi): ‘‘ Tutto e deserto 

. Il Balen” (with Franco Cala- 
brese). Hamlet (Thomas): “O vin 
dissipe la tristesse”. La Traviata 
(Verdi) : 
Barbiere di Siviglia 
“Largo al factotum ”’. 
Chénier (Giordano): ‘‘ Nemico della 
patria”. Hérodiade (Massenet) : 
‘Vision fugitive’. L’Africana 
(Meyerbeer) : 


** Adamastor, re 
dell’onde profonde”. Zaza (Leon- 
cavallo): ‘“‘ Zaza, piccola zingara’”’. 

Rigoletto (Verdi): “ Pari siamo” ; 
“Cortigani, vil razza dannata”’. 
Robert Merrill (baritone), Rome 
Opera House Orchestra conducted 
by Vincenzo Bellezza and Jonel 
Perlea. R.C.A. RB16029 (12 in., 
39s. 114d.). 
This young Brooklyn-born baritone with 
a lovely voice and a pleasing lyrical style 
needs little fresh introduction. He has 
proved himself already in various H.M.V. 
complete sets—Silvio in Pagliacci and 
Germont pére, etc., whose “ Di Provenza ” 
is here and attractively sung. That he is 
not yet completely in the top flight, how- 
ever, can be heard just as easily from the 
good but not perfect “Il balen”. Iago’s 
Credo is impressive and “‘ Cortigani” 
Rigoletto’s outburst is moving and not 
lachrymose in the major andante section. 
“Pari siamo” ? Well, that never sounds 
right out of context and shorn of the 
thrilling continuation into the rush to meet 
Gilda, but it is not the great Shakespeare 
monologue which Tito Gobbi made 
of it. 


Provenza il mar”. 
(Rossini) : 
Andrea 


In brief then, a Verdian baritone among 
the younger generation of American singers 
(so rich a breed) who bids fair to rival the 
big Italian names. Merrill’s cantabile is 
not as good as De Luca’s but I think his 
florid singing, such as we hear of it in 
“Largo al factotum” is probably better. 
This is a light, beautifully enunciated 
periormance, not exaggerated and not as 
dashing as some famous versions, but highly 
enjoyable. As for legato, “‘ Vision fugitive ” 
abounds in beautiful examples of this 
esse itial ingredient of good singing. This 
aria for Herod in Massenet’s Hérodiade used, 
tighily, to be much loved. I am glad to 
see .t un the lists afresh. You might like 
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to compare Merrill’s shaping of it with that 
of the great Maurice Renaud on H.M.V.’s 
historical CSLP500; the modelling is 
fairly close, though the French is woolly. 
Gérard’s villainous reflections from Chénier 
always seems on the verge of being better 
than it is: the tune, obvious enough, fails 
to haunt the memory. Merrill sings it 
well but I find it a paradox that this opera 
which works so well in a theatre is known 
over here practically only through records 
whereon its fustian is exposed by continuous 
repeating. Three other rarities make the 
record more interesting than a stock Verdi 
recital would be: Hamlet’s drinking song, 
after the scene with the Players, is the 
mildest of ballads but it is catchy and gives, 
or gave scope to a Battistini of old. Old 
Nelusko’s aria in L’ Africana is quite a bit 
of fee-fo-fi-fum and gives the singer great 
chances, rather like Gounod’s “ Le veau 
d’or ” in Faust. Merrill is pretty good in it. 
Little Zaza is celebrated in one of those 
brief, show-stopping sentimental numbers 
which are hardly distinguishable from a 
Neapolitan serenade; likely to revolt 
earnest musicologists, but going down big 
with the simple hearted. 


All this is warm, generous and usually 
stylish singing. The recordings were made 
in Rome (in the opera house, perhaps ?). 
There is sufficient space and depth, but 
some of the recording sounds a bit hollow: 
it is seldom flattering and I found I was 
fidgetting with the controls to find a setting 
which kept the brightness without catching 
a raw “top”. P.H.-W. 


VERDI. Rigoletto. 
Duke of Mantua Jussi Bjérling (ten.) 
’ Rigoletto Robert Merrill (bar.) 
Gilda Roberta Peters (sop.) 
Sparafucile Giorgio Tozzi (bass) 
Maddalena 
Anna Maria Rota (contr.) 
Giovanna Silvana Celli (m.-sop.) 
Count Monterone 
Vittorio Tatozzi (bar.) 
Marullo Arturo La Porta (bar.) 
Borsa Tommaso Frascati (ten.) 


Count Ceprano 
Monreale (bass) 

Countess Ceprano 

Lidia Grandi (sop.) 
Santa Chissari (sop.) 
Usher Andrea Mineo (bar.) 
Rome House Orchestra 
and Chorus conducted by Jonel 
Perlea. R.C.A. RBI6031-2 (two 
12 in., 79s. 11d.). 
Cellini 
Erede 


Page 


(11/52) ALP1004-6 
(1/55) LXT5006-8 
Serafin (2/56) 38CXS1324, 33CX1325-6 
Questa (11/57) LPC1247 
One will need a long purse, or high 
standards, to resist this R.C.A. Rigoletto. 
Being on two records, it is a good deal 
cheaper than any other version—while the 
recommended version, the Cetra, is the 
most expensive of all. Moreover, heard 
again, this time not immediately after the 
Pagliughi/Tagliavini set, it sounds very 
enjoyable. The records come in a box, 
with a too modern-looking design of the 
Duke pouncing on Maddalena. A Decca 
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libretto is available, with a good literal 
translation: but why is Piave’s verse 
printed as prose? 

Under Perlea, the orchestral playing is 
firm and dramatic, well balanced with the 
voices. The music is well-paced. Bjérling’s 
tone is a constant pleasure. He sings 
elegantly, but (unlike Tagliavini) he never 
suggests a dashing Duke ; and in “ E il sol 
dell’ anima ”’ ignores Verdi’s differentiations 
between f and ppp in adjacent phrases. 
Generally he shows a reluctance to sing 
below mf, and takes the grace and airiness 
out of an otherwise well-voiced “‘ La donna 
é mobile” by not singing “‘ e di pensier ” 
lightly and buoyantly (his “ reprise” of 
this air, when he, going to sleep, is excellently 
done). Merrill, too, is in fine voice; he 
sings the title role in correct and often 
impressive style, but lacks the individuality 
of either Gobbi (Columbia) or Taddei 
(Cetra). Roberta Peters, Beecham’s 
Bohemian Girl at Covent Garden, is a 
capable rather than an appealing Gilda ; 
and as I pointed out last November, her 
high notes are scarcely more steady than 
those of Mme Callas. Pagliughi, reheard, 
justifies all one’s enthusiasm. 


At the recent Oxford revival of Ernani, 
one had the rare pleasure of hearing Verdi’s 
cabalettas and strettos performed in full— 
not reduced to one verse, too soon over to 
make a great effect. The “‘ short-circuitings ”’ 
have become traditional in Verdi perform- 
ances, but I hope that gradually more and 
more of these usual cuts will be “ opened ” 
again. At Covent Garden, and also at 
Sadler’s Wells, ‘“‘ Possente amor”, the 
cabaletta to “‘ Parmi veder”, has been 
restored (in part), as it has been on the 
Decca and Cetra recordings; but it is 
missing here. So, indeed, are the Duke’s 
exclamations in the preceding Courtiers’ 
Chorus (what happened ? was this made 
at a season when Bjérling was not there ?). 
The first duet between Gilda and Rigoletto 
has been sadly reduced: a page (of 
miniature score) out of “‘ Deh non parlare ”, 
three pages from “‘ Ah! veglia, o donna” 
(Merrill is not allowed to sing his solo 
statement of this), and nearly a page from 
the stretto. A page or two have gone from 
the stretto of “ E il sol”. Another price— 
not a terrible one—that we must pay for 
the economical format is two awkward 
breaks: between question and answer in 
Act 1, scene 2 (or what the labels call 
Act 2) ; and on a dominant seventh chord 
before “‘ La donna é mobile ”—which does 
admittedly have the advantage of placing 
that popular number at the start of a side. 
There are no scrolls between the acts. 


In short, this R.C.A. performance with 
Metropolitan stars offers an able, and 
therefore enjoyable, performance of the 
opera, without being in the same class as 
the Cetra one. The recording is admirable, 
with two small qualifications : occasionally 
there is a kind of groan or murmur to be 
ray under the music (specially noticeable 

**E il sol”’) ; is Perlea, like Toscanini, 
pra to audible encouragement of his 
singers ? And under Miss Peters’s high, 
exposed notes, there sets in a kind of faint 
grinding sound. AP. 
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WAGNER. Die Walkiire : Todesver- 
kiindigung from Act 2, and Act 3 
complete. 

Briinnhilde Kirsten Flagstad (sop.) 
Wotan Otto Edelmann (bass) 
Siegmund Set Svanholm (ten.) 
Sieglinde Marianne Schech (sop.) 
Gerhilde Oda Balsborg (sop.) 
Ortlinde Mlona Steingriiber (sop.) 
Waltraute Grace Hoffmann (sop.) 


Schwertleite Margaret Bence (contr.) 


Helmwige Clare Watson (sop.) 
Siegrune Anny Delorie (contr.) 
Grimgerde Frieda Roesler (sop.) 
Rossweisse 

Hetty Plumacher (contr.) 


The Vienna Philharmonic 
Orchestra conducted by Georg 
Solti. Decca LXT5389-90 (two 12 in., 
79s. 11d.). In presentation box with 
booklet including German libretto and 
literal English translation. 


Complete : 
(9/55) ALP1257-61 


Furtwaengler 
Act 3 only : 
Karajan (11/52) 383CX 1005-6 

This is a splendid pair of discs which 
should eat up any idle record token. 
For sonority and indeed also for inter- 
pretation these overwhelming scenes from 
Die Walkiire put the rival versions out of 
court. It is known—at least by all who 
read Decca advertising—that a com- 
promise was effected in the recording 
between the live, “‘ actual ” performance- 
record—edited tapes from Bayreuth are an 
example, with as little coughing as possible 
—and the concert-studio kind of perform- 
ance which is apt to miss some of the 
theatrical excitement of the often technically 
imperfect “ actual ” performance, especially 
in as much as the continuity of the music: 
its mounting excitement for the performers 
themselves is lost if the recording session is 
frequently checked to re-record some faulty 
detail. In this case, we are told, a real 
stage was built and the performers acted 
and made entrances and exits, while the 
music was recorded not in scrappy breaks, 
but in “‘ takes” of up to twenty minutes a 
time. Well, the results are thrilling—you 
get the sense of a grand performance in 
progress and at the same time the number 
of tiny blemishes, faults of balance ; actual 
fluffs of a word or a note are down to a 
reasonable minimum. (The people who 
spend their lives going through records to 
insert pin pricks will however find one or 
two targets.) 

First, the scene of the Todesverkiindigung 
(what a word for a wondrous event). It is 
the scene where Briinnhilde comes to tell 
Siegmund as he sits beside his sleeping twin 
Sieglinde, that he, though not she, must 
presently leave and go to Valhalla. 
From the marvellous hushed doom of the 
start, the colloquy rises on surge after surge 
of sound, the very high water of The Ring 
so far. The scene here is concluded not 
with Briinnhilde’s departure but taken 
right through to Siegmund’s further com- 
ment and the menacing blast of Hunding’s 
horn. It is one of the greatest of all 
Wagner’s: scenes and the performance is 
magnificent. Flagstad’s Briinnhilde may 
not sound all the psychological nuances of 
the role, and there are times when she is 
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monumental rather than touching or 
ironical in her inflexions. All the same her 
Briinnhilde has of late years deepened 
enormously ; and in this scene where 
Briinnhilde is the dominant partner of the 
players, she invests the sad and glorious 
tidings with extraordinary awe. The tone 
is, of course, liquid gold ; the years have 
taken almost nothing from the gravity, the 
sheer richness of this marvellous organ. In 
contrast Siegmund triumphs by intelligence 
rather than natural beauty of voice. I can 
imagine the part much more affectingly 
sung. There is too little lyric appeal here, 
but the Swedish tenor is an artist, he is 
always there”? and though the actual 
sound may be harsh, it is fairly steady 
compared to some Siegmunds tolerated in 
Germany. 

Act III opens with such a thrilling Ride 
of the Valkyries, and their callings and 
skirlings about the Rock are so startlingly 
vivid, that even if all else failed, we should 
still be carried forward on a huge impetus 
of sheer expectation. (The practice of 
doubling of some of the sisters’ calls seems 
to be growing ; I do not see any objection 
to it). With the arrival of the pregnant 
Sieglinde, borne along by Briinnhilde, we 
do come on slight disappointment. The 
moment where she learns that though she 
will die, she bears in her womb the hero, 
Siegfried, is one of the most heartlifting in 
all opera. Yet, since Lotte Lehmann, I 
never seem to have heard it really well 
taken (Sylvia Fisher was very near). 
Marianne Schech boils up to the great 
moment of ‘‘O hehrstes Wunder” but 
actually sings a shade sharp on the expand- 
ing phrase (though far less sharp than 
Rysanek at Bayreuth on Columbia). The 
voice anyhow does not dominate the 
orchestral swell as it should. 

The great scene between Wotan and his 
daughter which follows is hugely im- 
pressive. Otto Edelmann is not perhaps 
the most noble sounding Wotan one could 
imagine; there is something slightly 
unctuous about his enunciation here and 
there, a certain “‘ earthiness ” in the vocal 
personality which keeps him firmly in the 
world of German baritones and out of the 
godlike category. All the same the pathos 
of his farewell, not less than his anger, is 
immensely moving ; the fatherly strength 
of reproach and resignation are wonder- 
fully affecting. As for Flagstad, though 
she may not sound like a wild daughter, 
the courage and the submission of the 
** Wish-maid ” are passionately conveyed. 
I found the scene overwhelmingly moving. 

The orchestral playing under Solti 
reaches heights of inspiration. ZTempi here 
and there are open to dispute, but the 
unleashing of the essential emotive power 
is never mannered or niggardly. Altogether 
a splendid set and a milestone in Wagner 
recording. Ah, the miracle of having such 
music at your finger-tips ! P.H.-W. 
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HISTORICAL RECORDS 


BEETHOVEN. Violin Concerto ia 
D major, Op. 61. Fritz Kreisler 
(violin), London Philharmonic 
Orchestra conducted by Sir John 
Barbirolli. H.M.V. COLH11 (12 in., 
41s. 84d.). Recorded in London, 
June 16th, 1936. 

Very few of the younger generation of 
concertgoers today will have heard 
Kreisler’s playing in the flesh. What they 
know of his art comes from fecordings, 
and 78s at that. Now, at last, a gap in the 
catalogues has been filled, and Kreisler 
can once more be heard in one of his 
greatest interpretations. As in previous 
issues of this historical series, the transfer 
from 78s to LP has been most skilfully 
done ;. indeed I sometimes think that if 
the difficulties of joining up 78s can be so 
successfully overcome, it should not be so 
very hard to improve the standard of tape- 
editing, which is infinitely easier as a 
technique. As usual, too, the booklet with 
the disc gives much useful information 
about the artist’s career as well as about 
the work itself. 

One cannot expect, in a 21-year-old 
recording, anything like the perfection of 
recent years in balance and sonority. The 
very first, and very important timpani 
notes are hardly audible. Yet the general 
balance of the tutti is quite acceptable, and 
the relative balance between soloist and 
orchestra is for the most part good. The 
real attraction here is Kreisler’s playing, 
and for those who are not familiar with it, 
I issue these words of warning: don’t 
expect too much, and don’t compare it 
with the chromium-plated violin tech- 
niques of 1957. Much can happen even 
in a generation, both in style of playing and 
in interpretation. Kreisler’s style was 
essentially a warm one: he was a true 
Viennese, and he did not disdain to make 
the violin talk, sing, or flirt, according to the 
nature of the music. Thus the G minor 
section of Beethoven’s first movement is 
taken at a slower tempo than the rest, 
and even though this habit is frowned on 
nowadays it is not difficult to see why 
Kreisler always played it ia this way. The 
movement is a long one, even for a classical 
concerto complete with full-length opening 
ritornello. The G minor slow-up forms a 
contrast, and just at the point when it is 
most needed. 

The opening of the slow movement is 
also typical of Kreisler’s boldness. Instead 
of playing the opening filigree passages in 
deadpan fashion, as they invariably are 
today, he uses a judicious, but noticeable 
amount of rubato, and even manages to 
make some of them sound heroic. This is 
not a conception we are used to, but it is 
an intensely individual one, and as such 
it must be given due credit. On the purely 
technical side, it is certain that intonation 
was never one of Kreisler’s strong points. 
But the actual quality of the tone is always 
so ravishing that one tends to overlook the 
momentary lapses—they even contribute, 
in a subliminal way, to the idea that 
Kreisler was human, and (unlike some 
modern violinists) not infallible. Last, but 
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! a manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0.1% ; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 

High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 
the world. 

On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


An Test Report 


lad the Garrard 301 transcription turntable 
recently i out by Audio Instrument Company Inc., New York, U.S.A., a ~4 
the direction of Mr. C. J. Lebel (Chairman of one of the groups which prepared the 
NARTB Standards). It was necessary that the pickup and amplifier system should 
conform in response te the RIAA—New AES—New NARTB response curve within 
> and in the tests — this excellent transcription unit the components selected 


and power We invite you to complete the coupon below 
The full test repert appeared in the February, 1957, issue of “Wireless World,” and post to us for details of New Leak High 
Fidelity Equipment. 
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THE very latest equipment is used for testing components for 
Garrard quality gramophone units. The automatic machine illustrated 
above was designed and made in our own laboratory and performs in one 
operation three tests on crystal cartridges for Garrard pickups. Every turnover 
cartridge is tested each side for voltage output on 78 and 334 r.p.m. and 
at the same time a wave form check for frequency distortion is made. One 
more reason why Garrard units are the finest in the world. 
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A Happy New Year from A to Z! You may safely follow the Experts’ Choice of all 
that is best in a world of sound—the famous Tri-Channel with its spacious stereophonic 
effect via three separate amplifying channels to a triple speaker, £125 complete, or the 
A—Z 20 Watt Amplifier as used by the B.B.C. with its wide range tone control unit at 
£40 ; the Mark Ill 10 Watt wide range amplifier with tone control at £25 ; the original 
Phase Inverter Speaker, famous for its clarity and range, at £18.10.0, and the latest 
Syncrolock F.M. Unit at £15. Finally the Precord professional recording amplifier 
designed for use with Wearite, Truvox, Collaro and Brenell Tape Decks at £30, 
recommended without question or reservation by Percy Wilson, M.A. 


Trade supplied; the best hi-fi dealers stock Sound Sales’ products. 
SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES ‘ WEST STREET: FARNHAM ‘SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all“‘A—Z” Products ( Regd. Trade Mark) 


| i EW YORK - CANADA: PARIS - NEW ZEALAND - ITALY: HONG KONG : B.W.I. 
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THE FINEST TWO-SPEAKER SYSTEM 


... AND A MOST ATTRACTIVE 
CONTEMPORARY CABINET 


There is a matching ‘*Prelude’’ Hi-Fi 
Console Cabinet, to take any make of 
tape-deck or record player, amplifier, 
pre-amplifier control unit, and radio 
tuner, at £/3.13.0, anda Bass Reflex 
Corner Console, ideal for use where 
space is limited, at only £10.10.0. 
The ‘‘Prelude’’ Hi-Fi Table Cabinet 
accommodates tape-deck or single 
record player, amplifier, control unit 
and tuner, and costs £9.19.6. 


WITHIN EVERYONE’S 
REACH... 


Thousands of Hi-Fi fans in all parts of the world have 
taken the trouble to write and tell us that—at just over £9— 
this two-speaker system is outstanding value. This is made 
possible only by more than thirty years’ experience in sound 
reproduction combined with modern research and production 
methods in a self-contained organisation where even the 
smallest component is made to measure. 

When housed in the cabinet described below, it forms a 
High Fidelity system of which anyone would be proud, both 
as regards its life-like reproduction and its distinguished 
appearance. We shall be pleased to send you fully descriptive 
leaflets and name of nearest stockist. 


MODEL H.F.I012 


10” Die-cast unit, 12,000 gauss magnet. Fitted with 
cambric cone, and universal impedance speech coil 
providing instantaneous matching at 3, 7.5 and 
15 ohms. Handling capacity, 10 watts. Frequency 
response, 30 c.p.s.-14,000 c.p.s. Bass £4: 19° 9 
resonance, 35 c.p.s. (inc. P.T.) 


T.10 TWEETER UNIT 


Moving coil pressure type. Speech coil impedance, 15 ohms. 
4, gauss. andling capacity, watts. 
Dispersion angle, 90°. (inc. P.T.) £4- 4: 0 
If required, a suitable cross-over network is available at 30/- 


“*Prelude”’ Bass Reflex 
Console Cabinet 


This is one of our new series of contem- 
porary style cabinets in satin-striped sapele 
veneers. It is supplied in ready-to-assemble 
form and put together in a few minutes 
with a screwdriver. It will provide absolute 
realism in reproduction when used in con- 
junction with Stentorian 8” or 10” units, 
and has provision for Tweeter unit. 


Size: 33” x 19” x 194”. Price: £il il 


* See and hear all W.B. products 
at our London office (109 Kingsway, 

W.C.2) any Saturday between 
9 a.m. and 12 noon. 


WHITELEY ELECTRICAL RADIO CO. LTD: MANSFIELD- NOTTS 
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not least, there is the attraction of his own 
cadenzas, which he plays in masterly 
fashion. Whether or not you agree with 
the great cadenza to the first movement, in 
which the two main themes are made to 
combine in elegant two-part counterpoint, 
you have to admit that the result is breath- 
taking and, incidentally, extremely musical. 

A ’cellist who went on tour with Kreisler 
as a member of his orchestra in the early 
years of this century, wrote a most illu- 
minating paragraph about the master’s 
performances of a great concerto: the same 
one was played at every concert, and 
orchestra and conductor were also identical 
throughout the tour. ‘‘ Now it was plain 
for a sensitive observer to notice that, 
although there was a very high level below 
which this superb artist never descended, 
neither the excellent orchestra nor con- 
ductor, at times the effect suddenly became 
prodigious ; soloist, orchestra, audience 
alike transported, the collective aura of 
thousands completely unified under a 
veritable spell of magic.” If you listen to 
this recording with an indulgent and 
unprejudiced ear, you will, I think, 


experience something of that magic. D.S. 


BEETHOVEN. Symphonies. (a) No. 8 
in F major, Op. 93 (COLC27). (4) 
No. 9 in D minor, Op. 125, “Choral’”’. 
Louise Helletsgriiber (soprano), 
Rosette Anday (contralto), Georg 
Maik] (tenor), Richard Mayr (bass), 
Vienna State Opera Chorus and 
Vienna Philharmonic Orchestra 
conducted by Felix Weingartner. 
Columbia COLC27-28 (two 12 in., 
83s. 5d.). Recording dates: (a) 
February, 1936; (6) February, 1935. 

Weingartner is a legendary Beethoven 
conductor and many are his admirers, I 
imagine, who will be throwing out their 
treasured but clumsy sets of 78s in favour of 
these transfers, with their silent surfaces, 
their continuity and their presentation of 
the sound as well as can be done. Columbia 
deserve thanks from all the old faithfuls. 

Weingartner left one legacy of his great- 
ness as a Beethoven interpreter in his book, 
Ratschlage fiir Auffuhrungen der Symphonien 
Beethovens (Advice on the Performance of 
Beethoven’s Symphonies) and this is some- 
thing that all would-be conductors should 
study (not to mention many who are 
conductors !). There used to be an English 
translation and if it isn’t now available then 
its publisher should follow Columbia’s 
example and reissue. 

But Weingartner’s Beethoven recordings 
show his precepts in example—they are to 
be treasured indeed. One’s ear soon gets 
used to the early sound, even if violins 
do tend to:shrillness and timpani are very 
undefined (except in the Scherzo of the 
9th, where the solo timpani are admirably 
effective). But the great thing is that the 
sound is always good enough to allow the 
a of the performances to be appre- 
ciated, 

The 8th is consistently reasonable and 
what a vital performance it is (made when 
the conductor was a mere 73!). The 

preparation ” for the second theme in the 


The GRAMOPHONE 


first movement is the only touch that I 
found mannered, the rest is superbly 
exhilarating. Columbia might have re- 
stored a missing repeat in the 3rd movement 
which I am sure was only omitted originally 
to get the whole movement on to one 78 
side. Likewise in the 9th, with the first part 
of the Scherzo—not the second, which is 
usually played only once. 

As to the 9th the first movement is the 
least successful of all in sound, though 
the authority of its performance is still 
evident. Thereafter all is well, though, 
almost needless to say, you must not expect 
to enjoy the sheer glorious sound in the 
slow movement to which we are now used. 
For the finale Weingartner had an excellent 
team of soloists, one that is better than most 
on later LPs. I suppose it was easier to 
assemble a good quartet in those days 
when different singers were not tied up with 
so many different recording companies. 
Anyway, from Richard Mayr’s fine start, all 
is well and I am sure that this is not only 
because the singers themselves were good 
but because Weingartner never harries 
them, always giving them plenty of time 
to breathe, so that they never panic—you 
can almost sense him nursing them as you 
listen. (And there is just one lesson for 
some conductors). 

If you are coming to the 9th for the 
first time, don’t buy these records, of 
course. They are for those who already 
know and love the work, whose ears can 
supply deficiencies of sound, and who want 
to hear one of the greatest Beethoven 
interpreters any of us remember. T.H. 


BEETHOVEN. Piano Concertos: No. 4 
in G major, Op. 58 (a) (COLH4) ; 
No. 5 in E flat major, Op. 73, 
“Emperor” (6) (COLH5). Artur 
Schnabel (piano) with the Phil- 
harmonia Orchestra conducted by 
(a) Issay Dobrowen and ()) Alceo 
Galliera. H.M.V. COLH4-5 (two 
12 in., 41s. 84d. each). Recording 
dates (a) June, 1946; (5) May, 1947. 

These complete the reissue of the Beet- 
hoven concertos played by Schnabel. The 
first three were reviewed by me last October 
and these last two are produced with equal 
care and success, in the same admirable 
sort of containers and each with its accom- 
panying booklet. The engineering is 
first-rate throughout. 

Schnabel gives a deeply rewarding 
performance of No. 4, and this record is 
notable for its outstanding balance between 
soloist and orchestra, better, indeed, than 
one hears on so many modern issues. In 
the Emperor there is undeniably a great loss 
of sheer power through the limitations of 
the sound and it is sad that this greatest of 
concertos should inevitably suffer the most. 
This is especially true of the powerful finale. 
Rubinstein in his 1957 recording (reviewed 
last month) isn’t hampered and to put his 
record on after hearing Schnabel (a most 
unfair thing to do) is nevertheless to realise 
the really enormous strides that recording 
technique has made in only ten years. 

For some reason, too, the string playing 
at the start of the slow movement does not 
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come out very smoothly: but the timpani, 
not always very successful in these older 
recordings, are nevertheless excellent in the 
famous duet with the soloist just before the 
end of the work. 


Even with their defects, these are discs 
of great artistic value. I would still choose 
the Second Concerto if I wanted to show 
some youngster Schnabel least hampered 
by old recording—its demands are far less, 
of course. But to all who want to study a 
great pianist and Beethoven interpreter at 
work, the whole set is invaluable. T.H. 


CLASSICAL REISSUES 


Columbia 33CX1501 presents Tito Gobbi 
in five of his most impressive roles from 
complete recordings: Tonio (Pagliacci), 
Renato (Ballo), Scarpia, Rigoletto and 
Giorgio Germont. Two small criticisms 
about the editing, and then nothing but 
praise : first, since this is essentially a Gobbi 
Recital, it was hardly necessary to include 
the quite lengthy orchestral prelude before 
“Si pudé ”, in the Pagliacci prologue ; and, 
second, it weakens, rather than strengthens, 
Germont’s “Di Provenza”, to add as 
postlude the scrap of recitative with Alfredo 
(Di Stefano) which should lead to the 
cabaletta ‘“‘ No, non udrai rimproveri” 
(when was this last sung, I wonder ?), but 
in fact jumps to the end of the scene. It 
would have been better to close on the aria. 
Gobbi sings “ Di Provenza” with deep 
feeling, very beautifully. His Rigoletto, too, 
is fine: besides an impressive “Pari siamo” 
and an affecting “‘Cortigiani” there is the 
duet with Sparafucile (Nicola Zaccaria). 
From Tosca there are three excerpts: 
Scarpia’s entrance in Act 1 (“ Pray why 
this great commotion ? ”’), breaking off just 
before Tosca’s return ; then a resumption 
at “‘ Three agents” and the Te Deum ; 
and then the opening of the second act, 
“A good decoy is Tosca”. All this is 
magnificent, and we must also note De 
Sabata’s wonderfully vivid handling of the 
score. The Ballo arias are perhaps a shade 
less fine ; Gobbi makes slightly heavy going 
of “Eri tu”; there is a lack of sheer 
beauty in the voice—a beauty which can be 
found in his performances of “Di Provenza” 
and, specially, in the phrase “ Un nido di 
memorie ”’ from the Pagliacci prologue. To 
appreciate the full value of Gobbi’s 
dramatic art, we need to know the exact 
words he is singing ; so I hope Columbia 
will issue a companion text-book, with 
accurate translations. 

As baritones go today, Rolando Panerai 
is one of the best, and though he may be no 
Battistini or De Luca, he sings Riccardo’s 
** Ah, per sempre” (from J Puritani) with 
enough art to make it enjoyable; and 
though it may seem heretical to say so, there 
is a pleasure in hearing Bellini’s expressive 
orchestration, which is more intricate and 
finely worked than the piano score can 
suggest. The disc includes the recitative, 
with its beautiful affettuoso section, “O 
Elvira ”, and a shortened cabaletta (Panerai 
simplifies its triplet roulades); Angelo 
Mercuriali is the reedy Sir Bruno Roberton. 
The other side of the record (Columbia 
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SEL1572) is the finale to Act 2, a duet 
between Sir Riccardo and Sir Giorgio 
Valton in several sections culminating in 
the relatively well-known ‘“‘Suoni la 
tromba ”’. Here the orchestra cannot cover 
the multitude of sins against bel canto 
committed by Rossi-Lemeni. Panerai 
is singing less well too. 

H.M.V. 7ER5085 presents Joan 
Hammond in pleasant performances, in 
English, of “Oh, my beloved father” 
(Gianni Schicchi) and “ Love and Music ” 
(Tosca). 1 liked rather less well ‘* They call 
me Mimi’’, on the other side, because the 
phrases are dragged out—as if, after too 
many concert performances, the singer had 
almost forgotten the dramatic situation ; 
also, a sudden snarl enters the tone at the 
end of the first verse, on the last word of 
only poets know”. Besides, just this aria 
(even though it takes 5 minutes 42 seconds 
in this performance) is poor value for an EP 
side ; it used always to be only one side of a 
standard record. (Incidentally, Lord Hare- 
wood, of the Royal Opera House, has 
written to me to explain that Miss Hammond 
could not be engaged for any of the early 
performances of Aida—as I suggested she 
might have been—because she is on tour in 
Australia until February.) 

H.M.V. 7EG8273, Excerpts from Die 
Fledermaus, is a pleasant little record to play, 
and it is a pity that no one at Hayes thought 
to take a little more trouble about its 
presentation. The cast—two light sopranos, 
one tenor, three baritones—are lumped 
together, without any sort of indication as 
to who sings what, while the sleeve-note is 
about quite another selection of extracts 
altogether. The singers are Sari Barabas, 
Anneliese Rothenberger (who was such 
a pretty Agnes in The School for Wives at 
Salzburg this summer), Rudolf Schock 
(apparently doubling Alfred and Eisenstein), 
Hermann Prey, Horst Giinter and 
Gustav Neidlinger. We jump about, to 
and fro, between first and second acts, in a 
pot-pourri. 

The strong popular appeal of “ Va, 
pensiero ’’, the chorus of exiled Hebrews in 
Verdi’s Nabucco, has been proved to me 
most convincingly, as I have just had to 
answer 21 requests for the title of the 
** wonderful chorus ” which I included in 
a recent B.B.C. programme, in the Columbia 
recording reviewed in these columns last 
month. This month there is another, on 
Philips NBE11064, with the Netherlands 
Opera Choir and Hague Philharmonic 
under Van Kempen. It is not so well 
phrased as the Scala/Serafin version, nor 
so well recorded ; but it has the attraction 
of the opening chorus from the opera, 
Gli arredi festivi”’ The glory of Israel 
is shattered” in the Tucker-Hammond 
translation) on the same side. Here the 
furious string passages don’t make their due 
effect. The other side of the disc is given 
to a rather flat-footed account of “ Gli 
aranci ollezzano”’ from Cavalleria. 

Philips NBE11063 collects some pretty 
performances from various recitals of the 
Vienna Boys’ Choir: the Schubert 
Standchen, ‘“.Zégernd leise ”, D.921, which is 
genuinely for contralto solo, S.S.A.A. and 
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piano; Nachthelle, D.892, which is an 
arrangement of a part-song for tenor solo, 
male voices and piano ; another Schubert 
arrangement, a cappella with some lower 
voices, Kindernacht, which I can’t place ; 
Roses from the South, with a most accomplished 
soloist in the Rita Streich manner; and 
Jugend, which is not a German version of 
Giovinezza, but an arrangement of Brahms’s 
well-known waltz in A flat. 


Deutsche Grammophon’s enjoyable per- 
formance of Rossini’s Stabat Mater, a 
delectable work, has been recut on 
DGM18340, so that now it is more recom- 
mendable than ever. It used to be on three 
sides, with Kodaly’s Psalmus Hungaricus on 
the fourth. ‘The soloists are Maria Stader 


(excellent), Marianna Radev, Ernst 
Hafliger (disappointing in Cujus 


animam ”’, elsewhere fine) and Kim Borg, 
with the R.I.A.S. Chamber Choir, St. 
Hedwig’s Cathedral Choir and R.I.A.S. 
Orchestra under Ferenc Fricsay. A.P. 


Vivaldi’s The Four Seasons obviously forms 
an ideally practical extract from the whole 
of his Opus 8, J Cimento dell’ Armonia e dell’ 
Invenzione. The twelve violin concertos 
hidden under that title are a formidable 
listening project, the four programmatic 
ones less so; and Vox have undoubtedly 
been wise to extract them from their 
complete set on to PL9520. Reinhold 
Barchet is a strong soloist, even if Helma 
Elsner is an unenterprising harpsichordist, 
and the Pro Musica String Orchestra of 
Stuttgart play beautifully under Rolf 
Reinhardt. The recording is first-rate. It 
is very much less good, unfortunately, for a 
ten-inch Supraphon reissue, LPM33. On 
this the Czech Philharmonic under Karl 
Ancerl give a good performance of 
Vorisek’s Symphony in D major, a some- 
what Schubertian, not at all unattractive 
work that—like so much music of the 
period—seems to have been crowded out 
of the repertory by our reverence for the 
music of the Great Masters. This is, I 
think, the third attempt of Supraphon to 
help at least as far as Vofisek is concerned ; 
but the merits of the symphony are more 
easily perceived with detachment than 
warmly enjoyed in the thin, gritty sound it 
is afforded here. A Decca medium-play of 
Wagner, LW5320, offers much better 
sound, though not quite the equal of that 
company’s richest. It is of the Vienna 

onic under Hans Kna 
busch playing two of the stock Gétter- 
dammerung excerpts, Siegfried’s Rhine 
Journey and Funeral Music. There is 
much warmth in the performance, but not 
all the intensity possible, particularly in the 
latter of the excerpts. 


This month’s 45s are a_ noticeable 
improvement on last month’s: not one of 
them is recorded less than well, and some 
of them outstandingly. My own choice 
might be for D.G.G. EPL30212 ; on this 
Ferenc Fricsay and the Radio Symphony 
Orchestra of Berlin give an extra- 
ordinarily neat performance of the Prokofiev 
Classical Symphony. The finale, in par- 
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ticular, is taken very fast yet loses nothing 
in neatness; it is extremely effectiv-. 
Another D.G.G., EPL30053, offers Mozart's 
Eine Kleine Nachtmusik, in a sensitive pe,- 
formance by the Bavarian Radio 
Chamber Orchestra under Eugea 
Jochum. 

H.M.V. also have released two orchestr.:] 
EPs. On 7EB6027 are coupled two of tlic 
less familiar Elgar Pomp and Circumstance 
marches, No. 3 in C minor and No. 5 in 
C major, in brilliantly alive performances 
by Boult and the London Philhar- 
monic. Listening to them, played as well 
as this, may well bring conviction that the 
virtues of this set of marches were not 
concentrated exclusively in the two desper- 
ately well-known ones ; though those cid 
indeed perhaps have rather more than their 
share. 7EP7048 is more relaxing ; entitled 
Coppélia (No. 1), it offers the Mazurka, 
Czardas, and Théme Slave from Delibes’s 
masterpiece, all of them played with dash 
(the mazurka perhaps rather too much so) 
by Robert Irving and the Covent 
Garden Orchestra. 

Columbia’s dash is this month con- 
centrated in the Bacchanale from Saint- 
Saén’s Samson and Delilah, in which George 
Weldon and the Philharmonia join with 
spirit on SED5543. They sound a little 
more restrained—the solo violin restrained 
to the point of refinement, even—on the 
reverse of the record, the Danse Macabre ; 
but then this must in any event be the most 
restrained graveyard music ever written, 
especially of those specimens guaranteeing 
a personal appearance of the devil. 
Another Columbia, SEL1573, is of out- 
standing quality (except in so far as concerns 
the surfaces of the copy under review). On 
it Malcuzynski gives wonderfully poetic 
performances of two Chopin Nocturnes, 
No. 7 in C sharp minor and No. 15 in 
F minor, and two Waltzes, No. 6 in D flat 
major and No. 11 in G flat major ; and 
the quality of the piano recording is every 
bit as good as that of all this month’s 
orchestrals. 


The last of these is a Philips, ABE10027. 
On one side Bruno Walter conducts the 
Philharmonic Symphony Orchestra of 
New York in the Adagietio movement of 
Mahler’s Fifth Symphony. In_ general 
individual symphonic movements form an 
unhappy extraction, as enjoyment of the 
complete work later is made more difficult 
by the listener’s consequent very unequal 
familiarity with its different constituents. 
Yet this Mahler is a special case ; for the 
complete symphony is a_ gargantuan, 
sprawling affair, likely to commend itself 
only to the specialist or the very adventurous, 
and by contrast its one adagietto section of 
repose is unified, beautiful, and immediately 
attractive. To extract it from the parent 
work for more general consumption was not 
a new idea, but it is, I think, a very good 
one. The reverse of this same disc contains 
Mozart’s Three German Dances, K.605, in 
a recording that is, I believe, wholly new to 
our catalogues. Bruno Walter conducts 
again, this time the Columbia Sympheny 
Orchestra, and the performances are \ cry 
alert indeed. 
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There is wide variation in individual listening preferences, particularly with regard 
to sound levels at which music is reproduced. This is not only a question of accur- 
acy of reproduction, since it is sometimes neither neighbourly nor necessary to 
operate at Concert Hall levels. Many people, in fact, find greater satisfaction in 
hearing their music somewhat in miniature; while “life-size” music is often the 
preserve of those for whom it is domestically practicable. The maximum 
power handling capacity of the equipment can be chosen accordingly, due regard 
being taken of the size and acoustic nature of the room in which it is to be used. As 
higher power ratings can raise equipment costs, careful choice is essential; the 
guiding factor being whether there is sufficient power in hand to prevent fine per- 
fermances from being momentarily marred by overload. GOODMANS range of 
HIGH FIDELITY LOUDSPEAKERS and LOUDSPEAKER SYSTEMS always includes sufficient 
models to make choice easier. Two examples, from opposite ends of the power 
range, are described. 


AXIETTE 

is an 8” High Fidelity unit. Full range cov- 
erage is achieved by a single diaphragm, 
unequalled though much imitated in design. 
The maximum power handling capacity of 
the AXIETTE is 6 watts. It is thus very suitable 
for low, medium or even high levels in small 
rooms; since less power is necessary than 
for large rooms, where it would be suitable 
only up to medium levels. When complete 
in an Enclosure built to GOODMANS recom- 
mended design, the AXIETTE forms a very 
compact Reproducer not yet superseded by 
any other of this size. 


AXIOM 22 Mk Il 

is the most powerful 12” High Fidelity unit 
produced, with a maximum handling capac- 
ity of 20 watts. Twin diaphragms are 
employed, with mechanical crossover. A 
massive high efficiency ring magnet assem- 
bly provides high sensitivity and perfect 
control up to full power. The AXIOM 22 
Mk 11 will handle without distortion more 
than enough power to satisfy any domestic 
High Fidelity requirements, even in very 
large rooms. 

The sHERWOOD Enclosure is available for 
housing and loading the AXIOM 22 Mk 11 
to the best advantage. 


GOODMANS complete range of High Fidelity Equipment is described and illustrated in their new 
“High Fidelity Manual” (1957/58). This instructive publication also contains full constructional 
drawings of Enclosures for every loudspeaker in the range, and details of the complete craftsman- 
built Enclosures produced for certain types. This Manual is free on application. 


AXIETTE SPECIFICATION 
Single diaphragm 8” direct 
radiator with plastic treat- 
ed diaphragm suspension. 
40 c/s—15,000 c/s. 
65 c/s. 


6 watts. 

15,000 gauss on I” dia. 
pole. 

3 ohms or 15 chee, at 
400 c/s. 


AXIOM 22 Mk II SPECIFICATION 

Twin diaphragm 12” direct 
radiator on cast chassis. 
30 c/s—15,000 c/s. 

35 c/s. 


20 watts. 
17,500 gauss on a 12° dia. 
le. 


15 ohms at 400 c/s. 


GOODMANS 


GOODMANS INDUSTRIES, LIMITED, AXIOM WORKS, WEMBLEY, MIDDX. 
Te!=phone: WEMbley 1200 (8 lines) Cables: Goodaxiom, Wembley, Eng. 
Avstralian Agents: BRITISH MERCHANDISING (PTY) LIMITED, 

183 Pitt Street, Sydney, N.S.W. 
Apely to: P.O. Box 3456, Sydney, for “‘ H.F. Loudspeaker Manual ’’, 1957/8 


GOODMANS INDUSTRIES, LIMITED 
AXIOM WORKS, WEMBLEY, MIDDX. 


Please send “ Hi 
a copy igh Fidelity 


Name 
Address 
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The truth, the whole truth, and nothing but the truth. 
This was the aim of the engineers who designed the Pye 
Mozart Lowboy. The Mozart amplifier is the result of 

many years of research and it is as perfect as modern 
science and craftsmanship can make it. Smooth highly 
flexible controls, including *‘ Dialomatic’ pickup 
compensation, allow the sound to be adjusted exactly 
to every listener’s taste. The Lowboy cabinet is 
finished in walnut veneers and provides space for 

any type of transcription turntable. 

The Mozart amplifier is also available in chassis form 
or in a metal case. See your Pye Dealer today. 


The employment of 
hand-picked craftsmen, 
specialists in intricate wiring 
and assembly, maintains the 
exacting specifications of Pye 
high fidelity equipment. 
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PRICE 32 GNS. 
Matching legs 
2 gns. extra 


MOZART AMPLIFIER 
chassis only—22 gns. 
MOZART AMPLIFIER 
in case—23{ gns. 
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MISCELLANEOUS 


AND DANCE oy JoHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “45”. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 


A Nixa disc (N15111) of Laidman Browne, 
of sound-radio fame, offers the hoarse, and none 
too intelligible voice of his pet budgerigar, as 
the central character in a story for children told 
by the actor himself. Like the Decca “ star ”’ 
Beauty Metcalfe, and Nixa’s Singing Dogs, this 
will probably appeal chiefly to the very young. 

For their grandparents, or at least those of 
mature years, and those of, shall we say, 
unsophisticated taste, there is a barrel-organ 
EP (Col. SEG7741) of Richard Pasquale 
turning the handle for the usual “‘ good” (?) 
old chorus songs. There is also a similar sort of 
selection (not tonally very different) played on 
an Atwellian piano by Russ Conway (Col. 
DB4031*), and a perfect orgy of numbers by 
the Big Ben Banjo Band (Col. SEG7738) and 
the Big Ben Dixieland Band (Col. SEG7751), 
all rather blatant, and bound to meet with 
colleague King’s disapproval. 

However, there are only four tunes on the 
Dixieland disc ; there are a dozen or more on 
a similar one by Freddy Morgan, Spike Jones’s 
banjoist, who, supported by (it sounds like) 
Spike Jones’s d, twangs merrily along on 
H.M.V. CLP1142. (I suppose the clarinetist is 
meant to be out of tune?) There’s also a very 
amusing EP (H.M.V. 7EG8286) by Spike 
Jones himself, in which he explains in mock 
seriousness the implications of hi-fi recording. 
Chloe is resurrected, too; the old ‘“‘ You don’t 
say ? You don’t say ?”’ routine is gone through 
again, exactly as on the H.M.V. disc of the 
immediate post-war period, but the rest is new 
material, and well worth hearing for a laugh. 

David Rose has an LP on M.G.M. D149 
called Wonderland Of Music—but much of it 
repeats the Holiday For Strings formula. The 
sleeve of Mercury MPT7528 (which covers a 
disc by the Clebanoff Ss) gives a lot of 
“ blind-’em-with-science ’’ stuff about the 
of mike and the rest of the paraphernalia that 
went to preserve Clebanoff’s work for posterity, 
but it leaves non-technical types like me as cold 
as the music itself. It’s soft, but not impressive. 
I found an R.C.A. disc (RD27042) by Ronald 
Binge and his Orchestra much more soothing, 
and more interesting generally, than most of 
the others of this kind this month. For one 
thing, the strings don’t shriek at you. The 
Morris Stoloff LP (Bruns. LAT8224) is well 
recorded, the strings being pleasant, but the 
rhythm is dull. There is a chorus, singing 
oe from Kim Novak’s film ‘“ Jeanne 

ngels ’’. 

I seem to have drifted, in my usual shapeless 
fashion, into the realms of the big orchestras. 

uses one of these for a set of film 
themes called Movie Moods ; it’s very big and 
Hollywood (Vogue-Coral LVA9065). Then 
there is another Decca (LK4215) by Mantovani 
and his Orchestra, of Favourite Love Songs. This 
includes such unusual tunes as My Old Dutch 
and For You Alone, which, though I have no 
particular love for them, I welcome as a chan 
from seemingly endless LPs that include You 
To My Head and The Very Thought Of You, 
which are songs of my generation, but which 
get tiresome when they crop up, as the latter 
does on three of this month’s LPs. 
One of these LPs is the Morris Stoloff 
mentioned above; there is also the Dennis 
Wiison Quartet (Donegall DON1004 and 


1005), one of which includes it, and which is 
a pretty ordinary set of piano mood-tunes, 
designed for the blasé to sip cocktails to, and 
Pat Dodd includes The Very Thought Of You in 
his selection of sleek and more or less invert- 
ebrate piano works on H.M.V. DLP1160. 
(This has You Go To My Head, as well, and 
Wrap Your Troubles In Dreams. Now, there is 
a very nice, and rather old, Bing Crosby record 
of this, and an even older one by Louis 
Armstrong, and various others of it since 1931, 
when it first appeared; but the Pat Dodd 
version is just one of three this month—on LP ! 
The others are the Ronald Binge mentioned 
above, and one by Ray Anthony’s orchestra, 
on Cap. T866, which is enclosed in a cover 
depicting some seaside goings-on that would 
shock our great-grandparents. The record itself 
is ordinary big-band, sold-American.) 


THE MONTH’S CHOICE 


Spike Jones H.M.V. 7EG8286 
Ronald Binge R.C.A. RD27042 
Pat Boone London HLD8512 
Vaughn Monroe R.C.A. RD27049 
Jo Stafford Philips BBL7187 
Ian Wallace Parlo. GEP8642 
Noél Coward Choruses H.M.V. 7EG8284 
Jimmy Durante Bruns. LAT8218 
Bing Crosby R.C.A. RD27032 
Ruby Murray Col. DB4042 
Michael Holliday Col. SEG7752, 


Talking of curious covers, there is a most 
iar one on Dorothy ’s Col. 
381116, At The Embers, depicting two female 
posteriors, with legs encased in stockings with 
crooked seams, and no shoes, the beauty of 
which does not seem obvious to me. The piano 
music on the disc is flashy. So is that of André 
Previn (R.C.A. RD27043), and the polite 
chug-a-chug rhythm is too, too utterly refeened. 
Let’s get back to something with some body 
in it. The EP of Ray Martin (including The 
Marching Strings and The Waltzing Cat; on Ceol. 
SEG7736) is a disc to keep, so is the more 
exotic and lush recording of Norrie Paramor 
(Col. SEG7742) in Tea For Two and other ‘‘two”’ 
tunes that set the Téte-d-Téte mood conjured up 
by the title; the Latin best of Esteban 
(Donegall DON1000) is enough to quicken the 
most turgid pulse, and though some will agree 
that the the slap-on-the-back piano rhythuns 
of Joe “Fingers” Carr (Cap. T809) are 
rather too much of a good thing, and Stars And 
Stripes is a poor thing on the piano anyway, 
most will enjoy the piano and rich orchestra of 
Eddie (R.C.A. RD27041) in 
Canadian Sunset and other evocative tunes given 
in a really beautiful cover. 

After that, almost anything seems acceptable. 
Even the rather raucous efforts of the Dixie- 
landers Anonymous (Donegall DON1003) ! 
If that isn’t Sid Phillips on clarinet, I’ll—no, 
perhaps not ; it might not be. But it certainly 
ts on H.M.V. 7EG8285 in four old blues 
numbers, such as Wabash Blues, Livery Stable Blues 
and St. Louis Blues. Competent British Dixieland 
music as usual ; H.M.V. POP416* presents the 
same band in The Midgets and Tropical Twilight. 
quite pleasant, the former suggesting the old 
Raymond Scott style of twenty years ago. 

Joe Loss and his Orchestra are in their usual 
fine form with old and new tunes such as I’m In 
A Dancing Mood (H.M.V. POP412*), Mélodie 
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d’amour (POP413), Blue Moon (POP420*) and 
April Love (POP421*)—the latter, in vocal form, 
being also available by Pat Boone, who - 
it most appealingly on London HLD8512, 
backed by When The Swallows Come Back To 
Capistrano, also very well done. 

Another Loss number this month is Just Jn 
Time, on POP412*, the hit from the new 
American musical “* Bells Are Ringing ”’. There 
are quite a few other records of music from this, 
such as the above-mentioned and Long Before I 
Knew You by Dickie Valentine (Decca F 10949) 
—his other record, not from the show, of 

icted and Snowbound For Christmas (F 10950*) 
is rather dreary; Judy Holliday is featured 
in a comprehensive selection on Philips BBL7201, 
and a somewhat less exhaustive one on Philips 


BBE12148, includes a song from the score by ~ 


each of Vic Damone, Tony Bennett, the 
de Johns Sisters and Jo Stafford. 

That reminds me: don’t miss the new Jo 
Stafford LP (Philips BBL7187) of winter songs, 
at least two of which are repeated elsewhere 
this month, of course. Her singing is mature 
and mellow, and a great pleasure to hear. Her 
duplicated numbers include The Whiffenpoof 
Song, which is also offered by Vaughn Monroe 
on R.C.A. RD27049 in truly masculine manner 
as one of a fine set of Family Sing-Songs (and an 
appropriate cover!) and by the Wa 
Pennsy on Cap. LCT6143 no less so ; 
you should hear all these LPs, for they glow 
with inner warmth. No feeble tinkling here ! 

Jo Stafford’s Winter Wonderland is also echoed 
by other artists, none more effectively than she ; 
perhaps the most extraordinary is the one on 
Col. DB4032* by Terry Lightfoot’s Jazzmen. 
There is no relaxed feeling here, and while no 
doubt this is a good impression of revivalist jazz, 
I think the choice of numbers is hardly suitable, 
still less when taken at this frenzied tempo. 

The big British bands, of the type that used 
to be known as dance bands, provide a wide 
variety again, from the modernised Song Of India 
(tastefully done) and the atomic-age Cool For 
Cats by Ted Heath and his Music (Decca 
F10953*) and the future-gazing Three-Two-One- 
Zero! and Bleep! Bleep! by Eric Jupp and his 
Orchestra (Col. DB4030*) to the rather corny 
Aloha-oe business that introduces The Little Hut 
by Tommy Watt and his Orchestra on the 
ether side of the beaty Overdrive (Parlo. R4377*). 
We have come to expect something brash and 
brassy from Eric Delaney by now, and he 
serves it up loud and strong on Nixa N15113 in 
Fanfare Jump and Jingle Bells. That’s more like 
the spirit of Christmas, 1957 ! 

Eddie Calvert contributes some mildly 
amusing wa-wa nonsense on Col. DB4034* in 
Tipsy Tune and The Rumty-Tumty Melody, and 
Edmundo Ros goes in for some nostalgia in 
Bahia Bambaree on the reverse of The Pansy, a 
pleasant little Italian number (Decca F10954*). 
Another pair of Continental novelties is pro- 
vided on Decca F10961* by Will Glahé and 
his Orchestra, with vocal choruses in German, 
and on Col. DB4049* by the Big Ben Banjo 
Band, with vocals in English. Which you 
choose will thus depend on your choice of 
language, and whether you prefer the tunes on 
accordions or banjos. The titles are Liechten- 
steiner Polka and Swiss Kanton Polka, and both 
records are jolly good, though of course, not for 
the sophisticated. 

Leading the field of similar American bands 
to the Jupp, Wait and Heath brigade is Mitch 
Miller, who has a blood-tingling Sousaic march 
in The Bowery Grenadiers on Philips PB771. The 
reverse is a perky thing with kazoo effects, 
Whistle Stop. Mr. Miller has a follower in 
Billy Vaughn, whose chorus and orchestra on 
London HLD8511* tell the hero-worshipping 
story of Johnny Tremain as Mitch Miller might 
do. Mr. Tremain, it seems, had a‘ slight 
difference of opinion with his late Majesty 
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King George III at an affair known as the 
Boston Tea Party, and thus he takes his place 
in Americana beside Davy Crockett, Wyatt 
Earp and John Colter. The other side of this 
saga is a neat, old-fashioned waltz, without a 
vocal, called Naughty Annetta. 

I would have preferred Nelson Riddle and 
his Orchestra and Chorus in Rue Madeleine and 
Matinée (Cap. CL14802*) if the chorus didn’t 
doo-doo-doo in that irritating way, and the 
strings were as dulcet as Ronald Binge’s. 

Lastly among the instrumentals I have 
Mercury MT125, which is an interesting piece 
of things-being-hit by David Carroll, or rather, 
they are hit at his command by six gentlemen 
named on the labels. The titles are Cricket and 
Hell’s Bells, and the instruments include drums, 
cymbals, marimba, xylophone, vibraphone, 
piano, bass—and guitar, about the only thing 
that isn’t hit. The effect is pleasantly dissonant. 

Before I wander into the veritable forest of 
vocal records I must recommend Ian 

allace in his new EP on Parlo. GEP8642. 
This has four human word-and-music pictures 
from what he calls The Wallace Collection. Clever 
comedy, sung by a singer with a real voice, is 
so rare these days, said he avuncularly, that 
when it is encountered, as now, the thing to do 
is seize it gratefully. Down Below is a gem, The 
Income Tax Collector a pearl of great price. 

Of another kind of wit, more acid but still 
most enjoyable, there is a record on H.M.V. 
7EG8284. This includes famous chorus numbers 
by Noél Coward, such as Three Juvenile Delin- 
quents, Regency Rakes and The Stately Homes Of 
England. Although the youngest of these is seven 
years old and the eldest twenty-four, they all 
reflect the Coward genius brilliantly, and the 
recording is excellent. 

Yet a third funny record is Col. SEG7743, 
on which four of those aged Laughing Policemen 
episodes by the late Charles Penrose are 
reissued. When I was a child, we had in the 
family collection a copy of one of these, and it 
was an old record then; it sounds like an 
electric recording, though, as presented here. 
I suppose there is a market for these things now, 

aps for people as young as I was when I 

t heard it. 

There isn’t anything hilarious on Fun And 
James by Dick James on Parlo. GEP8643, 
though the old songs he sings to an unobtrusive 
piano and rhythm accompaniment are cheerful 
enough. Nor, of course, are the Comedy 

ough their polished singing of Whispering, 
Tea For Two and other suntan of days gone 
by provide an object lesson for certain more 
anion male-voice groups. The Playmates 
(Col. DB4033*) are better than some, though, 
especially in the Belafonte-ish Island Girl. 
Harry Belafonte himself has a fine set of 
Caribbean melodies, some of the most interest- 
ing calypso music on R.C.A. RC24005. 

¢ man-in-the-street will probably think 
the new Goons record is the acme of humour 
(Decca F10945*), and I must admit their 
Russian Love Song is funny even to me, and I’m 
not much of a Goonophile. The reverse, Whistle 
Your Cares Away, is a wonderful take-off of these 
rather annoying “ cheer-up”’ songs that used 
to be popular. 

Ian Carmichael, star of ‘‘ Lucky Jim”’, 
has recorded the title song on H.M.V. POP406*, 
backed by Tomorrow, Tomorrow, a really good 
number as a backing to the cynical epic of 
Lucky Jim. One Jim who really is lucky, 
judging by the number of excellent and talented 
friends he entertains, is Jimmy Durante. 
Hear him with Al Jolson, Helen Traubel, 
Sophie Tucker, Bob . and Crosby 
on Bruns. LAT8218 (or OE9361/2 if you 
prefer) and see if you agree that this is a fine 
piece +f entertainment, though charged with 
nostalgia as Jolson has been gone these seven 


years 
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But Bing Crosby is still with us, making 
records of the calibre of Bing With A Beat on 
R.C.A. RD27032 to Bob Scobey’s Band (I 
seem to be stealing Mr. Oliver King’s records 
wholesale this month; even he might like this 
one, because the tunes aren’t hackneyed, and 
he patted Mr. Scobey on the back last month.) 
Bing also appears on London HLR8513* in 
some philosophical stuff and a new Christmas 
song, and on Bruns. LAT8217, easy as ever 
on the old tunes, with the Buddy Cole Quartet. 
If you are a Bing fan you will afford both this 
and the R.C.A. and enjoy your New Year. 

Ruby Murray surprised me by her new 
record (Col. DB4042*), on which she sings 
Ain’t That A Grand And Glorious Feeling? I 
gather this was a hit in the ’twenties, and I can 
well believe it; this artiste revives it with 
heartfelt zest, with a good Dixieland backing. 
She even sings the verse! The other side is 
Pll Remember Today, a sweet little song which 
she does very well in her usual style; Anne 
Shelton excels in this, too, on Philips PB772. 
Her other song is J Hear That Song Again, also 
very well put over. 

I was disappointed by the revised version of 
Sweet Georgia Brown, as sung by Mindy Carson 
on Philips PB770 ; Water Wheel, a less vulgar 
number, suits her sweet voice much better. I 


“think Sweet Georgie Brown, as it’s called here, 


would have suited Alma more; she 
has Please, Mr. Brown on H.M.V. POP415*, 
which is not as slinky as it should be, or as it is 
when sung by Shirley Bassey (Philips PB757*). 
Miss is more in line with Party Time, 
which suits her better than it does the new 
American heart-throb Sal Mineo. (A man, in 
case you didn’t know.) He sings it on Philips 
PB764, backed by The Words That I Whisper 
very sympathetically, a little like Mel Tormé, 
who has a fine album on Philips BBL7205, 
Meet The British, with an amusing cover. 

Some of these songs are good ol’ good ones, as 
Louis Armstrong says; he appears with 
Ella Fitzgerald the incomparable on Bruns. 
LAT8223, and on other tracks she has songs 
with others of her “‘ fellas ” as the set calls them. 
A good, nostalgic disc. Even more nostalgic 
are some of the songs sung by Roone, 
on R.C.A. RD27048, as the late George ™. 
Cohan Mr. Rooney can sing very well, too, 
in this role. I see and hear on Vanguard 
PPT12018 that Anna Russell has her followers 
too. Charlotte Rae sings Songs I Taught My 
Mother saucily, several of them recalling the 
uproarious Miss Russell, but I'll take the 
original any day. Songs about being annihilated 
by nuclear bombs don’t strike me as being very 
funny, or even in the best of taste, anyway. Miss 
Rae is a cabaret performer of some esteem in 
America, I believe. That leads me to the more 
sophisticated type of singer, such as pretty 
Lale Andersen, whose original record of 
Lilli- Marlene and others are reissued on H.M.V. 
7EG8277. The recording is very fuzzy. Then 
we have an M.G.M. (EP624) with Marian 
Bruce and Ozzie Bailey in four numbers 
sung with polish and finesse ; four more by 
Vivienne, a Chicago ex-opera singer, on 
H.M.V. 7EG8290; some slink by Lucille 
Mapp in I’m Abvailable and Lovin’ Ya (Col. 
DB4040*) ; and some husky sibilance from 
Bertrice in September In The Rain 
and No Flowers By Request (Decca F10965*). 
All we need now is a song called A Funeral Has 
Been Arranged. We come near to it with Gloria 
Lewis (Oriole CB1389) in Another Spring, a 
depressing affair, so let’s hear Michael Holli- 
day on Col. SEG7752 in four first-rate numbers, 
with guitar and celeste, widely different songs 
like Ramblin’ Man, Kentucky Babe and Skye Boat 
Song, sung with real artistry. 

Pseudo-religious American songs are still 
apparently in vogue, for here are Tex Ritter 
(Cap. CL14805*) waltzing It Came Upon The 
Midnight Clear, and giving the story of Our 
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Lord’s life like a political orator in Here Was A 
Man, and the Andrews Sisters (Cap. 
CL14807*) in a sort of spiritual, By His Word. 
But even these are easier to tolerate than the 
sickening efforts of Billy Williams on Vogue- 
Coral Q72295* in The Lord Will Understand. 

Let’s have some fresh air . . . Fortunately, 
there’s some lively music and song on Col. 
SEG7721, which gives four of the best numbers 
from “‘ Kiss Me, Kate” by the original cast ; 
on H.M.V. 7EG8267, the cast of “* King’s 
Rhapsody ” re-live Ivor Novello’s penultimate 
success ; on Col. SEG7737 there are four songs 
from ‘‘ Call Me Madam ”’, again by the cast, 
and John Hanson (Oriole EP7004) sings in 
ringing tenor voice numbers from “‘ The Desert 
Song ”’ and ‘‘ The Student Prince”. He has a 
more musical and more natural voice than 

‘Lanza, who has been demoted to a 
black label since H.M.V. lost him to R.C.A. 
in England. He sings Behold and A Night To 
Remember, which is a dreary ballad to the 
slowed-down tune of Waldteufel’s waltz 
Estudiantina, on R.C.A. 1026. 

The melody of La Paloma is used without 
acknowledgements to Sebastien de Yradier, 
for The Look, sung by Dean Martin (Cap. 
CL14801*), with words that are sexy and 
smart. The other side is a rather lugubrious 
rocker, Just Kiss Me. Other rock songs are 
offered by Steve Gibson, hopelessly flat, and 
the Redcaps (H.M.V. POP417*); Joey 

a Tommy Steele copyist (Decca 
F10966*) ; and Perry Como (R.C.A. 1027*) 
in Just Born To Be Your Baby. The other side 
is Ivy Rose, a corny waltz which is not a good 
Como setting. (There is also an instrumental 
rocker on London HLB8508* by Lee Lamar, 
whom I presume is the squawking tenor- 
saxophonist in Teenage Pedal Pushers and 


One of the most attractive new son 
Alone, of which I have three records, all 
trios. The Shepherd Sisters (H. 
POP411*) are raucous and are raspily recorded; 
the Brother Sisters (well, that’s what the 
label calls them!) on Mercury MT186 have 
appalling diction and recording to match, and 
by far the best is the Philips (PB752) by the 
Kaye Sisters, not only because the is 
Shake Me, I Rattle, either; these girls sing 
colourfully. 

Two pleasant-voiced new soloists are Danny 
Costello (Oriole CB1393) in That’s Where I 
Shine and Like A Brook Gets Lost In A River, and 
Dottie Ferguson (Mercury MT182), in 
Darling, It’s Wonderful, in which she has a 
pleasingly intimate style. She is so much 
preferable to the etrating Trudy Richards, 
for whom I could never be Crazy In Love (Cap. 
T838) ; but when all’s said and done, our own 
Lita Roza (Decca LK4218) with ultra-modern 
accompaniment can do plenty to beat the 
Americans at ballad-singing—even if one of her 
numbers is yet another Wrap Your Troubles In 
Dreams. And just look at this—another Very 
Thought Of You... this is by the Four 
Freshmen and Five Saxes (Cap. T844), with 
other rather pedestrian numbers. They sing 
them quite well in the yelling modern manner, 
but enough is as good as a feast. The Scrapbook 
selection by Walter Schumann’s Voices 
(R.C.A. RD27025) is rather straightlaced, 
and the concerted voices of the Weavers in 
Carnegie Hall in various American and other 
folk songs appeal to me much more (Vanguard 
PPL11006). Soundtracks of films this month 
include those of “‘ An Affair To Remember” 
(Philips BBL7200); ‘The Pajama Game 
with Doris Day (Philips BBL7197); and 
** Les Girls”? (M.G.M. C763). 

Let’s start the New Year with some more 
absurdity, albeit late. Arthur Askey (Oriole 
MG20017) has a grand collection of his 
animal, bird and other studies from pre-waf 
** Band Wagon ”’ days. fun even now. 
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TITO GOBBI aithousn Tito Gobbi has already recorded the réles of 
Scarpia, Rigoletto, Falstaff and many more, this is the 
first Long Playing record devoted entirely to an 


with ORCHESTRA OF LA SCALA, MILAN 
§ PAGLIACC!—Leoncavallo (Conductor : TULLIO SERAFIN) Prologue: Si pud? 


UN BALLO IN MASCHERA— Verdi (Conductor: ANTONINO VOTTO) 
Alla vita che t’arride, Act 1; Alzati! Eritu che macchiavi, Act 3 


TOSCA— Puccini (Conductor: VICTOR DE SABATA) Un tal baccano in chiesa! Act 1 
(with MELCHIORRE LUISE and ANGELO MERCURIALI) 
Tre sbirri, Act 1 (with ANGELO MERCURIAL] and LA SCALA CHORUS) 
Tosca é un buon falco! Act 2 (with DARIO CASELLI) 


RIGOLETTO — Verdi (Conductor: TULLIO SERAFIN) 

Quel vecchio maledivami! Pari siamo, Act 1 (with NICOLA ZACCARIA) 
Cortigiani, vil razza dannata, Act 2 

LA TRAVIATA— Verdi (Conductor: TULLIO SERAFIN) 
Di Provenza il mar, Act 2 (with GIUSEPPE DI STEFANO) 
33CX1501 (Recorded in co-operation with “E.A. Teatro alla Scala”, Milan) 
(“ Columbia” is the Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 
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ELISABETH SCHWARZKOPF 


will sing works by Haydn and Mozart in a concert by the 
Goldsbrough Orchestra at the Royal Festival Hall on January 16th. 


Columbia p.m, Ting playing records. 


(with the PHILHARMONIA ORCHESTRA conducted by JOHN PRITCHARD) 330X1069 


SONGS YOU LOVE including: Drink to me only; Plaisir d’amour; 
Songs my Mother taught me; Schwarze Rosen ; Wiegenlied, etc. 
(ELISABETH SCHWARZKOPF and GERALD MOORE) 33CX1404 
FOUR LAST SONGS —R. Strauss 


* CAPRICCIO —Closing Scene — R. Strauss 
(with the PHILHARMONIA ORCHESTRA conducted by OTTO ACKERMANN) 33CX1107 


(“‘Columbia” Is the Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London W.1 
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HERBERT VON KARAJAN 


makes a welcome visit to this country in January. On the 12th, he 

will conduct the Philharmonia Orchestra at the Royal Festival Hall 

in a programme which will include Brahms’ Variations " 
ec 


ong playing 


THE PHILHARMONIA ORCHESTRA 


Variations on a theme by Haydn (St. Antoni Chorale) — Brahms 
Symphony No. 8 in B minor —(“Unfinished”) — Schubert 330X1349 
Symphony No. 2in D— Brahms 330X1355 

Symphonie Fantastique — Berlioz 330X1206 

(‘Columbia" is the Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 

E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 
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“. .. the standard of horn playing throughout the world 
DENNIS BRAIN has been inestimably improved by his example.” 


HORN CONCERTOS with the PHILHARMONIA ORCHESTRA 
conducted by WOLFGANG SAWALLISCH 33CX1491 


THE MOZART No.1inD, K.412; No. 2inE flat, K.417; 
HORN CONCERTOS No.3 inE fiat, K.447; No. 4inE flat, K.495 
with the PHILHARMONIA ORCHESTRA 
conducted by VON KARAJAN 33CX1140 
('Columbia"’ Is the Rega. main ul Grapnopnone Lo. Lig.) 


E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London W.1 
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xTrigger Alpert’s All Stars 


“ Trigger Ha 
***} Treat Me Rough (Gershwin) (a); Looking At 
You (Cole Porter) (6); Love Me, Or Leave Me 
Duke) (6); Trigger Happy 
{hi ; Tranquilizer (Hyman) (a) ; ike 
Likes You (Duke) (6); I Wish I were 
Love Again (Richard Rodgers) (6); I Don’t 
Want To Be Alone Again (Smith) (c); Trigger 
Fantasy (Alpert) (2); Where's 
bow ? (Rodgers) (a) 
(London 12 in. STP LTZ- 63d.) 

Alpert (bass); T Scott (cit, tnr); Zoot Sims 
alto, ; Al ‘Cohn (tmr, bar); Joe Wilder (tpt) ; 

rbie Green (tmb); Ed. ughnessy (drs). 
Arrangers: Dick Hyman (a); Marty ich 3 
Tony Scott (c). 29/10/1956, 23 and 30/11/1956. U.S.A. 
(Am. Riverside.) 

Bass players promoted to band leading, even 
if only for a recording session, are often guilty 
of featuring themselves in long, rambling solos. 
Ray Brown and Red Mitchell, both excellent 
musicians, fell into this trap on LPs issued last 
year. Luckily Trigger Alpert, the 41-year-old 
bassist from Indianapolis who played in Glenn 
Miller’s orchestra during the war years, under- 
stands the limitations of his instrument. Only 
in Trigger Happy and Trigger Fantasy does he 
give the bass any prominence, and then only 
in the most modest and tasteful way. What 
Alpert has done, however, is to organise a 
session that presents first-class soloists within 
settings that are witty as well as intelligent. 
The mood is gay rather than profound, the 
approach formal and not at all intense. 

ot only does Zoot Sims play shapely tenor 
choruses that swing all the way, he also (in 
Trigger Happy, anyway) performs expertly on 
alto saxophone. Al Cohn sticks to beshene 
most of the time, taking an aeons fine 
solo in Looking At You. Joe Wilder—his open 
tone rich and warm, his muted work concise— 
plays excellently throughout, while the last five 
tracks contain firm, shrewdly-phrased trombone 
choruses by Urbie Green. In fact, the only 
soloist who seems at all out of place is Tony 
Scott. He plays well enough in a finicky sort of 
way, but uses phrasing that would sound far 
better on a flute. 

Congratulations to whoever picked these 
lesser-known tunes by good composers ; also to 
Marty Paich, Dick Hyman and Tony Scott for 
their piquant arrangements. When the music 
reaches such a high standard it is difficult to 
single out individual tracks. My choice, how- 
ever, falls on Looking At You, the gaily swinging 
I Wish I Were In Love Again, an ingenious, 
dramatic Tranguilizer, and I Don’t Want To Be 
Alone Again. Last mentioned is . dreamy, 
delicate, almost jazz in slow motion. C.F. 

Sleeve Note : Orrin Keepnews. Excellent. 


*Chet Baker Combos 
** How About You ? (Lane, Poced) (c) 5 Once In 
A While (Edwards, Green) Cheketah 
eg (c); Alone Together (Schwartz) (b); 
et (Pierre Michelot) (a) ; (Young) (a) 


t 
(a); Line (Chevalier) Exitus 
_ Petes LP PDL85036—35s. 10d.) 
—Baker (tpt); Teddy Ameline 


William Bou (oar) 
icaya 


(4) 25/10/1956 ; 


ss); 


(bass) ; erre 
15/3/1056. 


(c) 26/12/1966 ; ; 4) 10/2/1966 
Baker Kot” (pno) ; 
vious issue: (f) Felsted ES. 
Generally king the music is drab and life- 
‘belgia 
brings out all the weakmesses of Baker’s playing 
warmth er great imagination. 
kind of line normally laid down by a bass 
makes some apprepriate Art Blakey-like effects 
ef truthfulness which demends that a sleeve note sheuld 
x*Chris Barber 
adapted Barber) (V) (6); Olga liver) 
Cross ( 
Poun 
(Barber) (6); When You And I Were Y 


(d@)—Personnel as for (bd), Bobby Jaspar 

; aspar 
Quersin (bass). Xo 1966. Do. 

This is the third twelve-inch LP made by 
Chet Baker during his extended European tour. 
less with an saxist Bobby Jaspar registering 
more stromgly than the leader. Alone Together 
vibrato comtrel, serious intonation 

ulties and an inability to play with either 

The best track is perhaps Exijus by tenor 
saxist Phil Urso. The theme consists of the 
player. Here, Baker plays with sharpened 
attack, although his ceatinulty is weak. Viale 
in an attempt to keep thimgs moving. A.M 

Sleeve Note: Daniel Halperin. Henest to that point 
never actually deter a potential customer from buying 
the record. 

“ Chris Barber Plays "—Vol. IV 
*** When The Saints Go Marchin Trad., 
(6); Old Rugged Bennard) (a); Bye 
And Bye (Armstrong) “); Blues 
Maggie (Butterfield) (a; ; Just A Closer W: 
With Thee (Trad.) (V) (6 


(Nixa LP NJT608—27s. 10d. 

(a)—Monty Sunshine Quartet: Sunshine (cit) ; 
Eddie Smite (ojo); Diek Smith (bass) ; Ron Bowden 
Band Same mnel, plus 

71967. Don (Do). (tpt); Ottilie Patterson 
(voc). 12/9/1957. Do. (Do 

Well, at least we ail now that the Sainés 
has a lyric of more than the feeble quatrain 
that is bellowed by the pony-tailed and 
bejeaned audience with such unwarranted 
gusto at almost every performance. The same 
goes for Closer Walk. 

The best parts of this latest Barber LP are 
Olga, a graceful tribute to Joe Oliver, which 
doesn’t copy his Victor recording of 1930, but 
which is almost as relaxed, and the clarinet 
feature of The Old Rugged Cross, which is really 
beautifully done. Maggie knocks spots off the 
ridiculous Conrad Janis version reviewed later, 
and Pound Of Blues, in Ellingtonian mood has 
a peculiar tendency to modernism which sits 
less happily on this band than on, say, Humph- 
rey Lyttelton’s with its sax. O.K. 

Sleeve Note : Brian Rust. Deals briefly with the music 
rather than its performers. 


*Count Basie 
“ Blues By Basie ” 
***** Tootie (Basie) (k); How Long Blues (Leroy 
Carr) (V) (6); Way Back Blues (Basie) (g) ; 
Blues (I Still Think Of Her) (Basie, Rushing} 
V) (c); Harvard Blues (George Frazier, Tab 
mith, Basie) (V) (e); Bugle Blues (Bugle 
Call Rag) (Handy, adapted Basie) (hk); Take 
Me Back Baby (Basie, Rushing) (V) (d); The 
Golden Bullet (Basie, Ebbins) (7); Nobody 
Knows (Basie, Rushing, Lester Young) (V) (a) ; 
Royal Garden Blues (Clarence Williams, 
Spencer Williams) (h); I’m Gonna Move To 
e Outskirts Of Town Cy fend} (V) (f); 
Bluebeard Blues (Basie, Neal Hefti) (7) 
(Philips 12 in. LP BBL7190—37s. 63d.) 


(a)—Basie Earl Warren (alio) ; 
Washington (alto Lester 


bar); Buddy Tate, 


Jack 
¥oung 


Sleeve Notes 


More readers’ opinions on this subject 
next month. Meanwhile see E.J.’s 
Buck Clayton review on this page. 


S Clayton, Shad Collins, Harry Edison, 
fa Lewis tre (tpts); Dan Minor, Benny Morton, Dicky 
Wells (imbs); Freddie Greene (giv); Walter Page 
(bass); Joe Jones (drs); James Rushing (voc). 
19/5/1035. Chicago. (Am. Columbia.) 

personnel. Basie ~ pno. 24/6/1939. 

a personnel (Basie still on ne. except Al 

) replaces Collins; Vic Dickinson (tmb) 
replaces Morton. 19/3/1940. New York. 

(d), (e), (f)—Basie (pno) ; 
m Byas, Tate (tnrs); Washington (bar) ; 

yton, Edison, Killian, Lewis ‘(tpts) ; Eli Robinson, 
Wells (tmbs); Greene (gtr) ; ; Page (bass) ; 

(g)—Basie (pno); Greene (gtr) ; es (bass) ; 
Jones (drs). 24/7/1942. Hollywood. (Do. 

(h), (¢)—Basie (pno); Byas_(tnr) ; Clayton 
Greene (gir); Page (bass); Jones (drs). Do. 


(3) )—Basie (pne) ; Buddy De Franco (cit) ; Charlie 
Rouse (tnr) ; rge-Chaloff (bar) ; Clark Terry (tpt) 
Greene (gtr) ; Buddy Rich 
(drs). 16/5/1950. U.S.A. 

(k)—Basie (pro); De Franco (cit); Wardell Gray 
(tnr) ; Rudy Rutherford (bar) ; Greene e (gtr); Lewis 
(bass) ; ; Gus Johnson (drs). 3/11/1950. Do. (Do.) 

Previous issues (all deleted) : fa) Parlophone R2755 ; 
R2831; (e) R2847; (h) R29 

No big band has aah blues with more 
power and abandon Count Basie’s 
orchestra. Since the band was formed, in 1936, 
the blues have remained at the heart of its 
music. It is hardly surprising, therefore, that 
** Blues By Basie”? turns out to be a superb 
collection. Not a single track disappoints. As 
well as the rich exuberance of the full band, 
there is deft playing from some of Basie’s 
smaller groups, and all the time that matchless 
rhythm section sends the music bouncing 
forward. 

Don Byas’s ruminative tenor solo in Harvard 
Blues; Buck Clayton, delicately muted, 
introducing Jimmy Rushing’s lusty voice on 
How Long Blues; the force and simplicity of 
Basie’s piano in Way Back Blues; Wardell 
Gray’s lanky tenor playirg on Tootie ;' Dickie 
Wells’ toughly-phrased obbligati to Rushing’s 
vocals in How Long Blues and Take Me Back 
Baby—these are just a few of the highlights. 
Here, in truth, is inspired playing by one of the 
greatest bands in jazz history. — E.J. 

Sleeve Note : George Avakian. Personnel omits Clark 
Terry from two Octet tracks; otherwise excellent. 


Jimmy Lewis (bass) ; 
Do. 


*Buck Clayton 
*** Stompin’ At The Savoy (Edgar Samson) (a); 
Confessin’ (Doughty, Reynolds, Clayton, 
Neiburg) (0) ; Blues For Hazel (Samson) (c) 
(H.M.V. EP 7EG8279—1Is. 14d.) 

(a)—Clayton (tpt) with Gerard Pochonet All 
Stars : Pochonet (drs) ; Michel de Villiers {cit, bar) ; 
Guy Longnon (t/t) ; Benny Vasseur (tm)); Andre 
Persiany (fno); Jean-Pierre Sasson (gir); un- 
identified bass. 

(6)—Clayton (¢pt) with Do.: Pochonet (drs) ; ed 
Germain (possibly a pseudonym) (alto); Andre PF: 
(tmr); de Villiers (bar); Vasseur tenib) Persiany 
(pno) ; ; Charlie Blareau (bass). 

(c)—Clayton (tpt) with Do.: Pochonet (drs); de 
— (clt, bar) ; ag (tpt) ; ; Persiany (pno) ; 

(gir); Alvin ‘* Bu iddy Banks (bass). 

All 1953. Paris. (French H.M.V.) 

Note : It has been impossible to confirm the above 
details, but they are believed to be much nearer correct 
than those given on the sleeve, with which they disagree 
considerably. 


Bold tepeatenet trumpet playing by Buck 
Clayton, particularly in Blues For Hazel. Not 
surprisingly he leans ‘fairly heavily on Arm- 
strong’s classic solo. during parts of Confessin’. 
Except for Michel de -Villiers’s two booting 
baritone choruses in Stompin’, the other soloists 
are dull. So much for what you will hear on 
this record. But what you will see on the sleeve 
calls for considerably more and:.considerably 
less complimentary comment. The personnel 
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given is incorrect and incomplete and is just 
about useless. 

Even if hearing the record had not disclosed 
that there were inaccuracies in the musicians’ 
names, it would at least have revealed 
that the stated instrumentation was incorrect, 
which would have been the red light of 
warning that further investigation was nec- 
essary. 

Nor is all this my only complaint. On 
comparing this Clayton EP with the French LP 
from which two of its tracks seem to have been 
taken, I find that.whole passages have been cut 
out—to wit, the clarinet and guitar solos in 
Blues for Hazel. 1 understand this ‘* doctoring ”’ 
was done in France. But there have been 
similar amputations for which the French were 
certainly not to blame. For instance, compare 
Basie’s April In Paris on Columbia Clef 12 in. 78 
LX1621 with EP SEB10070 and you will find 
that the tag codas which are the main point 
of the arrangement are missing from the EP. 
Likewise Fats Waller’s Honeysuckle Rose and 
Blue Turning Grey Over You on H.M.V. EP 
7EG814. Compare these with the original 1937 
release on 12 in. H.M.V. C2937 and you will 
find both performances are cut on the EP. 


Obviously this tinkering is done to fit the 
different size and type of the subsequently 
issued record. But its pretty tough on those 
wishing to replace worn records with new and 
possibly also improved process discs, not to 
mention also the artists and where such 
tampering has been done due announcement 
should be made in supplements and on the 
sleeves. E 

Sleeve Note: Anonymous. 
iacorrect discographical details. 


Good except for the 


xLionel Hampton Quartet 
“ Lionel Hampton Plavs Love Songs" 
***Love For Sale (Porter); Stardust (Carmichael) ; 
I Can't Get Started (Gershwin); Willow 
Weep For Me (Ronell) 
(H.M.V. 12 in. LP CLP1136—35s. 10d.) 


Hampton (vib); Oscar Peterson (pno); tf 
Brown (bass); Buddy Rich (drs). April, 1954. 
U.S.A. (Am. Norman Granz.) 


Lionel Hampton is in great danger of 
becoming the most over-recorded musician in 
jazz. Accompanied by Norman Granz’ “house”’ 
thythm section, Hampton turns in four agreeable 
extended performances, but we seem to have 
heard it all before, and many times too. All 
but Love For Sale are played as slow, soporific 
ballads with the accent on melody. If this 
record had appeared some four years ago it 
would, no doubt, have actuated wild critical 
acclaim. Nowadays the mass issue of such 
albums merely leaves your reviewer politely 
bored A.M. 


Sleeve Note: Anonymous. No recording date, and 
G@othing much else worth noting, except personnel. 


*Bill Coleman and his Orchestra 
** Saint Louis Baby (Basie); Basin Street Blues 
Spencer Williams) (V1); Lullaby of Birdland 

& Dong Boogie 


(Columbia EP Is. 1$d.) 

Coleman (tpt, voc in V1); Guy Lafitte (inr) ; Michel 
Oe Villiers (bar); Andre Persianny (pro); Paul 
Rovere Ort oger Paraboschi (drs) ; Cecily 
Pordel(voc V2). 13/3/1956. Paris. (French Columbia.) 

A tasteful, imaginative trumpet-player,. Bill 
Coleman can create solos that glide through the 
upper-register with striking ease and grace. 
Although he sounds a little more subdued than 
usual on this record, he takes a delicate muted 
solo in Saint Louis Baby and sings and plays 
quite forcefully in Basin Street Blues. But the 
highspots of this disc are Guy Lafitte’s stylish 
tenor solos. Lullaby of Birdland and the pound- 
ing, monotonous Ding Dong Bongie both have 
rather mannered vocal choruses by Cecily 
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Forde, a young coloured girl from the British 
Antilles. Ej. 
Sleeve Note : Charles Fox. Excellent. 


* Wilbur De Paris and his New Orleans 
Jazz 


At Symphony Hal!” 

***** Introduction (De Paris); Majorca (De Paris) ; 
Juba Dance (Nathaniel Dett); Toll Gate 
Blues (De Paris); Wrought Iron (De Paris) ; 
Cielito Lindo (Trad.) ; 1 wish I could Shimmy 
Like My Sister Kate (A. J. Piron); Banjoker 
(De Paris); Piano Blues (De Paris); Fare- 
well Blues (New Orleans Rhythm hings) 

(London 12 in. LP LTZ-K15086—37s. 64d.) 


De Paris (slide.tmb, valve-tmb, arr.) ; Omer Simeon 
clt, arr. Juba Dance); Sidney De Paris (cornet); 
; Lee Blair (bjo); Bennie Moten 
Wilbert Kirk (drs, harmonica). 26/10/1956 
ymphony Hall, Boston, U.S.A. (Am. Atlantic.) 

Just a year ago it was my extreme good 
fortune and pleasure to encounter the first 
London LP by this great little band. Here 
they are again in a further excellent selection of 
chiefly de Paris originals. 

The use of a harmonica is interesting. Mr. 
de Paris believes that this is the first time one 
has been used in a New Orleans band recording. 
Actually, one Alvin Geautreaux was featured 
on a 1927 Victor record by John Hyman’s 
Bayou Stompers, but it didn’t amount to much, 
and the appearance of the instrument here adds 
a piquant new colour to the scheme of things. 

Sidney de Paris is inclined to too much 
muted work, but it’s so unusual I can forgive 
him; not the emasculated tones of certain 
other muted trumpets I’ve heard, but the 
round, fruity sound that the late Joe Smith, 
also Jabbo Smith, often obtained. Wilbur is 
magnificent, swinging along easily all the way, 
ard of course, Omer Simeon continues to play 
blues clarinet that leaves all other living 
aspirants of the instrument standing around 
looking foolish. The rhythm section has that 
unique ball-bearings beat, and even Wilbur de 
Paris’s dignified, quietly humorous spoken 
introduction has music in it. O.K. 

Sleeve Note : Wilbur de Paris. Most interesting, even 
absorbing ; tells exactly what the music is about, who 
the men are and what thev do, with no gallery fetching 


argon. If only all sleeve note wri ers would write with 
r. de Paris’ authority and style, I'd have no complaints. 


**** Frankie And Johnny (Trad.); Waiting For 
of Key Boogie Gilbert); 
ey le aris) 
(T. mpo EP. EXA72—13s. 7}d.) 


From the same session as Tempo EXA73, 
reviewed last November. Good numbers, well- 
played in the piquant de Paris style, but the 
band done better than the inevitably 
monotonous Change Of Key Boogie. Robert E. 
Lee was the first number I heard them p'ay in 
person. It remains a fine jazz vehicle. Frankie 
rocks along splendidly. Thank heaven for some 
unusual treatments of well-known tunes. 

Sleeve Note : Charles Fox. No date; otherwise very 
concise and informative. 


*Dutch Swing College Band with Nelson 
illiams 


Ww 
*** Scheveningen Blues (N. Williams); St. James 
Infirmary (Primrose) (V); Eve (N. Williems) 
(V); Ko-Ko (Ellington) 
(Philips EP BBE12117—12s. 10}d.) 


Jan Morks (cit); Dim Kesher (sop); Nelson 
Williams (tpt, voc); Wim Kolstee (fmb); Joop 
Schrier (no); Arie Ligthart 


(gtr); Bob van Oven 
(bass); Han de Jonge (drs). 8/10/1956. Holland. 
(Dutch Philips.) 

Reasonable Dixieland music, with a marked 
Ellington flavour occasioned by the presence of 
ex-Ellington trumpeter Nelson Williams, who 
** does a Cootie’’ on some of the tracks. (His 
singing is not distinguished.) Choice of music 
good, but Williams is inclined to be wild. O.K. 

Sleeve Note: Anonymous. Deals briefly with Nelson 
Williams. Quite interesting and useful. 
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x‘ Ella, Lena, Billie and Sarah ” 
**} kila Fitzgerald: All My Life (Mitchell, Step: 
(a); My Melancholy Baby (Norton, Burnet: 


(b) 

*** Billie Holiday : Nice Work If You Can Get :: 
(Gershwin) (d); I'll Never Be The Sam-~ 
(Malneck, Signorelli, Kahn) (c) 

**}Lena Horne: Prisoner Of Love (Columb:, 
Robin) (e); Out Of Nowhere (J. Green. 
Heyman) (e) 

*** Sarah Vaughan: Time (F. Bryant, B. Bryant 
(g); Saint Or Sinner (I. Gordon) (f) 

(Philips BBR8115—29s. 24d.) 
(a), (6)—Teddy Wilson and his Orchestra : Wilson 
; Jerry Blake (alto, clit); Theo McRae (énr) ; 
rank Newton (tpt); Benny Morton (tmb); John 
Truehart (gir); Stan Fields (bass) ; Cole (drs) ; 
Ella titzgerald (voc). 17/3/1936. S.A. (Am 
Columbia.) 
(c)—Do.: Wilson (pno); Buster Bail (clt) ; 
Lester Young (tnmr); Buck Clayton (tpt); Freddie 
Greene (gtr); Walter Page (bass); Joe Jones (drs) ; 
Billie Holiday (voc). 1/6/1937 U.S.A. (Do. 
(4) —Do.: Wilson (pno); Prince Robinson (cit) ; 
Vido Musso (tnr) ; Buck Clayton re ; Allan Reuss 
Cole (drs); Billie Holiday (voc) 


(gtr); Page (bass) ; 
1/11/1937. Do. (Do.) 

(e)—Do.: Wilson (pno); Jimmy Hamilton (cit) ; 
Emmett Berry (fpf); Morton (imdb); Johnny 


Williams (bass); J. C. Heard (drs); Lena Horne 


ghan (voc) acc. by Percy Faith's 
Orchestra. (f) 23/7/1952; (g) 5/1/1953. Do. (Do.) 

: (a) Decca J3; (6) 
Vocalion S76, Parlophone R2867; (c) Decca Jl4; 
(d) Vocalion $128. 

Main prominence is given on both the labels 
and the sleeve to the singers. In the case of 
the tracks with Ella, Lena and Billie it is rather 
misleading. These were originally issued as 
by Teddy Wilson and his Orchestra. It was a 
fairer way of putting it. None of the girls does 
any more than a chorus. The rest of the 
proceedings are devoted to the bands and their 
soloists. 

The precedence given to the singers is 
obviously due to their greater eminence today. 
When these records were made—over twenty- 
five years ago (the absence of which information 
from the sleeve is none the less conspicuous 
because of the completeness and prominent 
display of the rest of the discographical details) 
—only Billie enjoyed her present renown. You 
will realise why when you hear how immature 
Ella and Lena could sound in their younger 
days. 

During the period, Teddy Wilson made not 
far short of one hundred and fifty records on 
the same lines—small groups hand-picked from 
the top-flight jazzmen of the time. Many of 
the records did full justice to the stars they 
featured. Those on this LP do not. It is 
mainly the fault of the material—‘* commercial ” 
songs treated more or less as such. Occa- 
sionally somebody takes a few worth-while bars, 
but only Wilson’s lyrical piano is consistently 
worth hearing. But for it my rating would 
have been even lower than it is. 

The Sarah Vaughan tracks are of much more 
recent origin. How they come to be with these 
ancient (but by no means vintage) Wilsons is a 
mystery, unless it is that the dullness of the 
accompaniments and edginess of the repro- 
duction makes them no more interesting—at 
any rate for readers of this column. E.J. 

Sleeee Note: Anonymous. No recording dates, 
otherwise most enlighteningly informative. 


*Al Fairweather’s Jazzmen 
***New Orleans Hop Scop Blues (George W. 
Thomas); Yama Yama Blues 
Williams) ; Margie (Conrad, Robinson, David) ; 
Pauline’s Blues (Johansen) 
(Tempo EP EXA63—13s. 73d.) 

Fairweather (tpt); John Davies (tmb) ; Diz Disiey 
(gtr) ; Major Holley (bass) ; Graham Burb (drs) ; 
Henrik Johansen (cit). 5/7/1956. London. 

‘empo. 


I wish I could say that this matches up to 
the Danish recording under Johansen’s name 
reviewed later. But the truth is that the 

tone of this unit is raw and edgy, with 
ohansen standing out and John R. T. Davies 


= 
W. De Paris (tmb); Omer Simeon (cit); Sidney ‘ 
De Paris (¢pt) ; Don Kirkpatrick (pno) ; Eddie Gibbs 
Nat Woodley (bass); Zutty Singleton (drs). 
ossibly circa 1953 U.S.A. (Now defunct A440.) 
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Brother John Sellers in London 


In the evening; Oh, little girl; Backwater blues; Mamie; Sometimes I feel like a motherless 
child; All these days are the beginning of sorrow; They call me a blind man; Oh, what kind of 
woman; I want a true lover; You been gone too long; House of the Rising Sun: Chicago hop 


BROTHER JOHN SELLERS 


(drs) ; 
Reuss 
y (voc) 
nm (cit); 


Johnny 
Horne 


accompanied by: Wally Fawkes (clarinet), 
Al Fairweather (trumpet), Stan Greig (piano), 
Diz Disley (guitar), Frank Clarke (bass), 
Tony Kinsey (drums) 
LK 4197 


Faith's 
Do. 


‘This is the real thing in blues and spiritual singing, presentedby © 
a Mississippi blues artist of rare ability, clear diction, and ver- 
satility that extends from the sacred to the almost profane, AJ 
backed by a group of British musicians who lend the sort of 
support that this music needs... The sleeve note by artist Paul a 
DECCA RECORD COMPANY LTD Oliver, who is an authority on bie is most interesting.’ e 


1-3 BRIXTON ROAD LONDON 
swa The Gramophone 


London Origins 
of Jazz 


London’s ‘ Origins of Jazz’ is a series devoted 
entirely to re-issues of classic jazz. 

Full details of all the LPs issued on this label 
will be found in the new complete London 
Origins of Jazz Series catalogue illustrated 
here and available during this month. 
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All types of speakers, amplifiers 


players, pick-ups, etc. 


Exclusive Imhof unit furniture for 
housing records and equipment 
Everything for greater listening enjoyment 


(Hi Fi experts in our showrooms will always help you make the best choice) 


Great news for hi fi enthusiasts—and for those who 
want to know what it’s all about! The brand-new 
1958 edition of Imhofs famous Hi Fi Catalogue is 
available now. It’s packed with the latest information 
and beautifully produced. Be wise—send for your 
copy today! Use coupon or write to Dept. II, 
Alfred Imhof Limited, 112-116 New Oxford Street, 
London WCI (Tel: MUSeum 7878) 


To Alfred Imhof Ltd 112-116 New Oxford St London WCI 


‘ 


Please send me a free copy of your new Hi Fi Catalogue. 
(BLOCK CAPITALS PLEASE) 


Come to our special Thursday even- —t 
ing HiFi Recitals. Admission by 
ticket only, obtainable from our 


showrooms or by post on request. , i bs SEND FOR YOUR FREE COPY. 


POST COUPON NOW! 


P.S. For speedy repairs and wide range of spares, 
visit our New Service Shop on the Ist Floor. 
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Just look at this attractive cabinet. 
Acoustically to give even 
bei\or sound and nished in beauti- 

y grained two tone veneer. Size 
ig” by 14” by 12” high. 


The GRAMOPHONE 


PAMPHONIC REPRODUCERS LTD 


17 Stratton Street, London, W.1. 


Telephone: 


GROsvenor 1926 


RECORD REPRODUCER 


Amazingly true reproduction of all 
records: 78, 45, 33 and 16 r.p.m. New 
Collaro R.C.456 High Fidelity 4-speed 
changer and Studio “O” pickup. 
Suitable for manual or auto control. 
Negative feedback amplifier. 

External volume and tone controls, twin 
elliptical speakers, bass unit 10 in. x 61 in., 
treble unit 6 in. x 4 in. 

Automatic selection of records. 


Price 


42 ons. 


Tax Paid 


If you would like further 
details and a descriptive 
leaflet please fill in the 
coupon below and post 
to us. Also please indi- 
cate if you would like 
details of the range of 
Pamphonic High Fidelity 
equipment, or informa- 
tion about Pamphonic 
“Hi-Fi” inG-Plan 


furniture. 


%* (] “Orpheus” Record Reproducer 
[_] Hi-Fi equipment 


Pamphonic in G-Plan 


Name 


Se Address 


* 
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The GRAMOPHONE 


VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 


NOW AVAILABLE:- 
THE RECORD YOU ASKED FOR! 


EARL ‘FATHA’ HINES 
Plays FATS WALLER 
LAE 12067 


NOW ON RECORD-THEIR 
BRITISH TOUR NUMBERS! 


1958 


HOAGY SINGS 
CARMICHAE! 


JAZZ and 


2° EAST - 3° WEST 
LAE 12065 


HERE'S VOLUME TWO 


THE 
GERRY MULLIGAN JAZZ WEST COAST 
UARTET 
PACIFIC JAZZ STARS — 
LAE 12080 
VA 160112 


OF THE ALL STAR 


IT JUST SO HAPPENS 
THAT WE CAN SUPPLY 
THE VERY RECORD 

YOU WANT! 


Or, to qualify that statement a little—we CAN supply 
ANY record available in this country! By post to 
anywhere in the World, perfectly and safely packed, 
and fully guaranteed. PURCHASE TAX FREE to 
overseas customers, and post and packing free to 
home customers. We give speedy personal attention 
to every order, no matter how small, and ensure that 
every record is perfect and unplayed ! Your ultimate 
satisfaction is fully assured. If you require records 
by post, now or in the future, send today for complete 
details of our service .. . 


AGATE & CO., LTD. 


(DEPT. G) 


71 CHARING CROSS ROAD 
LONDON W.C.2. (GER 3075) 


VOGUE RECORDS LTD. 133, Fulham Road, London, $.W.3 Tel: KNightsbridge 4256-7-8-9 


DONEGALL 
RECORDS 


Available to Retailers from “Selecta”, London; Duwe (Whole- 
sale) Ltd., Manchester ; “Selecta” (Midlands), Earl Shilton, Leics; 
Appeltons Ltd., Newcastle-on-Tyne ; and Thompson, Diamond and 
Butcher, Ltd., London. On om at Quality Dealers everywhere. 


ESTEBAN (Mr. Latin America) in Hi-Fi presentations of Latin American Hits 
(DON 1000) :—Morena de mi Copla, Autumn Leaves, a 
er gers Ana, Peanut Vendor. B :—Bailando el Cha Cha Cha, Besam 

ucho, Havana, Noche de Ronda, Donkey Ride, Babalu. 

DIXIELANDERS ANON YMOUS—tunes you have hummed, 
the New Orleans style by a group of British Jazzmen (DON 1003) :— 
Aggravatin’ Papa, Avalon, If | had you, | can’t dance, I’m gonna sit right 
down, Ida, When My Baby Sm — Stairway to Paradise, Muskrat Ramble, 
| can't believe, Makin’ My Bonny. 

DENNIS WILSON played in the 
Mayfair Manner, from Gershwin to Coward (DO! 004) :—Begin the 
— Willow Weep for Me, The Man I Love, Pick youresl up, As time 

by, Love is just around the corner, Where and when,'s’ Wonderful, 

lue Skies, The Nearness of You, Creole Love Call, Someday Vil Find 

Ton, — on My Hands, Perfidia, You're Sensational, Just 
one of 

CY GRANT SING@S_—The famous Troubadour from British Guiana in 
Calypsos and Folk Songs (DON 1001) :—Babalu, Money's King, Kisses 
Sweeter than Wine, Malaguena, Happiness !, Two Brothers, Graf eppelin, 
St. James's Infirmary, Glory, Mama!, Venezuela, Martha, All Ye Fair, 
Foggy Dew, Green Sleeves, Joshua, Shango Ritual, Ram-goat, Guiana 
River Songs, Wanderin’. 

HARRY | WALTON’S JAZZMEN playing New Orleans Jazz as iti is played 
in the Crescent City today as a “Salute to Dr. Souchon"’, eminent 
ghyeicien and President of New Orleans Jazz Club (DON 1002) :-— 

th, Since My Best Girl Turned Me Down, Lazy River, Big Butter and 
Eee Man, St. Louis Blues, Copenhagen, Mammy O’Mine, Dinah, Avalon, 
ve Got a Feeling !’m Falling, Hindustan, Sidewalk Blues, Alabamy Bound. 

“TRANSATLA LANTIC” is Dennis Wilson, The Quartet and Full String, 
etc. Orchestra. Really luxurious Mood Music (DON 1005) >—Poor 
Little Rich Girl, The Very Thought of You, I'll See You Again, Paper 
Moon, Stardust, My Prayer, Sky Lark, The Touch of Your Lips, We'll 
Cacher, Lilacs, Greensleeves, Have You Met Miss Jones ?, Transatlantic 


LPs, 398. 74d. each (including P.T.) 
DONEGALL ENTERPRISES LTD 


39 CLABON MEWS, LONDON, S.W.! 
(KENSINGTON 1333 and GROSVENOR 7744) 
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providing a pleasantly earthy (mostly muted) 
Chane background and occasional solo. I 
feel an electric guitar with its insipid tone and 
generally debilitated sound is out of place in a 
band of this kind ; a good healthy banjo would 
be much better. The most relaxed track is 
Pauline’s Blues, though Margie, in which 
John R. T. quotes Chicago, is crisp and to the 
point. O.K. 

Sleeve Note - Anonymous. Brief notes about the men 
and the music. Not very informative; tells us nothing 
we cannot gather from hearing the disc. 


«x The First Moderns ” 
Go (Do.) (6); Wailing Wall (Do.) (c) 

*** Dizzy Gillespie Sextet: Thin Of You 
(Ruby, Kalmar) (e); Nice Work If You Can 
Get It (Gershwin) (d) 

**** Miles Davis Sextet: Morpheus ( ) (f); 
Whispering (Schonberger, Coburn, (g); 
Down (Davis) (g) 

*** Kenny Dorham : nae, (Dorham) (a) 

(Esquire LP 20-091—29s. 6}$d. 


(a)—Dorham (tpt); James (tnr); Al 
(pno); Tommy Potter (bass); Max Roach (drs). 
15/5/1949. U.S.A. 

(b), (c)—Navarro (tpt); Lanphere (inr) ; 

Haig (pmo) ; ; Potter Pm Roach (ars). 20/9/1949. 
ta) (e)—Gillespie (tpt); Jimmy Heath (alto) ; 
Jimmy Oliver (tnr); Milt Jackson (pno); Percy 
Heath (bass); Joe Harris (drs). 16/9/1950. Do. (Do.) 

(f), (g)—Davis (tpt); Sonny Rollins (tnr); Benny 

Green (tmb); John Lewis (pno); Heath (bass); Roy 
Haynes (drs). 17/1/1961. Do. (Do.) 

Previous issues: (6) Esquire EP13; (c) EP13, 
10-309 ; (d) 10-303 ; 10-323; (g) 10-234. 

Whether all four of these trumpet players 
really qualify for the title ‘“The First Moderns” 
depends to some extent upon when you think 
modern jazz took over from—well, whatever 
jazz was before it became modern. Per- 
sonally, I should have thought musicians like 
Charlie Christian and Lester Young (who was 
certainly the first of the “cool” soloists) 
deserved the distinction rather more. 

Another point about this record is that all the 
tracks except two have had a previous release 
in this country. Space limitations prevent this 
column from dealing with reissues, no matter 
how strong the temptation may be. Therefore, 
I must confine my comments to the two unissued 
tracks— Maxology by Kenny Dorham and Dizzy 
Gillespie’s Thinking Of You. 

Maxology is really an extract from an informal 
recording by the Kenny Dorham group. Badly 
recorded, tailing off at the end before a climax 
is reached, the music gets a little confused here 
and there. But Kenny Dorham plays a series of 
brisk trumpet choruses, lyrical and inventive, 
and James Moody’s tenor rambles quite 
adventurously. Entirely different in mood, 
Thinking Of You is devoted to quiet, almost 
melancholy trumpet playing by Dizzy Gillespie, 
sober in pattern and taken at a very slow tempo. 
While neither track could be called outstanding, 
both have moments when the soloists create 
music that is tense and alive. E.J. 

Sleeve Note : Mike Butcher. Very informative. 


«First National Skiffle Contest 
* 2.19 Skiffie Group: This Little Light Of Mine 
(Trad.) (6); Trouble In Mind (Richard M. 


(ce): ‘exas Lady (T. 
Blues (Untraced) (a) ; 
Maid (Trad.) (6) 

* Delta Ski Group: John Brown's 


(Trad.) (d@): Skip To My Lou (Trad.) (d) 
* Station Skiffie Group : 

fave! (el); Don’t You Rock 

(Jarvie, Whitten) (62); Titanic (Trad.) (f) 
(Esquire LP 20-089—29s. 6}d.) 


(a)--Mike Lauder, Mike Wallace (girs, vocs); Jack 
McCormack (bass); Davey 
20/2/1957. London. 

(6)--Lauder, Wallace vocs); Harris 

‘washboard, a 1/6/1957. 


Idle Smith 


te) Pe el as for (6), t Fred Cogger 
replacrs Harris 21/8/1067, Do. (Do.) 
Don Fi 


(d)—Dou 
Tecker Couper (bass). 


(gtrs) ; 
el and 42); Jim yoo! 


Peter Peter (gir); Mike Mike Hodge (vamp 


accordion); Johnnie Reid (one-string bass); Peter 
Do. (Do. 


Hions (washboard). 29/6/1957. 
+O as for (e), exept Hions (voc only). Do. 
Do. (Do.) 

This is quite the most boring record to 
which I have ever had to listen. If these 
people with their zing-zing-a-zing battery of 
guitars and washboard rattling must sing 
** folk’? songs, I do wish they would do so in 
their native accent, and sing native songs. I 
wish they would use a little imagination in their 
instrumentation and their repertoire, and that 
they would not call themselves “ skiffle”’ 
groups. O.K. 

Sleeve Note: Graham Boatfield, one of the contest 
judges. He leads off with the howler that “ skiffle 
music ... is a British development ... It has risen 
only in the last couple of years. . . ” 


“THE GRAMOPHONE ” 
POPULAR RECORD CATALOGUE 


January, 1958, Edition ready this month 


Available from all record dealers price 2s. 6d. 
or direct from THe GRAMOPHONE 49 Ebrington 
Road, Kenton, Middlesex. (Postage 6d.). 


Order your copy now ! 


*Bud Freeman 
*** Newport News (Freeman) (2); At Sundown 
(Walter Donaldson) (a); Exactly Like You 
McHugh) (a); Let's It (Cole 
‘orter) (a); But Not For Me (Gershwin) (a) ; 
Stop, Look And Listen (George and John 
Van Eps) (6); Hanid (Freeman) (6): Dave's 
Blues (Bowman, Freeman) (6); I Remember 
You (Schertzinger) (6) ; — (Lost) (Juan 


Tizol) (6); You Took Advantage Of Me 
(Richard Rodgers) (6) 
(London 12 in. LP LTZ-N15080—37s. 63d.) 
(a)—Freeman mr); Ruby Braff (tpt); Ken 


Kersey Al Hatt (bas s): Geo e Wettling (drs). 
July, 1955. US.A . (Am. Bethlehem. 


(6)—Same personnel, except Dave Bowman (no) 
replaces Kersey. Do. Do. (Do.) 

This is what is generally called by the idiotic 
term “ But disregarding any 
label, it is a set uite pleasant music, mostly 
rather ps” of the ’thirties. 
It is played by a ull’ s group of men who 
sound interested in what they do, except 
perhaps Wettling, who gives the impression of 
being a little weary, for he trots out swish-swish 
cymbal work much too often for me. Braff, 
the golden-haired boy of the mainstreamers, 
plays his usual full- throated horn, and Freeman 
gets by, but the colour is rather dingy, which 
is where a good clarinet—Edmond Hall, say— 
would have brightened things up a bit. O.K. 

Sleeve Note : Tom Stewart. No date given: personnel 
has to be searched for in text, which is amusingly written 
and informative. 


*Erroll Garner 
“ The Garner Touch ” 
e*e¢* Laura (David Raskin) (d); Indiana (James F. 
Hanley, Ballard MacDonald) (6); I’m In The 
Mood For Love (Jimmy McHugh) (¢): The 
‘Way You Look Tonight (Jerome Kern) (c); 
Penthouse Serenade (When We're Alone) 
(Will Jason, Val Burton) (6); Frenesi (Alberto 
Dominguez) (f); te » Play (Garner 
(c); Body And Sou (Johnny Green) (c); 
Cover The Waterfront (J. Green) (c); Oh, 
Lady Be Good (Gershwin) (a); Mean To Me 
(Roy Turk, Fred Ahlert) (f); Easy To Love 
(Cole Porter 
(Philips 12 in. LP BBL7193—37s. 63d.) 


(c), (d), (e)—Garner (pno); John Simmons 
ossiere Shadow W: 


bass) ; (drs). 
2/10/1950 (c), (d), (e) 11/1/1961. U.S.A. (Am 
um 
11 Do. uther (bas) 

—Garner s); Eugene 
Heard (drs). bo Do. (Do.) 
Previous issues (all deleted): (a) inc. in Columbia 

(6). (e) inc. in 3381059; (d) also 

; fe) alse DC6 


One could esis say that these resurrected 
1950, ’51 and °53 Garners make as exciting a 


set as his “Concert By The Sea” (Philips 
BBL7106) or even that any one of them is the 
equal of his Lullaby Of Birdland (on BBL7078). 
But they still add up to near enough Garner 
at his best. All the Garner mannerisms and 
tricks are paraded for you to study at your 
leisure. More to the point though, there is the 
artistry that is Garner—the artistry to which 
end his tricks and mannerisms are the means... 
the artistry that is made up of a depth of 
emotion that has so rightly caused him to be 
described as a romanticist, that contains a 
sense of humour, melodic charm, quick- 
wittedness, and by no means least, the almost 
naive simplicity that underlies Garner’s sophisti- 
cation and persists in disclosing that for all his 
adult pose he is, at heart, musically just a 
lovably mischievous baby. E.J. 
Sleeve Note: Edgar Jackson and Charles Fox. You 
3 & We're too modest to praise members of our own 


*Kenny Graham’s Afro Cubists 
**** Tuxedo Junction (Erskine Hawkins) own 
Cuban Fantasy (Graham) (a); Swallowin 
The Blues (Graham) 
(Graham) (c); Don't 
Anymore (Ellington) Rockin’ In Rh 
ooh Carney, Duke Ellingtont) (a); I'll Get 
urk, Ahlert) (c) ; Monkey Business 


(a); 's a-Wasting (Duke 
Ellington, Mercer Ellington) (6); Bongo Chant 
pe (6); I Dreamt I Dwelt In Harlem 


ray Ben Smith, Leonard W. Ware) (a) 
12 P NJL12—35s. 10d.) 


&). @ )—Graham (leader, tnr, arr.) ; Cliff Townsend 


(bar); Jo Hunter (¢pt) ; Jackie Armstrong, Laddie 
Busby, George Chisholm (fons) > {ons 
vib); Sammy Stokes (bass) ; il Seamen ( J. 
McHardie drm). ey’ 14/1/1987 
(Nixa.) 

(c)—Graham 


(leader, tnr, arr.); 
(bar); Hunter (tpt); Arm: 
(tmbs); Dick Katz (oie) 
organ); Stokes (bass) Seamen 
Holder (bongos). 25/2/1957. Do. 

t Erroneously attributed on sleeve to Arlen. 

Using an instrumentation in which the 
deeper voices predominate, Kenny Graham 
furthers the interesting series of recorded 
experiments he started some years ago on the 
Esquire label. His attempts to fuse jazz and 
afro-cuban rhythms continue although the use 
of the latter is now more discreet than before. 
The influence of Duke Ellington is felt i in many 
places, particularly so in *s own 

wallowin’ The Blues. 

Trumpeter Jo Hunter infuses his fiery jazz 
solos to very good effect; the trombones 
achieve a full, rich sound which has been well 
captured by Joe Meek’s engineering. The 
pretty Olwen’s Dream, in which the main 
melodic line is effectively carried by the violin, 
is the tune which, under the title Tempo Medio 
Lento, cropped up as one of the eight movements 
of Graham’s “Carribbean Suite” (Esquire 
20-023). The notes surprisingly fail to mention 
this earlier work, yet this new LP contains a 
further movement from it, Bongo chant. A.M. 

Sleeve Note: Benny Green. Brief; fails to nee 
the trombone soloists. Personnel listing gives ini 
surnames only and omits all reference to Graham 
tenor sax on record. Otherwise average. 


Don Hon 
ie ompson (pno, 
Frank 


s 

***C-Jam Blues Tutti-Frutti 

Gaillard, Fis lie “At Five (Harry 
Edison, Basie) ; ue Loves Mabel (H acris) 

Johnson ; Sonny Truitt (pno, 
Jackson (bass, voc); Morey Fad 14/2/1 
New York. (Am. Norman Granz.) 

Co-led by two ex-Woody Herman stars, this 
little group produces romping, uncomplicated 
jazz played with verve and excitement. The 
Parker-influenced Charlie Mariano is heard 
solo on three tracks as is the forceful sounding 
Harry Johnson. Bill Harris’ unique, choppy 
phrasing is an aquired taste and I regret to say 
that his playing seldom impresses me pd 
greatly. ubby Jackson, whose driving bass 
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is a tower of strength, sings a semi-scat vocal 


on Slim Gaillard’s Tutti-Frutti. A.M. 
Sleeve Note: Anonymous. Brief, but adequate. 
*xEarl Hines 


“ *Fatha’ Plays ‘Fats’ ” 
*** Jitterbug Waltz (Waller); Darktown Strutters’ 
Ball (Shelton Brooks); Black And Blue 
Blue Tu Grey Over You 
Honeysuckle Rose (Waller); 
ueeze Me (Waller, Spencer Williams) ; 
Ain't Misbehavin’ (Waller); Keepin’ Out 
Of Mischief Now (Waller); I Can’t Give 
You Anything But Love A  —y/ McHugh) ; 
I'm Gonna Sit Right Down And Write 
Myself A Letter (Ahlert); Lulu’s Back In 
Town (Dubin, Warren); Two Sleepy People 
(Hoagy Carmichael) 

(Vogue 12 in. LP LAE12067—38s. 3d.) 

Himes (pmo); Eddie Duran (gir); Dean Reilly 
(bass); Eari Watkins (drs). November and December, 
1955, and January, 1956. Memorial Theatre, San 
Francisco. (Am. Fantasy.) 

If Hines played all through these in the same 
charming way as he does for part of each of 
them, I would rate this higher. But I find his 
flashy technique, though sure and confident, a 
bore at the best of times, and when it goes on 
being exhibited in number after number, I 
begin to wish the LP disc had never been 
invented. 

Some of the numbers speed up towards the 
end in a way that suggests the musicians were 
unaware of it; others change tempo deliber- 
ately. But even though recordings of these 
numbers are mostly still available by the man 
to whom the set is dedicated, there is a good 
deal of first-rate piano that we expect from 
Hines. And he doesn’t copy Waller. O.K. 


Sleeve Note : Ralph J. Gleason. Several glaring errors 
such as Squeece Me being unrecorded until 1929 (it had 
been made at least three times by then, apart from Louis’ 
1928 (not 1929) version) and Ain't Misbehavin’ was not 
one of Fats’ first solo records by any means (he had 
made about a dozen by 1929). The rest is fair. 


“ History of Jazz” 
Vol. IV—“ Enter Cool” 
*** Al Casey rm ny How High The Moon ? 
(Morgan Lewi 
Coleman Hawk : Stuffy 
***} Dizzie Gillespte Band: Carom (Chi 
O’Farrill, Gillespie) (/) 


****) Lennie Tristano Sextet: Marionette (Billy 


Bauer) (e) 

Herd: Early Autumn (Ralph 
3urns) (c) 

***) Metronome All Stars: Early Spring (Ralph 
Burns) (A) 


**** Miles Davis Orchestra : Move (Denzil Best) (d) 

***} George-Shearing Quintet : Yesterdays (Jerome 
Kern) (7) 

**** Stan Kenton Orchestra : Round Robin (Shorty 
Rogers) (g) 

**** Dave Pell Octet: I Had The Craziest Dream 

(Harry Warren) (&) 

eee} Duke Ellington Orchestra: Rockin’ In Rhythm 

(Harry Carney, Ellingtony 
(Capitol 12 in. LP T796—33s. 83d.) 

(a)—Casey (gtr); Willie Smith (alto); Mlinois 
Jacquet (nr) ; Gerald Wilson (tpt) ; Horace Hender- 
son (pro); John Simmons (bass); Sid Catlett 
(drs). 19/1/1945. Hollywood. (Am. Capitol. ) 

(6)—Hawkins (imr); Howard .McGhee (fpf): 
** Sir Charles *’ Thompson (pno) ; 
(gtr); Oscar Pettiford (bass) ; Dénzil Best (drs). 


Do. (Do.) 

(c) - (cit); Sam Marowitz (alto); Al 
Cohn, Stan Getz, Zoot Sims (inrs); Serge Chaloff 
(bar) ; oo Chadnick, Stan Fishelson, Bernie Glow, 
Shorty Rogers, Ernie Royal (¢pts); Bill Harris, 
Bob Swift, Earl Swope, Bart Varsalona, Oliver 
Wilson (tmbs); Terry Gibbs (vib); Lou Levy (pno) ; 
Chubby Jackson (bass); Don Lamond (drs). 
30/12/1948. Do. (Do.) 

(d4)—-Davis (tpt); Lee Konitz (allo); Gerry 
; Kai Winding (im); Addison 
** Junior *’ Collins (French horn); John Barber 
(tuba); Al Haig (pmo); Joe Schulman (bass); Max 
Roach (drs). 21/1/1949. New York. (Do.) 

(e)—Tristano ( ); Lee Konitz (alto); 
Marsh (inr); Billy Bauer (gtr) ; 
(bass); Denzil Best (drs). 16/5/1949. Do. (Do.) 

(/)—-Gillespie (‘pt); John Cochrane, James 
Heath (altos); Paul Gonsalves, Jess Powell (inrs) ; 
Al Gibson (bar); John Cook, Don Slaughter, 
Elmon Wright (pts); Matthew Gee, Samuel Hurt, 
Hanifan Mageed (tmbs); Adrian Acea (pno); John 
Collins (gir); Al McKibbon (bass); Charles Wri 
(drs); Francisco ‘** Chino ** Pozo (bongos); Carlos 
Duchesne (conga drm). 9/1/1950. Do. ( 

*(g)—Kenton (pmo); Art 
(altos); Bart Calderall, Bob Cooper (inrs) ; — 
ae (bar) ; - Alvarez, Maynard Ferguso 
Howell, Al Porcino, Shorty Rogers (tpts) 


Warne 


Arnold Fishkin 


-) 
Pepper, Bud Shank 


The GRAMOPHONE 


Mitt Bernhart, Eddie Bert, Harry Betts, Bob 
Fitzpatrick, Bart Varsalona (tmbs); Ralph Blaze 
(gtr); Don Bagley (bass); Shelly Manne (drs) ; 


Migeel Rivera (conga drm). 12): 111950. Hollywood. 
(D 

(k} Jobe La Porta (cit); Lee Konitz (alto); Stan 
Getz (inr); Serge Chaloff (bar); Miles Davis (tpt) ; 
Kai Winding (tm); Terry Gibbs (vib); George 
Shearing (pno); Billy (gtr); Eddie Safrans! 
(bass); Max Roach (drs). 23/1/1961. New York. (Do.) 

(i}—Ellington (pno); Jimmy Hamilton (cit, inv) ; 
Rick Henderson, Russell Procope (altos, cits) ; 
Gonsalves (inv); Harry Carney (bar); Cat And 
Willie Cook, Ray Nance, rk Terry (tpts); 
Quentin Jackson, George J. Jean, Britt Woodman 
(tmbs); Billy Strayhorn (pno); Wendell Marshall 
(bass); Dave Black (drs). 3/: 1954. a (Do.) 

}—Shearing (pno); oO Rae (vib); J. 
‘oots *' Thielmans (gir); Al McKibbon (dass) ; 

Bull Clarke (drs). Circa early 1955. U.S.A. (Do.) 

(k)—Pell (énr) ; b Gordon (bar); Don 

uist (tpt) ; Ray Sims (tm); Paul Smith (pno) ; 

refoni Rizzi (gtr) ; Rowland Bundock (bass) ; Jack 
Sperling (drs). 15/6/1955. Hollywood. (Do. 

Previous issues: (6) LC6580, LC6650; (c) CL13184, 


LC6560; (d) CL13249; (e) LC65980; (f) LC6510: 
(g) CL14136, LC6561 CL13545 LCT6008; 
EAP1-521; (j) LC6803. 


This is the fourth and last volume of what 
Capitol have been pleased to call ‘“The History 
Of Jazz”. To the extent that it has only two 
items that have not had a previous release (as 
against seven in Vol. I and five in Vols. II and 
III) it is the least interesting of the four—at any 
rate for jazz devotees who will know all about 
most of the others from their previous existences. 

But it is the best to the extent that it deals 
with the days when Capitol had not only 
come into existence, but also (unlike their 
present less jazz-inclined policy) were leaders 
in the jazz field as regards both quantity and 
quality. Although the volume does not 
implement exclusively its title, ‘‘ Enter The 
Cool ”’ (its contents are not all so ‘‘ cool’), it 
gives a most commendable representation of 
most of the kinds of jazz that have been 
prominent since 1945 almost up to today, 
played by over one hundred musicians, among 
whom are many of the most brilliant soloists to 
grace jazz during the past score of years. 

The two newcomers are, chronologically 
speaking, the alpha and omega of this eleven- 
track (as against twelve in each of the other 
volumes) set—Al Casey’s How High The Moon 
and Dave Pell’s J Had The Craziest Dream. Both 
are small group presentations. There their 
similarity ends. Casey’s is a _pre- “cool” 
style group. It has plenty of big names. But 
only trumpet Gerald Wilson lives up to hopes. 
Illinois Jacquet comes up to expectations, but 
that isn’t quite the same thing! Pell’s Octet is 
a contemporary-style combination. It has 
comely soloists, is enterprising without being 
pretentious. In fact, in every way delightful. 

It is impossible to deal here individually with 
the nine previously issued items. I hope my 
ratings may be of help to you, though it has 
been difficult to arrive at them use, apart 
from the quality of a performance, one should 
also take into account how much it deserves its 
inclusion in this “‘ History”? on such grounds 
as the right of the musicians and/or the type of 
jazz they play to be represented. In _ this 
respect I think this volume, indeed this whole 
** History Of Jazz’’, achieves its end. E.J. 

Sleeve Note : Set compiler Dave Dexter again tackles 
the task of giving in sleeve note space discographical 
details and general comments for all the tracks. The 
latter are inevitably very sketchy, but most of the former 
are correctly given. 


*Harry James and his Orchestra 
“ Wild About Harry” 
***} Kinda Like The Blues (James, Ernie Wilkins) 
(6); Blues For Lovers Only (James, Wilkins) 
(a); Courtin’ (James, Kinnamon) (6); Cotton 
Pickin’ (James, James Hill) (a2); Ring For 
Porter (James) (a); Barn 12 (James) (a); 
What Am I Here For? (Ellington) (6); 
Blues For Harry’s Sake (James, Wilkins) (a) ; 
(a); Blues On A Count 
ames 

(Capitol 12 in. LP LCT6146—39s. 7}d.) 
(a)—James (ipt) ; Corky Corcoran, Herb Lorden, 
Francis Polifroni, Ernest Small, Willie Smith 
(reeds); Nick Buono, Ray Linn, Don Paladino, 
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Robert Edmonson, 


Robert Rolfe 


Buddy Poor (almost certainly an alias for you kno-y 
who) (drs). May, 1957. Hollywood. (Am. Capitol.) 

(b}—Same personnel, except Art De Pew (/’:) 
replaces Linn; Ray Sims (émd) replaces Harper. Do. 
Do. (Do.) 

In his sleeve note Harry James says: ‘* There 
are two basic ideas in this album... to 
present entirely fresh material, and to have an 
album that is danceable all the way through ”’. 
These aims are achieved through the medium 
of effective tunes, many in blues vein; com- 
petent arrangements, many by Ernie Wilkins ; 
a musicianly, swinging band ; no cloying gush 
from Mr. James, only an occasional tendency 
to effusiveness ; a fair sprinkling of acceptable 
solos from other members of the band, including 
(but not often enough) Willie Smith. It adds 
up to one of the best Harry James’s sets I can 
remember. E.J. 

Sleeve Note: WHarry James. Good—unassumingly 
informative and to the point. 


%Conrad Janis and his Tailgate Band 
“ Dixieland Jam Session ” 

* When The Saints Go Marching In (Trad.) (\) 
(a); See See Rider (Trad.) (a).; High Society 
(Trad., clarinet solo Alphonse Picout) (a); 
That’s A-Plenty (Lew Pollack) (a); Willie 
The Weeper (Grant Rymal, Marty Bloom) (/) ; 
Eh ! La Bas (Trad.) (V) (6); When You And 
I Were Young, Maggie (Butterfield, Johnson) 
(6); Down By The Riverside (Trad.) (V) (5) 

(London 12 in. LP LTZ-U15095—37s. 63d.) 

(a)—Janis (mb); Tom Sharpsteen (cit); Bob 
Wilber (sop) ; Dick Smith (¢pt) ; Ralph Sutton (pmo) ; 
Danny Barker (gir); Pops Foster (bass); Freddie 
Moore (drs, voc). 23/1/1951. New York. (Am. Circle.) 

(6)—Janis (tmb); Sharpsteen (cit); Smith (t/t); 
Elmer Schoebel (pno); Barker (gir, voc); Moore 
(drs, voc). 7/6/1951. Do. (Do. 

+ These composer credits differ from those on both 
label and sleeve (which contradict each other), but are 
believed to be correct. 

With such names as Sutton, Barker, Foster, 
Schoebel and Moore—all rhythm men—one 
might be forgiven if one confidently expected 
something better than the performances 
given on this disc. Is it meant to be a joke ? 
If so, there must be something wrong with my 
sense of humour, because I never even smiled. 
Turgid, even torpid, rhythm sections that slow 
down, and front line men who continually blow 
wrong ’uns, don’t constitute anything hilarious. 
Barker’s banjo is about the best contribution 
to this string of threadbare trot-outs, but there 
is too much vocal on the tracks containing 
vocals. Why clutter the catalogues with this 

ort of stuff ? O.K. 


Sleeve Note: Peter Drew. Tries to justify the choice 
of numbers, fails to convince me of the need for them, 
and is over-praising. 


ers 

*** Through The Nigh 
Express (Hayes) (c); = A Misty .T 
(Tadd Dameron) (a); Plebus (Have es) (hb); 
Reunion (Hank Mobley) (6); Oh, My! (Allan 
Ganley) (6); A F y (Gershwin) (b); 
Royal Ascot (Hayes) (c) ; Cheek To Cheek 
(Berlin) (a) 

(Tempo 12 in. LP TAP15—38s. 3d.) 


rel _ vib); Ronnie Scott 


Terry (pno Bates (bass); B 
(ar (a) 8/1957 (6) 15/8/1957. London 


—Same personnel, plus Jimmy Deuchar (t)*). 
Do. (Do.) 

It was in April, 1957 that two of Britain’s 
best tenor saxists, Tubby Hayes and Ronnie 
Scott, linked up to. form the Jazz Couriers 
—a group undoubtedly inspired by the Jazz 
Messengers, yet with an identity and musical 
policy of its own. The two tenors in, the 
Couriers’ front-line often give the music an 
aggressive, booting quality, but at other times— 
for instance, in On A Misty Night and A Foggy 
Day—they create more subtle, thoughtful jazz. 

Just how differently Tubby Hayes and 
Ronnie Scott approach their music emerges 
clearly when they are heard side by side. 
Ronnie Scott employs the hard tone so fashion- 
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hilarious. personalities at the recent reception for the 
tribution Trade at The Ealing Showrooms. 

but there 

mtaining 

with this 

O.K. 
the choice 
. for them, 


ae8 and vision too! Everything has been done to make our new Ealing 
branch a comfortable, enjoyable place in which to find, select and hear your records. 


No “‘ pops” or 78s are stocked here. But there’s a galaxy of LPs and a wide selection 
of audio equipment and standard cabinets in every price bracket. Records are stocked 
in browser boxes and classified for easy selection. Equipment is mounted on 
“‘ladder”’ units each displaying amplifier, control unit and FM Tuner by one 
, eS e manufacturer. Speaker enclosures and player units are grouped round the 
London demonstration room. 


har (//t). ; » z a Demonstrations are controlled from the table in the centre—heard in comfort and 
Britain’s relaxed ease. 
1 Ronnie 


Couriers | Come early ... come soon... come often 


Musicraft 


EALING also at and at 


80/82, Uxbridge Road, W.13 20/22, High Street, Tel: SOU 3828 13 King Street, Tel: RIC 6798 
Buses : 83, 97, 607, 655. _ Central, District and Opp. Town Hall, Buses: 83, 105, 120, 607. Buses: 27a, 33, 37,°65, 90, 90B. District Line, 
Piccadilly Lines. Western Region Trains. Western Region Trains. L.M.S. and S.R. Trains. 
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precision 
and 
craftsmanship 


Take a look at your wristwatch. The odds 
are a hundred to one that in small lettering 
on the dial you will find the words “Swiss Made”. 
Throughout the world Switzerland is recognised as the 
centre of craftsmanship in precision mechanisms. When 
you consider the service your watch gives you day after day 
—and the price you paid for it—you may well conclude 
that “Swiss Made” also means sheer value for money. 
It was by no accident that Goldring turned to Switzerland 
for a transcription gramophone motor. Modern 
record reproduction calls for a craftsman- 
made mechanism of more than 
average precision and reliability. And 
modern strains on purses call for nothing 
short of real value for money. 


The Goldring-Lenco Transcription Motor 
is designed and made entirely in Switzerland. 
There are three versions (from £17. 10. 4. to 
£23. 7.0. including P.T.) which incorporate 
the Lenco transcription arm and the 
Goldring “500”. Your dealer will be happy to 
show them to you—or we will gladly send 
you a descriptive leaflet on request. 


GOLDRING-LENCO 


GRAMOPHONE TRANSCRIPTION MOTORS 


Goldring Manufacturing Co. (Great Britain) Led. 
46 High Read, Leytonstone, London, 
(Leytonstone 8343) 
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able nowadays. Sounding a little like Sonny 
Rollins, he takes some dextroeus solos, but is 
rather overshadowed by Tubby Hayes, whose 
conceptions seem much more fluent and 
relaxed. This LP also presents Tubby’s first 
recorded solos on the vibraphone, an instrument 
he took up less than a year ago. Terry Shannon 

‘orms deft, tasteful piano solos, but Jimmy 
Deuchar—heard on only two of the tracks— 
never manages really to get going. 

Tadd Dameron’s charming On A Misty 
Morning has sensitive vibraphone work by 
Tubby Hayes and inventive solos from Ronnie 
Scott and Terry Shannon. Equally pleasing 
are the dramatic Cheek To Cheek, Plebus (an 

tempo blues) and the seven-minute version 
of A Foggy Day, ingeniously scored by Tubby 
Hayes and Terry Shannon and conspicuous for 


) 
(c)—Davis (tpt); 


one of Hayes’s finest solos. The other tracks 
quickly grow monotonous. This is partly 
because the front-line instruments lack tonal 
contrast, and partly because the soloists use too 
many stale phrases—a fault with so many 
otherwise good British jazzmen. E.J. 

Sleeve Note: Tony Hall. Exceptionally informative, 

with every possible detail clearly laid out. 
x “ Jazz Omnibus ” 
**** Eddie Condon All Stars: Original Dixieland 
One-Step (Nick La Rocca) (d) 
oes} Louis Armstrong All Stars: 
**The Threepenny Opera ’’, 
Knife (Blitzstein, Brecht, Weill)’ (V) (6) 
*** Turk Murphy Band : Maryland, My Mary- 
land (Trad.) (a) 
***4 Erroll Garner : My Lonely Heart (Garner) (/) 
***} Duke Ellington Orchestra: Cop-Out (Elling- 
ton) 
**** Dave Brubeck Quartet: When I was Young 
(Brubeck) (e) 

***3 J. J. Johnson: I’ve Got You Under My Skin 
(Cole Porter) (7) 

*** Jazz Lowe Cranky Spanky (Bill 

Hardman) (g) 

Bird-Gigi Gryce: Smoke Signal 
Gryce) (h) 

***} Miles Davis Quintet : Budo (Davis, Powell) (c) 

(Philips 12 in. LP BBL7184—37s. 6}d.) 

(a)—Murphy (tmb); Bill Carter (cit); Billy 
Butterfield (tpt) ; Dick Lammi (bjo) ; Milt Hinton 
(bass); Thad Wilkinson (drs). 22/9/1955. U.S.A. 
(Am. Columbia.) 

(6)—Armstrong (tpt, voc); Edmond Hall (cit) ; 
Trummy Young (im); Billy Kyle (po); Arvell 
Shawe (bass); Barrett Deems (drs). 28/9/1955. Do. 

John Coltrane (inr); Red 
Garland (pno); Paul Chambers (bass); Philly Joe 
Jones (drs). 27/10/1955. Do. (Do.) 

(@)—Condon (gir); Peanuts Hucko (cit); Billy 
Butterfield (tpt); Cutty Cutshall (im)); Ralph 
Sutton (pno); Walter Page (bass) ; George Wettling 
(drs). 23/2/1956. Do. (Do.) 

(e)—Bru (pno); Paul Desmond (alto); 
oo Bates (bass); Joe Dodge (drs). 12/3/1956. 

. (Do.) 

(f)—Garner (pmo). 11/9/1956. Do. (Do.) 

(g)—Art Blakey (drs, leader); Jackie McLean 
(alte); Bill Hardman (tpt); Sam Dockery (pno) ; 
Spanky De Brest (bass). 12/12/1956. 

(h)—Gryce (alto); Byrd (tpt); Sahib Shihab (née 
Edmund Gregory) ( (bar) ; Benny Powell (tend) ; nm 
Watkins (French horn) ; Tommy Flanagan (pno 
Marshall (bass); Art Taylor (drs). 31987. 
Jo. (Do.) 

(i) Ellington (pno); Harry Carney, Paul Gon- 
salves, Jimmy Hamilton, Johnny Hodges, Russell 
Procope (reeds); Cat Anderson, Willie Cook, Ray 
Nance, Clark Terry (tpts); Quentin Jackson, John 
Sanders, Britt Woodman (tmbs); Jimmy Woode 
bass}; Sam Woodyard (drs). 13/3/1957. Do. (Do.) 

(j)—Johnson (tm); Tommy Flanagan (pno) ; 
ag Chambers (bass) ; Max Roach (drs). 11/4/1957 

. (Do.) 

Previous issues: (@) Philips PB564; (b) PB574, 


BBE 12035. 


I can’t see this LP selling. For those who 
like such as Armstrong, Condon and Murphy 
are hardly likely to spend their money when 
they find that they also have to take Brubeck, 
Gigi Gryce and Miles Davis, and vice versa. 

Rather more to the point here, however, is 
that these ‘* omnibus ” affairs present reviewers 
with an insoluble problem. Few could ever 
find space to mention each track individually, 
and to pick out just one or two would be 
misleading if not actually invidious. So the 
best I can do is tell you (a) that the nearest to 
a surprise is Erroll Garner playing his moody 
ballad My Lonely Heart mostly in ad lib tempo 


The GRAMOPHONE 


(and making a bad fluff—see if you can spot 
where) ; (b) that Miles Davis’s Budo is not the 
original one, which was a Capitol recording ; 
and hope you may be able to get some guidance 
from the personnels and my star ratings, 
remembering that these ratings are not only to 
compare one track on the disc with any other, 
but also to indicate how a performance com- 
pares with others by the same artists. E.J. 

Sleeve Note : Anonymous. Only fault: a little naive 
and rather too long. 


*Henrik Johansen’s Jazzband 
***** Oriental Man (Jimmy Blythe); Blues My 
Naughty Sweetie Gives To Me (Swanston, 
McCarron, noting Bi ); Bimbo (Clarence Williams); 
Camp M Biues ay Oliver) 
(Tempo EP 74d. 

Johansen (cit); Teis ee = ll (cornet); Bent 
Eriksen (pno); Freddy Poulsen (bjo); Henrik Eigil 
m= (drs). 23/6/1958. Copenhagen. (Danish Story- 


Yes, five stars. And why not? This is 
easily the best piece of non-American jazz 
I’ve heard in years. Everything moves easily ; 
there is no gallery-playing; no striving for 
effect; only rich-toned, beautiful, lithe jazz 
with good soli that mean something—that 
Europeans can play jazz that isn’t a copy of 
some old records, yet which never strays far 
from the roots of the music. Johansen himself 
must rank as one of the finest European jazz- 
men, and his four colleagues know practically 
all there is to know about how to master this 
elusive music of ours. As the sleeve note says, 
we don’t miss the trombone or bass. I liked 
the shy banjo solo, unaccompanied, in Bimbo. 
I liked also the crisp, clean, relaxed, melodic 
effect of the whole band, jointly and severally. 

Remind me next Christmas to make this a 
record for Critics’ Choice . . . as if I’d need 
reminding ! O.K. 

Sleeve Note: Anonymous. Describes the music 
glowingly (justifiably), but not very informative. 


*xTony et 
“* Jazz At The Flamingo’ Session " 

**** Hi-ya! (Johnny Hodges); Fishin’ The Blues 
(Kinsey); The Mystery Of The ‘‘ Marie 
Celeste ’’ (Le Sage); I’m Beginning To See 
The Light (Johnny Hodges, Ellington, Harry 
James); Pict’s Lament (Le Sage); Just 
Goofin’ (Harriott) 

(Decca 12 in. LP LK4207—35s. 10d.) 

Kinsey (drs); Joe Harriott (alto); Bob Efford 
(tnr); Bill Le Sage (pno, vib); Pete Blannin (bass). 
16/5/1957. London. (Decca.) ° 

Recorded, before an invited audience, at 
the Railway Arms pub next door to the Decca 
studios at West Hampstead, this LP captures 
much of the Flamingo Club atmosphere. 
Kinsey and his colleagues were unhampered by 
time restrictions, therefore the solos go on for 
quite a number of choruses. 

Kinsey’s own Fishin’ The Blues and Le Sage’s 
moody Marie Celeste (inspired by the story of 
the deserted sailing ship, the correct name of 
which was actually Mary Celeste) are the best 
tracks, the underrated Efford and Harriott 
both playing particularly well. 

The attractive cover photograph shows a 
small microphone attached to Pete Blannin’s 
instrument, yet I found the recording lacking 
in bass. E. 


Sleeve Note: 
clearly set out. 


*Stan Levey’s Sextet 
“ Grand Stan” 

*** Yesterdays (Jerome Kern); Angel Cake (Clark); 
Why Do I Love You ? (Kern); Grand Stan 
(Bob Cooper); Hit That Thing (Bill aes 
Blues At Sunrise (Clark); A Gal In Calico 
(Schwartz, Robin); Tiny’s Tune (Cooper) 

(London 12 in. LP LTZ-N15100—37s. 64d.) 


Levey (drs); Richie Kamuca (inr) ; Conte Candoli 
(tpt); Frank Rosolino ; Sonny Clark (pmo) 
Leroy Vinnegar (bass). November, 1956. Hollywood 
Bethlehem) 

Deft and neat, this is the music of craftsmen 
rather than artists. Solos fit snugly within the 
arrangements, everyone plays fashionably and 


Tony Hall. Informative with all details 
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with competence. The only trouble is that 
boredom begins setting in before the end of this 
twelve-inch LP is reached. Nobody could fault 
the rhythm section: Stan Levey, the 32-year- 
old West Coast drummer (a left-handed one, 
too), pianist Sonny Clark and bassist Leroy 
Vinnegar make an admirable team. The scores, 
written by Marty Paich, Sonny Clark, Bob 
Cooper and Bill Holman, seem adequate enough. 
It is the soloists who, in the end, are responsible 
for this lack of vitality. Conte Cendoli, for a 
start, is obviously off form, twisted up in style, 
never quite sure how he should be playing. An 
exception is his work in Blues At Sunrise, where, 
he creates a metallic, probing melodic line, 
exploratory yet firm. Frank Rosolino plays 
fluently, but his solos lack definition. His tone 
light and cool, his phrasing high-pitched, 
Richie Kamuca makes his tenor sound like an 
alto. In Angel Cake he fashions a supple melodic 
pattern, using long, flowing phrases ; too much 
of the time, however, he sounds merely fast and 
tricky. Sonny Clark (who wrote both Blues At 
Sunrise and Angel Cake) is an expressive, agile 
pianist ; unfortunately his own specialty, Why 
Do I Love You, is taken much too fast for 
anybody’s comfort. C.F. 


Sleeve Note: Joseph P. Muranyi. Some _ usefu! 
information mixed up with naive praise. 


*Shelly Manne ond Bie Men 


***} The Dart Game (Mariano) ; ; Bea's Flat (Free- 
man); Parthenia (Manne); Un Poco Loco 
(Bud Powell); Bernie’s Tune (Bernie Miller) ; 
Doxy (Sonny Rollins); Slan (Mariano); A 
Gem From Tiffany (Bill Holman) 
(Contemporary 12 in. LP LAC12062—38s. 3d.) 

Manne (drs) ; Stu 
Williamson (tpt); Russ Leroy 
Vinnegar (bass). 19 and 30/1/1966, Los 
Angeles. (Am. Contemporary.) 

Most drum solos either fill me with boredom 
or flick me into anger. Very rarely are they 
anything other than musical gymnastics, a 
spasm to be endured until the next soloist takes 
over. A happy exception is Shelly Manne’s 
three-minute solo in Un Poco Loco. To quote 
the words of André Previn on the sleeve note: 
Manne “builds a set of variations which 
would be amazing enough had they been 
written by one of the acknowledged masters of 
modern percussion music, such as Bartdék, 
Varese, Chavez or Surinach”’. And as well as 
drumming brilliantly in this solo, Manne keeps 
a wonderfully swinging beat going behind the 
musicians on other tracks. 

Quite apart from Shelly Manne’s drumming, 
Un Poco Loco—a Bud Powell tune—contains the 
best and most varied jazz on the record. 
Lasting nine minutes altogether, it features a 
bold trumpet solo by Stu Williamson, Charlie 
Mariano’s busy alto, and nimble piano work 
from Russ Freeman. But it is the use of dynamics 
that really impresses, the way rhythmic accents 
shift to alter the character of the music, the 
manner in which textures are created and 
sustained behind the soloists. 

Otherwise this LP contains plenty of clean- 
limbed, slightly painstaking West Coast jazz— 
sometimes a little boring (as in A Gem From 
Tiffany), but mostly intelligent and resourceful. 
The least inhibited tracks of all is Doxy, a riff 
theme by Sonny Rollins, which gives ray of 
scope for free-swinging solos. 

Sleeve Note : Andre Previn. Unusually well- geatia 


+Merseysippi Jazz Band 
**** Kansas City Stomp (Jelly Roll ) 
Bienville Blues (Trad.) (a) ; Du' 
Revenge (Turk Murphy) (a) ; ; My ie - 
The Sky (Rosetta Tharpe) (a); Hop F 
ager (a); If I Had You (Ted Shapiro 
(b) ; Cataract Rag (Robert Hampton) (a); 
I’m Gonna Sit Right Down And Write 
Myself A Letter (Young) «) 
(Esquire LP 20-088—29s. 64d. 
(a)—Don Lydiatt (cit); Pete cai (tpt); John 
Lawrence (tpt, mellophone); John Parkes (mb) ; 
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Frank no); Ken Baldwin (op, gir); 
Dick Goodwin (lass) ; Carlisle (drs). 
18/8/1957. London. (Esquire. ) Se 


(o > pessonnei, minus Daniels, Lawrence. 


The Merseysippi Jazz Band has improved a 
great deal since its last record. Although I 
wouldn’t call the music inspired, nor yet 
inspiring, at least not all the time, there is a 
relaxed quality about it that is very pleasant. 
There is also a crispness and a decided policy 
for playing lesser-known, but not completely 
unknown numbers. I believe in encouraging 
local talent, hence the fourth star. (There is 
no audience, either !) O.K. 


Sleeve Note : Steve Voce. Lists soloists ; inclined to be 
adulatory, and not at all informative about the music. 


Charlie 
* Jazz Experiments ” 


z 
** What Is This Thing Called Love ? (Porter) ; 
Minor Intrusion (Mingus) ; Stormy Weather 
(Harold Arlen); Four Hands (Mingus, La 
Porta); Thrice Upon A Theme (Mingus) ; 
The Spur Of The Moment (La Porta) 
(London 12 in LP LTZ-N15087—37s. 63d.) 

Mingus (bass, pro); John La Porta (cit, alto); T 
Macero (inr, bar); Thad Jones (‘pt); Jackson Wiley 
(cello) ; Clem De Rosa (drs). December, 1954. U.S.A. 
(Am. Period, subsequently acquired by Am. Bethlehem.) 

I think that Charlie Mingus must be a most 
unhappy man: his music so often sounds 
tense and angry. Rarely is it allowed to flow 
freely before a discordant effect intrudes to 
wennond the mood. I fail to see how Min 

og to succeed with this needlessly involved 

which, paradoxically, he insists is a form 
of, free expression. Jazz can be happy or sad, 
sad in the way that a minor-key blues is sad, 
but Mingus’ experiments sound frighteningly 
demented. 

Individually the musicians perform excellently 
and Thad Jones is very impressive. Stormy 
Weather is almost entirely devoted to a trumpet 
solo. Yet I would question the validity of 
Mingus’ arguments about the purpose and 
value of this music. For example, why is it 
necessary to play three quite separate themes 
concurrently in a performance blithely labelled 
What Is This Thing Called Love? The front-line 
instrumentalists appear to be battling against 
each other instead of trying to achieve a group 
feeling. Mingus enthusiasts may rate this 
release very highly, but my two star award is 
based solely on the performers’ technical 
abilities. A.M 

Sleeve Note : Charlie Mingus. Concise and informative. 
It is unfortunate that so few musicians are as capable of 
describing their own works as Mingus does here. 


*Modern Jazz Quartet 
“ At Music Inn” 


***} Oh, Bess, Oh, Where's ? (Gershwin) 


fe); A Fugue For Music Inn (Lewis) wedi 
Two Degrees East, Three rees 
(Lewis) (a); Serenade (David Raskin) 


Fun (Giuffre) (6); Sum Dance (Lewis) (a); 
The Man That Got Away (Harold Arlen) 
A Morning In Paris (Lewis) (2); Variation 
tLe — God Rest Ye Merry, Gentlemen 
ews 
(London 12 in., LP LTZ-K15085—37s. 64d.) 

(a)—John Lewis (pno); Milt Jackson (vib); 
Percy Heath (bass) ; wg Kay (drs). Summer, 1956. 
Music Inn, Lenox, Mass. .. U.S.A, (Am. Atlantic.) 

(6)—Same personnel, plus Jimmy Giuffre (cl). Do. 
Do. (Do.) 

Combining the Modern Jazz Quartet with 
clarinettist Jimmy Giuffre makes for some of 
the most restrained, understated music on 
record. Clearly Giuffre believes it wrong to 
defile his instrument by blowing through it too 
hard, while MJQ-director John Lewis advocates 
the ultra-quiet approach. The result is a kind 
of music which verges dangerously near the 

retentious and mediocre ; it certainly strays 
ar from the best jazz principals and if Lewis 
intends to further this style, then I would 
suggest he drops the second word from his 
group’s title. 

There are moments when both Jackson and 
Lewis get down to the task of swinging, but the 
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guiding hand of John Lewis, the pseudo- 
classicist, is felt too strongly for comfort. The 
blues (Two Degrees East), Morning In Paris, Man 
That Got Away (largely a piano feature) and 
Merry Gentlemen are the best tracks, Milt 
Jackson producing an ethereal effect on 
Gentlemen by using the handles of his vibes 
mallets. 

Judged by standards of pure musicianship, 
this is a five star record, but r have rated it as a 
jazz album. As such it is inferior to many of the 
group’s previous releases. A.M. 


Sleeve Note: John S. Wilson. No date; otherwise 
explanatory and good. 
Mick Mi ’s Jazz Band 


*** Old Stack-O-Lee Blues (Trad.) (a) 
*** Double Dee (Duddington, Duff) (b) 
(Tempo Al64 ; 45A164—#s. 7}d.) 


(a)—Mulligan (tpt); Wally Fawkes (cit); Frank 
Parr (tmb) ; Ronald Duff (pno) ; Nigel Sinclair (gtr) ; 
Alan Duddington (bass) ; Pete Appleby (drs). 
17/6/1957. London. (Tempo 

(b)—Duff (pno) ; Duddington (bass). Do. Do. (Do.) 

The presence of Wally Fawkes on the first side 
means that there is some excellent clarinet to 
be heard, though I’m not greatly enamoured 
of the rest of the band. The rhythm section 
tends to plod, and the brass works better as a 
team than solo. There is light and shade at 
the end which is rare among trad. bands. 

The piano and bass duet is attractive and 
worth listening to. I can’t place the melody, 
but I’m sure I’ve heard it before. Be that as it 
may, I liked this side. It is fresh and owes no 
a'legiance to any “‘ school ”’ of jazz thought. 

O.K 


Marty Paich Quartet 
**** What’s Right For You (Goodman, Gluckman, 
Doris); You And The Night And The Music 


(Schwartz) ; Sidewinder (Paich, Bill Pittman) ; 
Abstract Art (Paich); Over The Rainbow 
(Harold Arlen); All The Things You Are 
(Jreome Kern); Pitfall (Pittman); Melan- 
choly Madeline (Scherman); Marty’s Blues 


(Paich) 
(London LP LZ-U14040—29s. 10}d.) 
Paich (pmo); Art Pepper (alfo); Buddy Clark 
(dass); Frank Capp (drs). ‘bee, 1956. Hollywood. 
(Am. Tampa.) 


That talented 32-year-old pianist Marty 
Paich leads the group on this record and takes 
many crisply inventive solos, yet the man who 
dominates the music is Art Pepper. Easily the 
finest white alto player in jazz today, Pepper 
constructs really imaginative melodic lines, 
creating patterns that flow and develop. 
Although de tails of his phrasing suggest Charlie 
Parker’s influence, his solos have a different 
shape, his tone far less ferocious. To say that 
Pepper plays at least as well on this LP as he 
did with his own Quartet on London LZ- 
U14038 (reviewed August 1957) is to award 
high praise. Pepper swings most on the 
originals—Sidewinder, Abstract Art, Pitfall and 
Marty’s Blues : but he is equally inspired when 
he sets about transforming the standard 
ballads. C.F. 

Sleeve Note: Alun Morgan. Excellent, as usual. 


*xPeggy Seeger, Isla Cameron, Guy 
Carawan 


“ Origins Of Skiffie ” 
* Freight Train (james, Williams) ; Cumberland 
Gap (Seeger, Cameron, Carawan); Sail Away, 


Lady (Seeger, Cameron, Carawan); Bring A 
le Sylvie (Seeger, Cameron, 
aTaw: 
(Nixa EP "NJE1043—12s. 103d.) 
Seeger, Isla Cameron (vocs, girs 
on Jack Fallon (bass) ; Eddie ‘ra (ars). 


10/7/1957. London. (Nixa.) 

nearer-to-original _hill-billy singing, 
these are much more interesting than their 
**commercial”’ so-called skiffle counterparts, 
and the voices are more musical than on those, 
but the fact remains that these are not skiffle 
performances. 

Skiffle was the informal music produced by 
(usually, but not always) unorthodox instru- 
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ments at informal parties which were known 
as ‘‘skiffles’’. The four numbers above are 
traditional country songs from the whiic 
inhabitants of the South and mid-West, and 
their connection with skiffle is as strong as that 
of, say, Marie Lloyd’s chorus songs with Tie 
Foggy, Foggy Dew. 

The fact that the artists have either come 
from America or have studied an aspect of 
American folk song does not mean that the 
admittedly pleasant music they make is entitled 
to the label “‘ skiffle’’. It is like claiming (as 
was once the practice) that the Savoy Orpheans 
were a jazz band because they played fox trots 
on saxophones, trumpets and drums. O.K. 

Sleeve Note: Anonymous. Personnel not given. 
Informative so far as it goes, but makes the mistake of 
confusing country hill music with skiffle. 


*Eric Silk and his Southern Jazz Band 
“ Jazz Played By Jazz Bands—Vol. 26” 
** Black Bottom Stomp (Jelly Roll Morton); 
Sweet Papa (Luis Russell, Paul 
(Esquire EP EP150—13s. 7—<.) 

Silk Wk ; John Bromley (cit); Dennis Field 
(cornet) ; Beazeley (tmb) ; Ron Weatherburn 
pno) ; on lin Thomson (bass); Johnny Welling 
(dms). 13/6/1957. London. (Esquire.) 

Polite routine renderings of two 1926 jazz 
standards, rather wooden, with chug-chug 
rhythm and no lift. Both sides much too long. 
If Morton and Armstrong can say in three 
minutes or so as much as they respectively did 
on these titles, why should anyone try to outplay 
them by prolonging each number to eight 
minutes ? O.K. 

Sleeve Note: Anonymous. Nothing but personnel, 
date and adverts for other records. 


*Fats Waller and his Rhythm 
“* Fats’ 1985-37” 

**** I'm A Hundred Per Cent For You (Oakland, 
Wind (Pollack, Rothberg) 
(b) ; And Romance ohnson, 
Whiting, et (c); I'm On A -Saw 
(Ellis, Carter) (c) ; Moon Rose (Fisher, Rose) 
(d); Garbo Green (Fisher) (d) ; Christopher 
Columbus (Berry Razaf) (¢); Us On A Bus 
(Lawnhurst, eo (e); Black Raspberry 


Jam (Waller) ; Fractious Fingering 
(Waller) (f); °T te Good (Whiting, Bernier, 
Haid) (g) ; You Showed Me The Way (McRae, 


Fitzgerald, Webb) (h); Smarty (Freed, Lane) 
° @: Love Was Meant To Be (Waller, 
Hill, Davis) (7) 
(R.C.A. 12 in. LP RD27047—37s. 63d.) 


Thomas ‘‘ Fats WaHer (no, voc) with: 


(a)—Gene Sedric (eit, tnr); Bill Coleman 
Turner (bass); Harry D 


Al Casey (gir); Charles 

(drs). S936. Camden, New Jersey, U.S.A. (Am. 
ictor. 
(b)—Casey (gir); Turner (bass); Dial (drs); 

Waller (voc, only). Do. Do. (Do.) 
(c)—Rudy we (clt, alto); Herman Au (tpt) ; 


Turner (bass) ; (drs). 


New 


James Smith 
20/8/1935. .) 
(d)—Sedric (cit, bi) Autry (tpt); Smith (gfr) ; 
Turner (bass) ; Yank Porter (dss). iipiioae Do. (Do.) 
(e)—Sedric (cit, F ; Autry (tpt); (gtr) ; 
Turner (bass); Arnolk Bolden (23). 8/4/1936. Do. 


_ a as for (e); Waller (pno, talking only). 
8/6/1936. Do. (Do. 

as for (e). 29/11/1936. Chicago. (Do.) 

(h)—Personnel as for (e), except 3 (drs) 
replaces Bolden. 9/4/1937. New : 

(i), (j)—Personnel as for (h). (3) 
7/9/1989. Do. (Do.) 

These are the first jazz titles to be issued here 
by R.C.A. from their enormously valuable 
stock of classic titles by great jazz artists. The 
choice of numbers is excellent, their playing 
likewise, and even the reproduction, though a 
little too obviously dubbed in some cases, is 
most praiseworthy in view of the age of the 
performances. We've not had some of them 
before, either. 

Night Wind, though featuring a_ typical 
Waller vocal that makes hay of the ridiculous 
lyrics, is notable chiefly for the attractive pipe 
organ interludes by Fats, while the of 
See-Saw matches the 
Oo 


ork. 
(3) 76/1937 ; 


I’m On 
ebullience of Black Raspberry Jam. 

Sleeve Note: Nat Hentoff. Interesting and amusing; 
even original matrix numbers included in full disco- 
graphical detail. 
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fake of 
And who should know better than the popular maestro of the magnetic tape, 
the man who bewitches millions on TV and Radio with his special brand of 
record magic? Get a Walter yourself and start rounding up your own records— 
voices, music, sound effects—your Walter 303 will bring them back to life. 


Here’s Why- 


SIMPLE CONTROLS SUPERB QUALITY MARVELLOUS VALUE 


Only two! The ‘joystick’ (exclusive Full orchestral frequency response The Walter 303 gives you everything 
to Walter) for Record, Play, Fast (40 to 10,000 cycles). Delivers 3 watts you want in a tape recorder, 
Forward and Fast Reverse, and the through large (9-in.) elliptical speaker, including microphone and 
Volume control. the maximum volume on playback 60 min. reel of tape, yet it costs only 
being enough to filla 
medium-sized hall, 


sonnel, 


Go and try one at your 
local dealer’s NOW 


Walter 303 


akland, 


sernier, 
vic Rae, 

Lane) 
Waller, 


(tpt) ; 
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(Am. 


_" Details from: WALTER INSTRUMENTS LTD., MORDEN, SURREY. Tel: DERwent 4421 
.K. crc” 
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the best of 


* Perfect Reproduction 
% Ease and simplicity of operation 
* ‘* Know-how ” in manufacture 


buy TRUVOX—and you buy all three. The Truvox R2 Recorder, with its 
improved circuitry and styling, embodies all the experience of 7 years 
specializing im the design, development and manufacture of Tape Decks and 
ape Recording Amplifiers. There are no last minute “‘mods’’—every stage has 
ay L- and tested again to ensure that it lives up to the reputation enjoyed 
name it > 


The result is a high fidelity instrument that will give you endless hours of enjoyment 


producing and replaying your own recordings as well as providing perfect reproduction 
of pre-recorded tapes with all those finer gradations of tone that are there for those 
who can hear the difference. 


Additional applications of this machine, with accessories, include dictation and trans- 
cription, radio reception, telephone conversation recording, AM or FM Tuner amplifi- 
cation, etc. 


When you buy TRUVOX you buy a better recorder—produced for those who can 
hear the difference. 

Model from 66 gas. 

Full details, including accessories avail- 


0 0 U \) 0) able on request from the manufacturers. 


Tape Recorders 


TRUVOX LIMITED, 15 LYON ROAD, HARROW, MIDDX. Telephone: Harrow 928 


Whartedale 


my w 0 
binet, an FSB speay 
Th pd es 
e t 
he im 
£13 -2-4 


(incl. purchase tax 74s. 10d.) 


Cnthne:. Teacti.. SPea Ne js LC6812) a 
This is the best 10” speaker in the Wharfedale range ig ® Who ri © Of mat i the ot Four Fresh 


H ; i H "Y ingj..,. © sey, ict: formed wi 
and gives excellent results in the AF 10 Reflex Cabinet ca dication , 0 an al j pd 


fitted with Acoustic filter ~ ion in thi! think ra heard thi, Coast musi 
t er 


Made and Guaranteed by 


WHARFEDALE WIRELESS 
WORKS LTD. 
IDLE - BRADFORD - YORKS 


Telephone: Idle 1235/6 
Grams: Wharfdel Idle, Bradford 
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ohnny Windhurst 
Memphis Blues (Handy); Strut Miss Lizzie 
(Turner Layton) 
(Esquire EP EP156—13s. 74d.) 

Windhurst (tpt); Jim Andrews (pmo); Buel 
Neidlinger (bass); Walter Gifford (drs). 22/4/1956. 
U.S.A. (Am. Transition.) 

Nobody could take his music-making more 
casually than Johnny Windhurst; the notes 
roll almost lazily out of his trumpet. Sometimes 
he sounds a little like Bobby Hackett, at others 
like Bunny Berigan. In Memphis Blues, a 
leisurely, relaxed performance, Windhurst plays 
as if he had all the time in the universe for his 
solo. Strut Miss Lizzie, however, gets quite 
fiery towards its close. 

Unhappily the accompanying musicians lack 
Windhurst’s feeling for jazz. Jim Andrews 
tries hard but never gets much better than a 
pale copy of Joe Sullivan or Jess Stacy. Yet 
this is still a worth-while issue ; better, in fact, 
than the two titles on uire EP136 which I 
reviewed last September, although the recording 
quality is just as bad. C.F. 

Sleeve Note : Tom Wilson. An eye-witness account of 
the session, giving background information on everybody 
except Windhurst. 


OTHERS 
****Hoagy Carmichael 


The casual, almost croaky singing of Hoagy Carmichael 
is one of the timeless things in jazz, sounding today very 
much as it did thirty years ago. Just to prove himself at 
home in any period, the 58-year-old veteran is backed up 
on “ Hoagy Sings Carmichael” by some of the best 
modern jazz soloists on the West Coast—Harry Edison, 
Art Pepper (eloquent on nearly every track), Don 
Fagerquist and Jimmy Rowles among them, while the 
arrangements were written by Johnny Mandel. The 
result is a really memorable LP, not helped by to many 
slow numbers, a fact m de doubtly noticeable by C. r- 
michaels moody, nostalgic delivery, but still a gripping 
reminder of Hoagy’s brilliant career as a songwriter. 
Georgia, Winter Moon, Memphis In June, Skylark, Two 
Sleepy People, Baltimore Oriole, Rockin’ Chair and Ballad 
In Blue are sung with py lazy charm ; New Orleans 
and Lazy River strike a livelier note. (Vogue VA160112.) 


**Chris Connor 

Backed by Ralph Burns’ lush-sounding orchestra, 
Miss Connor sings her way through a collection of rather 
sad and sentimental ballads in her now-familiar husky 
style. Her intonation is still suspect at times and her 
highly stylised method of vocal expression will not appeal 
to all tastes. The twelve tunes are High On A Windy 
Hill, Round About (by Vernon Duke and Ogden Nash), 
Angel Eyes, You Stepped Out Of A Dream, Why Can't I, 
Suddenly It’s Spring, About The Blues, Oh You Crazy 
Moon, But Not For Me, I Guess I'll Hang My Tears Out 
To Dry, I Wonder What Became Of Me and Thursday's 
Child. (Lonon HA-K2066.) A.M. 


***Four F. 

After being teamed with “ Five Trombones ” (Capitol 
LC6812) and “ Five Trumpets” (Capitol T763), the 
Four Freshmen take a turn with the reedmen in “ Four 
Freshmen and Five Saxes”. Twelve songs are per- 
formed with the ingenuity this vocal group always 
displays, with backing from some well-known West 
Coast musicians. Bud Shank, Bob Cooper and Dave Pell 
all take excellent solos. Pete Rugolo scored half the 
songs—Liza, You've Got Me Cryin’ Again, This Can't 
Be Love, The Very Thought Of You, East Of The Sun 
and J May Be Wrong. The remainder—There’s No One 
But You, Sometimes I'm Happy, For All We Know, 
Lullaby In Rhythm, This Love Of Mine and I Get Along 
Without You Very Well—were arranged by Dick 
Reynolds. Once again the fact that all four Freshmen 
are skilled musicians reveals itself in the jazz feeling they 
inject into their singing. (Capitol T844.) EJ. 


***The Hi-Lo’s 

Their voices pitched a shade higher than the Four 
Freshmen, the Hi-Lo’s go in for slightly more enterpris 
harmonies and phrasing. But both groups are so talent 
that any other comparison would be pointless, and in the 
end preference depends upon personal taste. Anybody 
who likes first-class “commercial” singing in the 
modern style will enjoy “‘ Now Hear This”, the latest 
LP by the Hi-Lo’s. It presents these four young men 
sing ng oy gy versions of Sunny Side Up and 
Twe Ladies In De Shade Of De. Banana Tree ; getting 


soft voiced and romantic in Little Girl Blue, Laura, The 
Heather On The Hill, A Quiet Girl and There’s No You ; 
hitting a relaxed, arnt mood w h My Melancholy 
Bab», Brown-Skin Gal In 


he Calico Gown and A Shine 
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On Your Shoes, treating Camptown Races to an elaborate 
work-out; getting a lot of humour out of My Time Is 
Your Time. As usual, Frank Comstock provides versatile 
and apt musical settings. (Philips BBL7177.) E.J. 


**Phil Moody 
After working as a musical director in British films, 
Phil Moody went to America where he has become a 
pular night-club pianist. On ‘“ Phil’s ‘ Moody’ 
‘iano’ he plays Caravan, Stars Fell On Alabama, When 
My Sugar Walks Down The Street and his own Cocktails 
After Five. The last title really sums up this record. For 
all the nimbleness of Moody’s technique, these perform- 
ances never rise above being cocktail music. By far the 
best thing is Alvin Stoller’s superb drumming. “— 


EP623.) 
***Sarah Va 
A deluge of records by Sarah Vaughan, accompanied in 
almost every instance by Hal Mooney’s string-laden 
studio orchestra, includes two LPs devoted to the works 
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of George Gershwin. Volume One (Mercury MPL6525) 
comprises Isn’t It A Pity, Of Thee I Sing, Stairway To 
Paradise, Someone To Watch Over Me, Bidin’ My Time 
Man I Love, How Long Has This Been Goin’ On?, 
My One And Only, Lorelei, I've Got A Crush On You 
and Summertime. Volume Two (Mercury MPL6527) 
contains Aren't You Kinda Glad We Did ?, They All 
Laughed, Looking For A Boy, He Loves And She Loves, 
My Man's Gone Now, I Won't Say I Will, Foggy Day, 
Let’s Call The Whole Thing Off, Things Are Looking Up, 
Please Do It Again and Love Walked In. On Mercury 
MPL6523 she sings “ Great Songs From Hit Shows”, 
ranging from the 1916-vintage Poor Butterfly to the 
post-war They Say It’s Wonderful. On Mercury MEP9519 
are three of the tunes included in MPL6523 (Butterfly, 
All The Things and September Song), plus April Give Me 
One More Day. An attraction is the use of the now 
seldom-heard verses to many of the tunes, but Miss 
Vaughan’s vocal tricks (the occasional “ little-girl”’ 
simperings and the use of an excessive vibrato) are 
wearing thin today. A.M. 


NIGHTS AT THE 


By W. A. 


A new series “ without Words” has 
been started on London (American Recordings) 
and of them I have so far heard four. All are 
played by the Rome Symphony Orchestra 
under Domenico Savino, who, incidentally, 
recently organised this orchestra. The operas 
are Cavalleria Rusticana, Turandot, La Forza del 
Destino (each of which is given a record to 
itself, HA-R2067, 8 and 9) and Pagliacci which 
shares a record with Andrea Chénier instead of its 
usual stable companion (HA-R2070). There 
is no “‘ stunting ”’ either in the performances or 
the arrangements. The score is followed 
closely with adaptations where necessary 
because of the lack of the vocal line and, of 
course, there are some cuts, more in some cases 
than others. 

Before hearing the records I rather expected 
to find Turandot and Andrea Chénier to be the 
least satisfactory in a purely orchestral version, 
but I was wrong. In fact I like these two the 
best of the lot. The playing is always affection- 
ate and the recording is very good. Domenico 
Savino is no more than a name to me. Appar- 
ently he is old enough to have gone to America 
in 1905 with Leoncavallo and I see from the 
sleeve note that he has written no less than 
900 compositions including a symphony and a 
number of concertos and symphonic poems. 

Two R.C.A. long-players of Viennese music 
are in quite sharp contrast. ‘“‘ Vienna”’, 
played by the Chicago Symphony Orchestra 
under Fritz Reiner contains Morning Papers, 
Emperor and Blue Danube waltzes by Johann 
Strauss II, Village Swallows by Josef Strauss, 
Weber’s Invitation to the Dance and an arrange- 
ment by Mr. Reiner himself of the waltz 
themes from Richard Strauss’s Rosenkavalier 
(RB16035). Here the playing is pleasantly 
Viennese in style, warm, impulsive and affec- 
tionate. Selections from Die Fledermaus and The 
Gypsy Baron are on the other hand played 
brilliantly by the Beston Pops Orchestra 
under Arthur Fiedler on RD27034 but in a 
style that makes one feel that super-efficiency 
is all im t. The recording is excellent in 
both cases though the hall in which the Boston 
Orchestra plays sounds very reverberant. The 
man who pays the piper must call the tune, but 
I have no doubt about my own preference. 

A third R.C.A. record may have its devotees 
and may even serve a useful purpose but, it is 
bound to be something of a horror to many 
people, as it is to me. It is labelled ‘* Classical 

usic for People who don’t know anything 


ROUND TABLE 
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about Classical Music’? and is played by the 
R.C.A. Victor ony under Russel] 
Bennett (RD27048). The list of titles shows 
wherein the horror lies, and here it is: Morning 
from the Peer Gynt Suite, the Act IV intermezzo 
from Carmen, the theme and _variations, 
numbers 5 and 7, from the Brahms-Haydn 
Variations, the final bars of Capriccio Espagnole, 
excerpts from the Polovtsian Dances and the 
Tannhéuser Overture and abridged versions of 
single movements from Schubert’s ‘ Un- 
finished’’, Tchaikovsky’s Pathetic’, Dvofak’s 
‘“*New World” and Beethoven’s fifth sym- 
honies. In other words it is for all the world 
ike one of those demonstration records that 
the manufacturers offer to dealers sometimes. 

Selections of the music from Omar Khayyam 
and The Mountain on Brunswick LAT8226 are 
among the. most successful transfers from the 
sound-tracks of films I have heard. The per- 
formances in both cases are under the direction 
of the composers, Victor Young and Daniele 
Amfitheatrof. The former is very tuneful 
and acceptable pseudo-Eastern music and the 
latter though less attractive does its best to 
illustrate the excitement and violence of the 
story. 

Of orchestral 45s I have two. D.G.G. 

PL30002 contains Grieg’s first Peer Gynt Suite 

played by the Bamberg Symphony Orch- 
estra conducted by Otmar Suitner. It is 
not as desirable as the recent wonderful 
Beecham recording of ten numbers from this 
incidental music but as an EP is excellent value. 
H.M.V. POP418 (available also on 78s) has 
Eric Coates conducting the charming Wood 
Nymphs and the lively TV march Wales 
and West, and as usual he gets every ounce out 
of his own music. 

There are two new military band records, one 
from America and one English. ‘‘ Brass and 
Percussion ”’ is the title of RCA RD27009 and 
well describes the playing of Morton Gould 
and his Symphonic Band. The recording 
rather favours the brass and percussion depart- 
ments, too, and gives the impression sometimes 
that a mike has been placed nearer to a soloist 
when the recording engineers thought it might 
be advantageous to do so. As a consequence, 
magnificent as the sound is sometimes, it does 
not appear to reproduce what would actuall 
be in any seat in any hall. There are 8 
Sousa marches and the other com 
represented are Edwin Franko Gol , 
Bagley and Morton Gould himself. The sleeve 
note calls the brass band a “ distinctively 
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Ameriean institution ’’, overlooking apparently 
industrial England’s long record of brass bands, 
and also seemingly overlooking the fact that this 
band is not brass but military, brass and wood- 
wind combined. 

The English band is that of the Royal 

(Portsmouth) conducted by Lieut.- 
Col. F. Vivian Dunn. H.M.V. 7EG8274 is a 
reissue of four of the titles from CLP1016— 
Three Jolly Sailormen, March No. 3 from Holst’s 
Suite No. 1, The Huntsman and Waltzing Matilda. 

New EP and 45 dubbings include two taken 
from LPs and four from old 78s. Kenneth 
McKellar’s Uist Tramping Song and Granny's 
Highland Hame (Decca 45F10960) are taken 
from LK4203 and Victor Borge’s Phonetic 
Punctuation and A Mozart Opera (Philips 
BBE12154) come from BBL7118. 

Those transferred from 78s are all EPs. 
Miliza Korjus sings Tales from the Vienna 
Woods, the Proch Variations and The Maids of 
Cadiz by Delibes with her usual ease and 
certainty (H.M.V. 7EP7049). A comparison 
of the last-mentioned song with the Rita 
Streich version is interesting. Master Ernest 

°s Hear my Prayer and I know that my 
Redeemer liveth on H.M.V. 7EG8293 will give 
yet another lease of life to one of the most 
popular recordings that have ever been made. 
t is good to hear Clara Butt’s magnificent 
voice again in songs which she made peculiarly 
her own—Husheen, Abide with me, Old Folks at 
Home and Land of Hope and Glory (Col. SED- 
5545). The last, of course, is taken from the 
famous record made on Empire Day, 1927, 
when with the Grenadier Guards Band she led 
community singing in Hyde Park, a remarkably 
successful outdoor recording for thirty years 


ago. 

One had almost forgotten Jam Kiepura. 
He may have been an over-rated artist, but he 
had a very fine voice as his songs from the two 
films Tell me Tonight and My Song for You on 
Parlo. GEP8639 remind us. 

At the head of the EPs not previous! issued 
in any other form I put ‘‘ The Barley Mow ”— 
songs from the village inn collected by Peter 
Kennedy (H.M.V. 7£G8288). This is the real 
thing. . Kennedy took a tape recorder to 
some pubs e knews and recorded locals 
on the spot. Bob Roberts sings Stil I love him 
at the ‘Butt and Oyster”, Pinmill, near 
Ipswich, Edgar Button sings Blow the candle 
"The Eel’s Foot’, Thebberton, Suffolk, 
Harry Cox sings The Foggy Dew at “ The 
Windmil ”’, Sutton, Norfolk and Cyril Peacher 
and Jack French respectively sing The Nutting 
Gil and The Mow at “The Ship” 
Blaxhall, Suffolk. The two latter are introduced 
by the chairman, “ Wicketts ” Richardson 
and the company joins in the choruses. 

The last reeord makes ‘‘An Old Time 
Music Hall (Second House) ”’ by the Variety 
Singers and their Chairman sound a bit 
phoney (Col. SEG7744). 

I have never been able to enthuse much 
about yodelling, but I have certainly never 
heard it better done than by the Austrian 
Minma Reverelli on Parlo. GEP8646. The 


Four titles by Yma Sumac of the fabulous 
voice take us to the head husting Jivaros 
Capitol EAP2-770). Miss Sumac visited the 
ivaros in their mountain home and havin 
nm brought up within a hundred miles, an 
speaking the dialect fluently, she was able to 
get the genuine article and the right atmosphere 
though the records were not made on the spot. 

songs are almost worth a place in the 

first volume of the History of Music in Sound. 
A record made at the Royal Tournament, 
1957, in Earls Court is much the same as, but 
better recorded than most of the similar 
records made in the past. Those taking part 
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include the Massed and 
Bugles of the North Irish B (whose 
pipers are not always pitch perfect), the Band 
of the Royal Air Force Regiment, the 
Massed Bands of the Royal Marines and, 
most interesting of all, the s African 
Rifles, who give a Tribal Display and Drill 
(Col. 338X1070). 

Finally there is a bunch of children’s records 
upon which I have, as usual, taken the advice 
of some youngsters of appropriate ages. Lay | 
the two LPs first the general consensus 
opinion is that Rosemary Clooney in 
dozen songs on Philips BBL7191 is om Pee 
to the McGuire Sisters in another dozen 
songs on Coral LVA9072, mainly because the 
narration in the latter failed to arouse much 
enthusiasm. 

Enid ETE in four of her own Noddy 
Stories on H.M.V. 7EG8282 was very popular. 
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The children already knew the stories by heari, 
but as is usually the case with youngsters, this 
added to their pleasure. 

From Pye come a number of EPs written 
and produced by Robert Tredinnick a; 
follows: Rah Rah the Rat and Kate and Henry 
Lion (NEP24045 and the latter also on N15100, 
a 78) ; Neddy and Algernon’s Bus Ride and Kate 
and Henry Lion and Daphne the Croc (NEP24049 
and the latter also on NI5101); Kate and 
Henry the Lion and the Monkeys and Mou Mou's 
State Visit (NEP24051); Leonard the Frog 
(NEP24050) ; Louis the Cod (N15076) ; Mou 
Mou the Field Mouse (N15077): the last two 
being 78s. 

Interest in these varied a great deal, but 
Leonard the Frog, Kate and Henry and Daphne 
the Croc, Rah Rah the Rat and Louis the Cod were 
voted the best after several hearings on different 


E.M.I. 


DELETIONS 


1958 


By F. F. CLOUGH and G. J. CUMING 


COLUMBIA AND PARLOPHONE 

The list of the records which are to be 
withdrawn from the above catalogues as from 
gy | 31st, 1958, includes only 78 and 45 
r.p.m. discs (the H.M.V. list, a much more 
serious affair, includes all and, not taking 
effect until September, 1958, will be published 
shortly. The following list will show that 
there is little of real substance being lost ; the 
R.S.C.M. ‘“‘ Festival Church Service”’, a few 
Liszt piano pieces, a couple of vocal discs by 
Baillie and Seefried, and some “ musical 
show ”’ souvenirs alone warrant special mention. 
The sign § against the number signifies that the 
same recording will remain available at a 
different speed, while ¢ denotes that no other 
recording of the music (er this form of the 
music) will remain available in this country. 


BACH, J. S. 
DX1138—Easter Oratorio: Sinfonia Liver Phil. 


§LX8744/5—Partita 1, B flat major . Lipattt 
BIZET 


1521—Arlésienne: Prelude; Pastorale Cluytens 
X1614—Pécheurs de Perles: Je crois entendre . .. 
Gedda 
CHOPIN 
X1032—Waltz, 


. 34, No. 1 D. Lipatti 
IMAROSA-BENJAMIN 
DX1137/8—Oboe Concerto L. Goossens, Liverpool Phil. 
DEBUSSY 
tDX1311—Arabesque No. 1 J. Cockerill, harp 
LB30—La Cathédrale engloutie Ww. Gieseking 
styrienne); La plus que 


len 
SCB114—Reverie; Valse romantique 
h W. Gieseking; may be§ 


ELGAR , unless otherwise 
§SED5523—_ Str, ; 2 Bavarian 
2036 & DX1914—2 Bavarian Dan 
IED5525—Sea Pictures 2, 4, 5 (G. Ripley, Weldon) 
X1916—Nursery Suite, excerpts 
FAURE 
Philharmonia Orch. & Cho. 


RIEG 
$L.x1029/32—Pt. Concerto, A mi. Lipatti, 
(Auto. couplings, LX8579/82, also being Seletedy 


HANDEL TY 
§L_X8045/6—Water Music Suite Philharmonia—Karajan 
*Dx1082—Creation: With verdure clad J. Baillie, Halle 


LISZT 
1SED5519—Csdrdis macabre; En reve; Richard 
Wagner (Venezia) L. Kentner 
MAHLER 
§L.X8939/41— Kindertotenlieder K. Ferrier, Walter 
MASSENET 
— Le reve N. Gedda, tenor 


RAVE: 
& Allegro (Septet) Kei, etc. 


SCHUB 
LB106—Nacht und Traume; Auf ay | Wasser zu singen 
Seefried, soprano 


SCHUMANN 
§1.X1110/3—Piano Concerto, A mi. Lipatti, Karajan 


(Auto. couplings LX8624/7 also being deleted.) 
§LX1594—Bartered Bride Ov. Philharmonia—Kletshi 


TCHAIKOVSKY 
LX8736/7—Capriccio Italien Philharmonia—Kletshi 


RDI 
§DX1904—Nabucco Overture Philharmonia—Gallera 


WALTON 

§L.X1583—Coronation March: Orb and Sceptre 
Philharmonia— Walton 

MISCELLANEOUS 


P. Silveri : SEB3503 E. Kunz: LB83, 90 
S. MacEwan : DB3369 T. Rossi: DB1746 
J. Locke : SCM5152; DB2696, 2829, 3109, 3221 
Elton Hayes : R3839 

Don Cossack Choir : 9085 

R.S.C.M. Choir (Festival : 

St. Paul’s Cathedral Choir : 

Kirkintilloch Junior Choir : R304, 3002 
Hampstead Parish Church (Carols) : GEP8502 
Obernkirchen Children’s Choir: R3868 


R.A.F. Band : DB3229, 3279, 3312 
Hall Li Orch. : SEG7508 ; DB2230 
cert Orch. : SCD2020 ; ‘DB2448, 3370 ; DX1688 
Bournemouth Munic Orch. : DX620 
H. Davidson Orch. : 5CD2025, 2027, 2028, 2031, 2032, 
2087/8, 2048 ; DX1240, "1850 
A. Sandler Orch. : DX667 


Nursery Rhymes : DB730/1 


Musical Shows: Kiss Me Kate: DB2847/9 
Paint Your Wagon : DB3288/9 
Wonderful Town : DB3568/70 
Bless the Bride: DX1 
Minstrel Shows : DX1790, 1798 


CAPITOL 

E.M.I. have announced a further list of 
deletions from the Capitol catalogue taken over 
from the Decca group ; these records will cease 
to be available after January. 31st, 1958. 
There is a long list of ‘‘ popular ’’ records, and 
a short list of classical LPs, listed in summary 
form below. Of these, the only item needing 
consideration by collectors, partieularly by those 
interested in Russian music, is CTL7100, which 
offers the only recording at present available 
here of Moussorgsky’s Sunless cycle, and of 
songs by Prokofiev and Gretchaninov. This 
record was. well received on the whole when 
first issued (December, 1955), with some 
reservations as to recording balance, and would 
be worth securing for those whose interests lie 
in that direction. Otherwise, there i is very little 
to regret; the other “‘ unique” recordings, 
such as Enesco’s Rumanian Rhapsody No. 2 and 
the Segovia guitar pieces en CTL7089, are in 
mixed recital discs and so of less desirability. 
The Carnival of the Animals was regarded as an 
outstanding version when it was first issued, and 
is probably still among the best, but there are 
now better versions of the Ibert coupling. 


CCL series, 10-inch 
7510—Cuorin : Polonaise, A flat ma., Op. 53 
Desussy : Clair de lune ; Liszt: Liebestrau:a3 
Pennario, pf. 


(An asso 
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4 Rawicz and Landauer : DB3394 
RC. 
songs are The Cuokeo in the Wood, Old Vienna, 
In Lauterbaeh and My Pet Yodeller. 
RCA 
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The microgroove the 


What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 
locks a vast storehouse of quality listening on 
the VHF waveband. 


£24.3.0 plus £9.8.4 PT. 


* Precision Tuning. The new RCA Electron Ray Tuning 
Indicator makes tuning simplicity itself. 


* High Fidelity. Wide range response within 1 db from 
30-15,000 cps. for true ~~ Fidelity reproduction worthy 
of the finest amplifier and speaker. 


* No Matching Problems. Adjustable output level to your 
amplifier. 


* Automatic Frequency Control. Holds the station perma- 
nently in tune. 


* Power Requirements. 230-395 volts, DC, 40 milliamps, 
H.T. supply. 63 volts 2:25 amps heater supply (avail- 
able from RCA New Orthophonic High Fidelity 
Amplifier and most other quality amplifiers). 


RCA PLUG-IN MATCHED COMPONENTS FOR RECORD, RADIO AND TAPE REPRODUCTION 


TRANSCRIPTION PRE-AMPLIFIER 


DECK £16.10.0 
£22.6.0 plus £8.14.0. P.T. 


LOUD SPEAKER 
SYSTEM 


£56.11.0 


AMPLIFIER 
£24.10.0 


Send for fully illustrated literature. 


RCA GREAT BRITAIN LTD., Lincoln Way, eee Middx. Sunbury-on-Thames 3101 


(An associate Company of Radio Corporation of America) 
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CABINETS & EQUIPMENT 
by STAMFORD 


GP35/A.  3-ft.-wide Motor 
Board, size 17” x 14” (or 
353” x 14", as shown in 
GP36/B). Price £16.10.9 or 
47/- Deposit and 9 Monthly 
Payments of 33/10. 


GP36/B. 3-ft.-wide Motor 
Board, size 353” x 14° (or 
17” x 14” and control panel 
as shown in GP35/A). Conti- 
nental styling but inset lines 
omitted from doors. Price 
£18.18.0 or 54/- Deposit and 
9 Monthly Payments of 38/7, 


GP38. 3-ft.-wide Motor 
Board, size x 143” (or 
16” x 143” and control 
panel, as shown in GP35/A). 
Price £19.7.6 or 56/- 
Deposit and 9 Monthly 
Payments of 40/8 


These cabinets are supplied in Oak, Walnut 
and Mahogany veneers, to shade required. 
Delivery 12/6 in England and Wales. 

Write for uipment and cabinets 
for EQUIP ENT. pe 
and PYE BLACK 6 jon guaran- 
teed or money 4... 


Demons ns of : 

LOUDSPEAKERS : t The Goodman Range, Wharfedale 
G.E.C., Duode, Lorenz. 

GRAMOPHONE UNITS : Garrard 301, Connoisseur, 

Lenco. 

AMPLIFIERS & CONTROL UNITS: 
Quad II, Leak, Rogers and Armstrong. 

TAPE: S ag, Ad tap 

F.M. TUNERS : tah, Rogers Armstrong. 


Acoustical 


Demonstrated at our New Showroom: 


98 WEYMOUTH TERRACE, 
(Off Hackney Road) LONDON, E.2 
Telephone : SHO 5003 


Hours : 9.30 a.m. to 5.30 p.m. Mon., Tues., Fri., Sat 
Wednesday : 9.30 a.m. to 7 p.m. 
Thursday : 9.30 a.m. to | p.m. 


No. 6 Bus from LIVERPOOL STREET. Book to the Odeon, 
Hackney Road, and walk back two turnings. 


Correspondence to: 
A. L. STAMFORD (Dept. NI6) 


20 College Parade, Salusbury Road, London, N.W.6 
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CLYNE RADIO LTD. 


18 Tottenham Court Road, 
London, W.I. MUS 5929/0095 


Also at 162 Holloway, Road,'jLondon, 
N.7 NOR 6295/6/7 


COLLARO AC 3/554: 
player for AC mains 200/250 v. 


hi Strictly limited i at 
Zbri9/6 plus 3/6 P. & P. 

LARO 4-SPEED record unit 
rate_ pick-up and HGP59, crystal 
ridge, new, few only. £4/19/6 


FOUR SPEED CHANGES}] 
Collaro RC456 Mixer Auto-Chan; in 
cream with Studio “0” insert 5 19/6. 
B.S.R. Monarch Mixer Auto-Changer, in 
— and gold. £8/15/-. 

oth plus 3/6 P. & P. Stocks rapidly 
ishing. 


THE STAAR 


A.C. mains opera- 
250 incl. P.T. 
Ww £10/19/6 incl. P.T. Both Dius 
3/6 P. & P. 


RECORD PLAYER CABINETS—to suit 
all were record and auto- 
changer Price frem 45/-. 
stamp tor fully illustrated list. 


RETURN OFA 
(Exclusive) 


taming a fur- 
limited 


er, 
gram, etc. date’ tape reco measurements: 
a. The whole is "mounted 
castors. Unrepeatable at “this 
peice” £5/19/6, Plus 15/- C. & P. 
high 


RC1.A AMPLIFIER. A small 
gramophone amplifier employ the 
circuitry and highly ffici 


in bronze stove 
el. s 


ename 
(overall) 58 x 4 
x Sin. Valves 6 x 
Out- 


ut 3 watts max. 
trols. Volume. 


200/250 

£3/19/6 ‘plus 
P. & P. 

Be. FM. By leading manufacturer. AM/ 
ven ECH81, 
EF85. EABC80, EL84, 
long, medium, and ds. Sep 
bass and treble controls, illuminated volume 


read Inco! 
tuner Overall imensions: 12in. 
loin. W. 10in. D. Brand new ona 
only 


Whilst stocks last 
8/19/6 plus 5/- P. & P. 


NEW PLASTIC RECORDING TAPE. 
200ft. on plastic spool. 21/-, plus 16 
3 spools for 63/- post free. 


1, 
p. & p. 
.P. and Credit terms available over £5. 


ALL MAIL ORDERS AND CORRESPONDENCE 
TO HOLLOWAY ROAD, PLEASE 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A COMPACT 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single- and multi-speaker systems 
is available. 

From* £8.15.0d. for 17” x 17” x 123” 


We are demonstrating the GOODSELL ‘ Golden 

Range,’ the ORTOFON Pick-Ups and the 

WOOLLETT Transcription Gramophone Turntoble 
Daily: 9 a.m. to 6 p.m. 
Saturday: 9 a.m. to Noon 


17 Charing Cross Road, 
London, W.C.2. 


Tel. : TRAfalgar 55 75 
(Opp. Garrick Theatre) 


Trade and export inquiries to: 


JOHN LIONNET & COMPANY 


(at above address) 
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7511—Scnusert: Sym. 8, “ 

Pittsburgh Sym.—Steinberg 

Preludes, Op. 3, No. 2; Op. 23, 
0. 


Liszt: Hungarian Rhapsody No. 2 
CTL series, 12-inch 
7027—Cuortn : Valses 1-14 Pi 
7035—Wacner: Tristan—Prelude & Liebestod 
Gétterdammerung—Rhine Journey & 


Funeral Music 
Sym. 


Pennario 


Pittsbu: 
7038—Dvorak : Slavonic Dances, 
Ewngsco: Rumanian Rha 
Indiana 
7043—KuacHATuRIAN : Masqu 


7050—Favure: Requiem 
Beems, U. 
7051—J. Strauss: 


ie & Gayaneh Suites” 
idem 


Concert Arts Orch. & Wagner Cho. 
Polkas & Waltzes 
Pittsburgh—Steinberg 
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7053—Mozart : Symphonies & 41 idem 
7069—Saint-Sagns : Carnaval des animaux 

Insert: Divertissement Concert Arts—Slathin 
: Symphony 6, Pathetique 


7 gh—Steinberg 
7076—Tchaikovsky & Kreisler Selections 

Lamoureux Orch.—Tsipine & Dupre 
7077—Suostaxkovitcx : Sym. 6, D major, Op. 47 
St. Louis 


mann 
7084—TcHAIKOVsSKY : "Biss 
, Proxorigv: Sym. No. 1, 


Sym. 
7089—" Guitar Music of Spain’ recital 
7099—Dvorak : Sym. No. 5, “ New World” 

New Sym.—Schwarz 


7100—Movussorcsky : Sunless Cycle 
Proxorizgv & GRETCHANINOV : 
M. Kurenko, soprano 


CONTINENTAL RECORDS 


By LILIAN DUFF 


nursery rhyme. en he’s e’s very, 
ony aad when bal - On 
the whole, in ‘“‘ Contes Chantés” (H.M.V. 
CLPC16), he’s very, very . Most of the 
lyrics (by Louis Amade, Charles Aznavour and 
Pierre Delanoé) are above the average, and it’s 
a pity the music sometimes lets them down. 
Bécaud always writes the music himself, and 
like his voice, it can be extremely effective. It 
is unpleasing only when he sacrifices everything 
for drama and achieves only a strident harshness. 

Of the fourteen numbers, several, including 
Quand tu danses, with its superb — 
rhythm, M M and Viens were available 
before, worth including in a 
collection. La Corrida is new and, even to one 
allergic to bullfighting and all that brou-ha-ha 
about the moment of truth and death in the 
afternoon, is fascinating as a picture of the 
bright, barbaric scene. Que Toi is a conven- 
tional and attractive long song; Les Enfants 
Oubliés, about the homeless waifs of the city, 
has real pathos ; and Madame Pompadour, about 
the man who falls in love with a wax figure, 
is Bécaud at his gayest. C’é¢tait mon copain, 
Les Croix and Mes Mains, on the other hand, 
seem to me U apne in content and in style. 

and Luis Mariano in the extended play, 
“Tei Paris” (H.M.V. 7EG8269). His Alors, 
Raconte is a vulgar little anecdote about a young 
man urged by his pals to describe a mecting 
with a girl. “‘ She was like a dream,” he says. 
“But that cannot be all,’’ shout the boys. (I 
quote the sleeve). ‘“‘ You didn’t = the 
whole time looking!” . . . ” says 


Bécaud. Subtle, don’t you think, and an 
eloquent commentary on French standards of 
chivalry in these matters. Luis Mariano sings 
Bambino, which is a French version of Guaglione ; 
Gloria Lasso is heard in Quand je danse dans tes 
bras, a notably free translation of the origi 
Uma Casa Portuguesa; and Mariano and 
Lasso have a gay duet in Mexican style, 
Canastos 


Line Renaud?’s fans will welcome a collection 
of her songs recorded during an actual perform- 
ance at the Moulin Rouge. (Columbia 
3381121). The drawback of this recording is 
that applause and other audience noises tend 
to become obtrusive. A glaring example here 
is that old music-hall routine in which a pretty 
girl gets some sheepish member of the audience 
on to the stage and embarrasses him by making 
love to him. The prolonged shrieks of laughter 
show that it was reckoned good «ntertainment 
by the audience at the Moulin Rouge. Heard 
in the comparative sobriety of an English home, 
the joke is less amusing. Miss Renaud’s other 
songs include the livel Mister Banjo, the 
Un Voix d’homme, and the gay and 
L’ Ombre et Moi. 

Finally, the best record of the month—left 
to the last because it has already been praised 
by my colleague, W. A. Chislett. This is 

Erich Kunz’s ‘German University Songs” 
(Vanguard PVL7042). They cover a range 
neatly. defined on the sleeve as “‘ Wenching, 
Wining and other Irreverent Pastimes”. The 
songs and the fw my of the singing are a sheet 
delight ; or those who know no 
the hen have provided a leaflet with 
the texts in both German and English. 


TECHNICAL TALK 


By P. WILSON, M.A. 


It has been decided that as soon as possible 
in the New Year the technical pages in THE 
GRAMOPHONE shall be remodelled and extended. 
For some time past restrictions on space as well 
as pressure in other respects has meant that both 
reports and discussion have been ely 
mon by the latest developments, and 
experiments, in apparatus. We have been in 
danger, in fact, of becomin 
“Hifi? and of neglecting 
demands of the average home and the average 

purse. In future we shall endeavour to cover 
the whole field of reproducing apparatus, from 
the simple portable record player up to the 
mo:t modern n-piece, YZ-plan equipment. Our 


standards of assessment will of course 
according to the type of equipment, ant wih 
of course increase in each class as the standards 
of commercial production themselves rise. Our 
verdicts will, we hope, be both frank and 
kindly ; but the range of equipment now avail- 
able is so large that we shall be obliged to limit 
our reports to the better samples of each type. If 
anyone asks, “‘ Where are the duds”’, we can 
only reply, co They are elsewhere ”’. ” Perhaps 
that will be thought a pity ; but it is ‘inevitable. 
My usual descriptive and analytical articles 
will of course continue. And in addition I ho; 
to present readers with more informal estas 
from well-known people with specialised know- 
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1 . Contributions from readers themselves 

ill also be considered. 

As a preliminary to all this I have been 
collecting together a small team, similar in 
some respects to our pre-war Expert Com- 
mittee, to conduct our tests of apparatus and of 
new ideas. Since LP’s came along there has not 
been quite the same opportunity for individual 
experiment as there was in the old days of 
sound-boxes and pickups. But we feel sure that 
there is plenty of room still, in this new era of 
stereophony and tape and film and F.M., for 
the independent approach, and the unbiased 
judgment. 

Folk of an inquiring turn of mind will have 
already guessed from the phrasing of some of 
our reports that the team has already begun its 
work even though the language has been mine. 
But it is not yet fully functioning and cannot do 
so for a little while. In the meantime readers’ 
views on the ground they would like to see 
covered will be welcomed. 


BOOK REVIEW 


High Fidelity. Charles Fowler. 310pp. 37s. 
McGraw Hill Publishing Co. 

Charles Fowler is well known on both sides 
of the Atlantic as the founder and publisher 
of the American magazine High Fidelity. This 
means that since 1951 he has had an experience 
second to none in assessing the basic values in 
sound reproduction and in translating the 
technical problems into everyday language. 

In this book he has set down his conclusions 
in the form of advice on a wide variety of these 
problems. Its basic purpose is ‘“‘ to explain, in 
layman’s language, as many of the facts and 
aspects of sound and sound reproduction as 
can be considered pertinent to the ultimate 
and practical achievement of your listening 
pleasure, and still keep everything within 
reasonable limits of size’. In this adventure 
he writes in an informal, nal, man-to-man 
sort of style. This does not mean that he glosses 
over, much less ignores, the technical difficulties. 
On the contrary, he is refreshingly frank about 
them and can even make fun of them. Con- 
sider, for exam le, the following paragraph 
which introduces the chapter on ‘‘ How and 
What we Hear ”’. 

** With a definite desire to scandalise every- 
one, I suggested in the preceding chapter that 
the human ear should be excluded from con- 
sideration as a link in the chain of high-fidelity 
components because its technical i cations 
are so poor it can’t q even as 

Yet always, and persistently, he henge 3 in the 
forefront of the reader’s mind the proposition 
that the whole object of sound reproduction is 
listening pleasure and not just the conformity 
to some specific standards of measurement. I 
could not agree more. If a piece of apparatus 
sounds wrong it is wrong: if the measurements 
do not reveal any error, then they cannot have 
covered the whole ground. 

So, I am afraid, I must 
with the author on one point. ¥ is Le too 
modest when he says that the book is “‘ not for 
the engineer, who will be able to lain in one 
short formula that which may (in layman’s 
language) take several pages of exposition in 
in words ’’. For until the engineer has learned 
to translate his formula into layman’s language 
he is liable to trust it too blindly and perhaps 
even to miss some of its significance. I rather 
suspect, however, that in his heart of hearts the 
author would not quarrel with me on this. 

I hope that by this time readers of this review 
will have gathered that I have enjoyed reading 
this book, that my imagination has been 
stimulated by it, that I have found it great fun, 
and that I agree with its philosophy. 


08 
= 
is 
aa 
of re- 
>rehen- 
systems & 
” 
3 
s Road, 
7 
75 
atre) 
wiries to: 
IPANY 


344 


The book is divided into 14 chapters and an 
appendix which is aptly called ‘‘ a department 
fuller explanation”. The first chapter 
contains a discussion on What is High Fidelity ? 
and arrives at the satisfying conclusion that 
you would be safe in assuming that it is more 
or less synonymous with ‘“ improved ’’—at 
least when you read advertisements: in other 
words, it is a relative term and does not imply 
any sort of finality. 

The next chapter discourses in the customary 
elementary fashion on What is Sound ? Then 
follow two more preliminary but highly 
important chapters on “‘ The Room in which 
we Listen’ and How and What we Hear ”’. 
I want to stress that these two chapters are 
highly important because our conclusions about 
high fidelity systems will only be valid when 
we take full cognisance of the fact that most 
people listen to them in living rooms and with 
a couple of ordinary ears—and not in labora- 
tories, or in open spaces, with instruments 
corresponding to Sam Weller’s “‘ patent double 
million magnifying gas microscopes of hextra 

wer ’’. And as the author rightly says, the 
imposed by playing conditions 
become more and more apparent as _ the 
equipment is improved. Incidentally, the one 
respect in which I think his analysis fails is 
where he assumes without explanation that the 
human ear reacts to differences in assemblages 
of complex notes (i.e. to a piece of music) in 
exactly the same way as it does to a succession 
of pure tones ; this seems to me to be a risky 
assumption in view of the admittedly non- 
linear (or low-fi) reactions of the ear. 

In Chapter 5 we are introduced to the 
Links in the High-Fidelity Chain” with a 
Henry Higgins (Pygmalion—My Fair Lady) 
conclusion that “‘ loudspeaker systems are the 
feminine part of a hi-fi rig: they can be 
beautiful and wonderful; they can also be 
temperamental, and any attempt to predict 
how they are going to behave under a given 
set of circumstances can be utter folly ”’. 

So, on to Chapters 6, 7 and 8 where we begin 
to learn about the waywardness of loudspeakers, 
cross-over networks and enclosures. They are 
packed full of wisdom born of extensive ex- 
perience; and by wisdom in this respect I 
mean knowledge that has transformed itself 
into practical rules of condu:. These rules I 
find entirely convincing and exceedingly helpful. 
They do not just say: use such and such types 
of loudspeaker units and put them with such 
and such types and sizes of enclosure. That 
would have been an easier but much less 
satisfactory way of dealing with the subject. 
Instead, the author gives an adequate dis- 
cussion of principles (where they are known) 
and a full disclosure of personal preferences 
which, admittedly, are related to matters of 
taste. Again and again one comes hard u 
inst challenging sentences like this: “ 
am absolutely positive it is not possible to 
surround a loudspeaker with an_ intricate 
arrangement of pieces of wood without coloring 
or flavoring the sound a little. I do not say 
that this is necessarily undesirable ; I merely 
state it as a fact.” 

Perhaps it is significant that in all these 
expressions whether of fact, of principle or of 
opinion, I find myself in full agreement with the 
author ; for our approach to these matters has 
not by any means been identical. 

‘Chapter 9 deals with amplifiers and begins 
with the heartening statement that “ the 
rformance of a power amplifier in terms of 
[ecening pleasure, can be measured in the 
laboratory with considerable accuracy”’. Alas 
that it should have to be followed by the 
qualification that “the correlation between 
measures of distortion and listening displeasure 
has not been fully established”. However, there 
is a clear and frank discussion of the important 
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considerations, including two excellent sections 
on Intermodulation Distortion and Power 
Output. I should have liked, however, to see 
a fuller explanation of two matters: inherent 
stability under various conditions of load and 
the overload characteristics of amplifiers. But 
these two matters are only just coming to be 
recognised as being of great importance. 
Chapter 10 which deals with Control Units 
and Pre-amplifiers contains quite a surprising 
amount of useful information. In it, of course, 
the need for ‘‘ equalisation ’’ and tone controls 
and filters is explained. There is also a section 
on the virtues and otherwise of a “‘ loudness ”’ 
control and the unexceptionable conclusion is 
reached that it should be additional to and not 
take the place of a straight volume control. 
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Chapter 11 deals with Tuners—F.M., A.M.. 
T.V. and S.W.—but mostly F.M. This again 
contains much practical wisdom. 

Chapters 12 and 13 discuss, descriptively 
rather than analytically, the characteristics of 
pickups, tone arms, record changers and turn- 
tables. They include plenty of good advice but 
could well be elaborated. 

Chapter 14 is called Selecting, Matching and 
Budgeting Equipment, but is mostly a summary 
of the criteria that have been discussed earlier 
in the book. The particular value of this is that 
it faces the reader with a series of questions that 
he must, or should, answer before he chooses 
particular items of equipment. At the end 
there is a short section on Assembling and 


TECHNICAL 


Dulci D.P.A. 10 Amplifier (Price £12 12s.) 
and Hll Pre-Amp and Tuner 
(£29 3s. 10d.). Dulci Co. Ltd., Willes- 
den, N.W.2. 

Specifications: 


Amplifier, D.P.A. 10: 

Rated Output: 10 watts, 14 watts 

Output Impedance: Switchable 
12/16 ohms. 

Output Transformer : Ultra Linear type with 
grain orientated laminations. 

Frequency response : 
At | watt within | db from 5 c/s to 20 “4 

5 db from 3 c/s to 50 kc/s. 

At 10 watts within | db from 30 c/s to 15 ke/s. 

Harmonic Distortion : Below 0.3% at 10 watts. 

Hum and Noise: —75 db below 10 watts. 

Sensitivity : 40 mV for 10 watts. 

Negative feedback: 26 db at 1 kc/s switched 
to suit output impedance. 

Output Resistance: 0.9 ohms on 15 ohm 
output, 

Valves: EF86, ECC83, EL84 (20), EZ81. 

Spare power : LT6.3v, 2.5a, HT 250v, 40 m.a. 

Dimensions : 114 in. by 6 in. by 5§ in. 

Weight : 12 Ibs. 8 ozs. 

Finish: Silver Grey Hammer Finish, Stove 
Enamel. 
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AM/FM Tuner and Pre-amp H11 

Channels: FM (87-101 me/s); S (16-50 
metres); M (187-540 m); L (1000-2000 m); 
78 records ; LP records ; T Tape replay. 

Valves: ECC85, ECH81, EBF89, EF86 (2), 
EM 81, EZ81, two matched diodes. 

Dial : 114 in. by 54 in. glass, rubber mounted. 
Fine readings and Log Scale. 

Controls : (1) Tuning (AM and FM gauged) ; 
(2) Channel selector ; (3) Treble 15 db 
lift and cut; (4) Bass 15 db lift and cut ; 
(5) Volume and On/Off; Controls (2), 
(3), (4) have indicators visible through 
dial windows. 

Tuning Indicator : Visible through window. 

Connections (at rear) : Aerial (AM) ; Earth ; 

Aerial (FM); Pick-up; To Recorder ; 


Compatible Systems. P.W. 
From Recorder; Output; Motor con- 


trolled by On/Off switch. 

Output sensitivity: Pick-up 4 mV; Tape 
100 mV for full output. 

Pick-up matching: By plug-in device. 

Dimensions: 12 in. long by 9-10 in deep by 
7? in. high. 

Weight: 13 Ibs. 

It is quite evident that a lot of thought has 
been put into the design, styling and construction 
of this combination. There are many ingenious 
and praiseworthy features. I particularly like 
the flexibility of the arrangements. Thus, the 
amplifier can be used not only with the H11 
Combined AM/FM Tuner and Pre-Amplifier 
listed above, but also with a Tone Control Unit 
(total cost £15 15s.) or with a Pre-amp and 
Tone Control Unit (total cost £19 19s.) or 
with the latter and a FM Tuner (£17 10s. 3d. 
extra). However, the units we have tested are 
the Power Amplifier and the H11, so the rest 
of this report will be confined to them. 

First of all, it should be noted that though 
the Pre-amp can take its power from the main 
amplifier the tuner unit is self-powered. This 
is a very useful idea which we fully commend. 

The second preliminary point to note is that 
a circuit diagram and full specification is 
supplied with each unit, as well as a note on 
the use of different types of pick-up with the 
amplifier. I mention this particularly because 
some manufacturers have not yet adopted this 
——_ and I regard it as essential in order to 
facilitate future servicing: secretiveness in 
circuit diagrams does not do anybody any 
good nowadays. 

This matter of servicing is one in which the 
design and construction is particularly satis- 
factory. All the components are of good 
quality and the wiring and soldering are of 
high standard. Accessibility is also good. 
Apart from this the construction is satisfactory 
though not extravagent. 
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Rumour 


The other day we heard a rumour that we had 
moved. Racking our brains and pinching our- 
selves, we decided that someone had confused us 
with a building two doors away which recently 
disappeared. As it happens, we are very much all 
here—and putting our best ears forward in order to 
meet your gramophonic needs in 1958. Our friends 
who inhabit the remoter parts of the country should 
remember that we send all LP and 45 r.p.m. records 
post free to any address in Britain. Overseas cus- 
tomers can order records, free of Purchase Tax, to 
be sent anywhere in this world. 


The Gram@pphone Shop 


GRAMOPHONES' RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.!. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq. Station 


-— BELCANTODISC 


Pre-eminent Historic Re-recordings 


MANUFACTURER’S ANNOUNCEMENT 


YOUR local dealer can now supply ALL issues of BELCANTO- 
DISC. Place your orders for these magnificent recordings NOW. 
In order to accommodate the many people who have written 
asking us to make our product generally and easily available 
on Standard 7” discs we will in future produce only the following 
types of record : 
ALL 7” UNBREAKABLE VINYLITE 

MB. Series, Standard Play 45 r.p.m. 

| item per side. Price 7/94d. + 3/I4d. P.T. 
EB. Series, Extended Play 45 r.p.m. 

2 items per side Price 13/6d. + 5/5d. P.T. 
AB. Series, Long Play 334 r.p.m. 

3 items per side Price 17/2d. + 6/93d. P.T. 
The quality of reproduction of these 7” discs is equal to or 
better than their 8” predecessors. ALL TITLES existent on 8” 
records have been, or are being re-cut on to 7” discs. 


FOR FULL DETAILS & NEW CATALOGUE, write FONODISC. 


IF YOU HAVE DIFFICULTY OBTAINING THESE RECORDS, 

contact FONODISC 

Wholesale enquiries—Home and Export, to 
BELCANTODISC, 16 John Dalton Street, Man- 
chester 2. 

Trade enquiries to 
FONODISC, 13 Gardner Road, Prestwich, Nr. Man- 
chester. 

Distributors : Eire and N. Ireland : 
Connoisseur Records, || Fownes Street, Dublin, Eire. 


Agent : London Area (Retail Only) : 
Collector’s Corner 
62 New Oxford St., London,W.C.I. 63 Monmouth St., London,W.C.2 


RECORDS 


YOUR OWN 


Hi-Fi specification 


In search of Hi-Fi perfection the Grampian 
organisation is conducting an enquiry into the 
actual requirements of their customers and wish 
to know how YOU like your Hi-Fi. 


For instance, do you like a vast array of knobs 
and switches or would you prefer fewer controls? 
Do you propose to build or buy your own 
cabinet or would you rather the equipment was 


supplied complete in a cabinet ? 


Are there any special features you think should 
be included ? How many watts output do you 
require? In short “your own Hi-Fi Specifica- 


tion”’. 


Your answers to the above will greatly assist 
the Grampian Research Team and a reply-paid 
questionnaire will be sent to all interested in 
having a say in the design of Hi-Fi equipment. 
No obligation of course. 


Ti ampian REPRODUCERS LIMITED 


MANUFACTURING ENGINEERS OF SOUND EQUIPMENT 
1S HANWORTH TRADING ESTATE, FELTHAM, MIDDX. 
Telephone: Feltham 2657/8 Telegrams: REAMP FELTHAM 
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WILL POWER! 


King Canute was"renowned for his wisdom as a ruler 
and for his iron will. However, not even he could stop 
the inexorable marching waves of the incoming tide. 
Neither can we, today, stop the march of progress in 
the techniques of high fidelity. This, of course, can give 
some heartaches when we hear our ageing radiogram or 
record player after listening to High Fidelity equipment 
at the Quality Mart showrooms. We think that even the 
most strong-minded could not resist a change any 
more than Canute could resist the waves. 


TAPE RECORDERS AMPLIFIERS 


We are now able to demonstrate the new “ Harting” portable One of the best amplifiers in the truly High Fidelity class 

Tape Recorder. This is a two-speed model with simple controls and is the well-known RCA. The main amplifier is robustly 

‘excellent performance. constructed with heavy transformers. Peak power is in 
excess of 20 watts. Auxiliary power is provided for a tuner 

We always stock an extremely wide range of Tape Recorders including unit. The matching pre-amplifier gives full control facilities. 

Grundig, Elizabethan, Elon, Walter, Magnafon, etc. We will be pleased to The price complete is £41. 

demonstrate any of these at our showrooms, together with a variety of The R.D. range is one of the best known in the world of High Fidelity 
reproduction. Prices are listed below and it should be noted that the 


accessories. 
Senior Control Unit can be used with the Junior Amplifier. 


THE NEW “ PARASTAT ” PROCESS Senior Mk. ll Control Unit... ... £12 
4 Mart are well known as the first to offer a record service o, Junior Amplifier... 0 «NT 
factory fresh records, inspected, unplayed and packed in polythene Junior Mk. } Control Unit a 


treated by the new “ Parastat”’ process. This means that the records 
will be anti-static and dust repellent for a considerable period of time. PILOT HFA I! 
The advantages of this process are very obvious and are yet another good 
For those who prefer self-contained amplifier and control 
\ unit, the HFA II is both elegant and efficient. Full control 


' 
bags. In addition to these advantages, we are now able to offer records Mk. I Unit eu 
reason for using the Quality Mart Record Service. : 
facilities are available. Power output is 10 watts while the 


| 


THE CONTROLLED “Q” REPRODUCER frequency response is 20-20,000 c/s + IdB. 
This extremely efficient loudspeaker enclosure, illustrated here, has become ‘ ged 


increasingly popular since first 

demonstrated at the Audio Fair. MOTORS 

It hasta wide frequency response COLLARO 

by itself, but with the addition of One of the most popular transcription turntables is the Collaro 4T200 


This is a 4-speed turntable fitted with a transcription head. Price £19.10.0 


the “‘ Tetraq’’ H.F. unit, it forms 


most = efficient ~—_ loudspeaker With Goldring 500 cartridge. A popular unit with variable speed adjust- 
G.L.56 without autobrake but with pick-up lifting 


Opti set of porary legs... on él. 8.6 
** Tetraq H.F. Unit om ons ose £6.15.0 ‘Nn... 
Quality Mart 
Our Showroom is open for demonstrations daily 9.30-6. —_ oe 


Friday 1.30—9. Closed Monday. 
Only 20 minutes from Charing Cross by 8 DARTMOUTH PARK AVENUE 


Northern Underground or Bus 27, | 34, 
137 to Tufnell Park Station. LONDON, N.W.5. GULliver 113) 
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wes found t 
is was found to be better than the maker’s 
specification. Here are our figures. 
Frequency 
s 


Power response below 1 ke/s: 

Measurement of power cut was made 
across a 15 ohm resistor at the point where 
grid current began to show in output valves. 

1,000 200 100 50 40 30 20 

This again is satisfactory. 

The loudspeaker output socket connection is 
switched for the different impedances so that 
correction of the negative feedback may be 
made automatically. This clearly has practical 
advantages. But we think it has one dis- 
advantage : switch contacts of this kind are not 
in our experience, permanently suitable for 
loudspeakers. They must therefore be watched 
for noise. 


Tuner and 

The sensitivity on FM was adequate even 
for this fringe area and the suppression of car 
ignition interference was satisfactory. 

So far as we could judge, though atmospheric 
conditions are not very favourable at present, 
the performance on AM was good. 

There was a slight liability for hum when 
the volume control was turned up to a point 
just short of maximum. This hum could be 
reduced (or increased) by reversal of the mains 
input. 

Since the motor outlet is controlled 
by the on/off switch, we recommend that it 
should not be used. Motors should always 
be switched off at the turntable. The tone 
controls have a good range as follows: 

Treble: +15db at 10 ke/s. 
Bass: + 18 db to — 11 db at 50 c/s. 

With these controls at the zero (flat) setting 
the frequency response from a signal fed into 
the tape input jack was measured at the loud- 
speaker sockets of the main amplifier. The 
response was found to be 3 db down at 50 c/s 
and 5 db down at 10 kc/s. A response within 
3 db throughout the whole range could,show- 
ever, be obtained by setting the treble control 
at + 2 and the bass control at + 1.5. 

The performance, then, is quite satisfactory 
and having regard both to this and to the 
standard of workmanship and the very moderate 
prices, we feel we can fully recommend these 
units, 


Masterlink M2A Tape Preamplifier. 27gns. 
Tele-Radio Ltd., Edgware Road, W.2. 

It still is not generally appreciated that a 
Tape Deck cannot be directly coupled up to an 
ordinary gramophone amplifier and control 
unit so as to function either as a playback or as 
a recorder. Special equalisation circuits are 
required to correct for the frequency character- 
istics of the tape replay head ; provision of high- 
frequency bias of great purity and requisite 
power is necessary for recording and an erase 
oscillator is required to feed the erase head to 
wipe the tape clean before recording. 

These additional facilities are provided in a 
special tape pre-amplifier as well as any 
necessary switching to modify the corrections to 
suit the tape speed. The Tele-Radio Masterlink 
M° is such a pre-amplifier. The following is 
its specification. 
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Specification : 
nput : 
witched for microphone and radio or 
(+ 2db) 
uency Response (+ $ 
15,000 c/s at 15 i.p.s. 
30-14,000 c/s at 74 i.p.s. 
_30-8,000 c/s at 3% i.p.s. 
Adjustable and value shown on meter. 
Treble control : 
Pre-set adjustment for all speeds to C.C.1.R. 


0.5 m.a. full-scale switched and calibrated 
to show both bias voltages and output 
ona both on record and playback. 
ain: 
Control operates on both record and play- 
back. 


Our tests were conducted with a Wearite 
Tape Deck at speeds of 74 i.p.s. and 15 i.p.s. 
The Masterlink was the latest 2A model which 
uses an EF86 high gain, low noise first stage 
with input selector switch for microphone, play- 
back and radio via a 10: 1 stepdown potentio- 
meter. The second valve is ECC81 double 
triode providing further gain and equalisation 
via feedback circuits from anode of second 
triode to cathode of first triode; these are 
switched to give the appropriate corrections for 
32, 74 and 15 i.p.s. speeds through a ferric core 
inductor. 

An ELA1 valve is used as bias oscillator and 
the bias voltage can be read on meter and 
adjusted to suit different decks and brands of 


As a first test we set the treble control at the 
rear of the chassis fully anti-cl ise so as to 
give a C.C.I.R. characteristic and played the 
E.M.I. standard test tape TBT1 at 74 i.p.s. 
The response in these conditions was as follows : 


Turning the treble control fully-clockwise pro- 
duced a further increase of 5-5 db at 10 ke/s. 
Next we measured the record and playback 


response “2 i.p.s. 


Again, at 15 i.p.s. 
Frequency 


Altering the (pre-set) treble control setting 
produced the same increase of treble lift as 
before. 

Measured mse of this sort is quite un- 
usual, we almost said fantastic. Tape recorders 
usually fall off sharply in response above 10 kc/sat 
74 c.p.s. or 15 ke/s at 15i.p.s. This one maintains 
its response well beyond those limits and can 
actually be set to give a rising characteristic. 

There is one apparent disadvantage in having 
a rising response like this: it emphasises ta) 
noise. But that is easily compensated for in the 
control unit of the main amplifier, so that the 
disadvantage is apparent rather than real. On 
the other hand, there is a distinct advantage in 
having a little treble boost in hand, for in course 
of use and wear the treble response of the 
recording/playback head begins to fall off, and 
this cannot readily be corrected in the gramo- 
phone control unit. 

On balance, therefore, we regard this 
generosity of treble control as a distinct boon, 
especially as it is not accompanied by any 
attenuation in the bass. 

We were, however, concerned to see whether 
it was accompanied by any form of distortion, 
accordingly we made a special examination of 
the wave-form on an oscilloscope and found it 
particularly pure throughout the scale. 

The panel of the Masterlink 2A is finished in 
silver grey. With its 6 controls and 2-in. meter 
standing out in black, it shows quite a workman- 
like appearance. It measures 12 in. by 6 in. 
The chassis is completely enclosed in a box 
11 in. wide by 5} in. deep by 54 in. high. 

We can recommend it as a unit of exceptional 
quality. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
sends cordial good wishes for 1958 to all members of 
Gramophone Societies. 

Information and Advice concerning the establishment 
of new Gramophone Societies will gladly be supplied by 
the Federation. Send a sixpenny postal order to the Hon. 
Sec., Mr. C. H. Luckman, 41 Trinity Avenue, Enfi 
Middlesex, for a circular of suggestions and other hel 
literature. 

Notices for inclusion in the March issue should be sent 
to Mr. G. H. Parfitt, 31 Lynwood Grove, 

a on postcards, and should reach him by February 


Acton & District G.S. Monthly on Mondays at the 
Kings Arms, Acton Vale, at 7.30 _ Refreshments. 
January 18th and February 10th. Hon. Sec., 24 Priory 
Avenue, Bedford Park, W.4. 

Aldershot G.C. First Monday and third Tuesday 
monthly at Public Library at 7.45 p.m. Hon. Sec., Public 
Library, High Street, Aldershot. 
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Excellent! Meter: 
2k 
4k 
tide. 6k —0-5 
16k 
nent 18k —2 4 
the 20k —2 
any 22k —2:5 4 
tape 
Frequency db 
40 —1-5 
60 —2 
110 —2 = 
200 —l “5 

500 0 

1k 0 
2k 
ontrol > 
ontrol + a 
le the 8k +3 Ee 
10k +5 
— 
db 
40 —1-5 
110 —0-5 
200 —0°5 3 
2k +1-8 a 
= 
+? 
10k +4°5 

14k +3 
16k +2 
20 +3 a 
30 +6 ae 
60 +1-5 
110 +1 
500 7 
‘131 


346 


Bath G.S. Weekly on Fridays, Bath Tecnnical College. 
January 17th, Mr. Lionel Salter. Hon. Sec., 24 Crescent 
Gardens, Bath. 
Blackburn G.S. Room 4, Y.M.C.A., Blackburn, at 
7.30 p.m. Fortnightly on Tuesdays from January 7th. 
Hon. Sec., 43 St. Albans Road, Darwen. ‘ 
Black: 1 G.S. Each Monday at 7.30 p.m. Ne 
Central Hotel, Reads Avenue. Hon. Sec., 14 Codale 
Avenue, Bispham, Blackpool. 
Bradford Dist R.C. Alternate Tuesdays from 
el 7th at Bradford Arts Club, Mansfield Road, 
.nningham. Information concerning this new Society 
from Miss A. M. Albrow, 103 Pollard Lane, Bradford, 2. 
Bushey & Watford G.S. Weekly on Tuesdays at 
7.30 p.m. at the Galahad Room, Methodist Church, King 
Edward Road, Oxhey. Hon. Sec., “ Dun-I”, Folly 
Pathway, Radlett, Herts. 
Cheltenham G.S. January 6th and alternate Mondays 
at Civic Playhouse at 7.30 p.m. Hon. Sec., 23 Imperial 
Square, Cheltenham. 
City of Bristol G.S. Every Monday at Bristol Music 
Club, 76 St. Pauls Road, Clifton, at 7.30 p.m. Asst. Hon. 
Sec., 11 Aldworth House, Wellington Road, Bristol, 2. 
City of London Phonograph & G.S. Second Tuesda 
each month at the Horse & Groom, Curtain Road, 
London, E.C.2. 6.30 to 9.30 p.m. Hon. Sec., 49a Midmoor 
Road, Balham, S.W.12. 
Clydebank Library G.S. Meets in the Library Lecture 
Hall on alternate Fridays from January 10th. Hon. Sec., 
63 East Barns Street, Clydebank. 
Doncaster R.M.C. Alternate Thursdays at 7.80 p.m. 
Hon. Sec., 30 Sandringham Road, Intake, Doncaster. 
Next meeting January 2nd. 
Dulwich & Forest Hill G.S. At 7.45 p.m. on January 
10th and 24th at 2 Jews Walk, Sydenham. Hon. Sec., 
87 Broadfield Road, S.E.6. 
Dundee R.M.S. Alternate Tuesdays in Messrs. Kidd’s, 
Reform Street, Dundee. Hon. Sec., 115 Dundee Street, 
Carnoustie, Angus. 
Ealing G.S. Alternate Fridays at Parkfields, South 
Ealing Road, W.5. Hon. Sec., 150 Argyle Road, Ealing, 
W.13. Next meeting January 3rd. 
Eastbourne G.S. Fortnightly from ema me A 9th at the 
Cumberland Hotel. Subscription for remainder of season 
10s. 6d. Hon. Sec., 10 Grange Gardens, Eastbourne. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford, Essex. 
Falkirk G.C. The first meeting of this new club will be 
held on Tuesday, January 7th, in Temperance Cafe. 
Interim Sec., 18 Meek’s Road, Falkirk. 
Glasgow G.C. Meets at 16 Newton Terrace, Sauchiehall 
Street (c/o Society of Friends) at 7.30 p.m. on alternate 
Wednesdays from January 8th. Hon. Sec., 4 Belmont 
Drive, Rutherglen, Glasgow. 
Glasgow R.M.S. Meets at 19 Ashley Street, Glasgow, 
C.3, on Fridays at 7.30 p.m. January 10th, 24th and 31st, 
then fortnightly. Syllabus from P. MacLean, 4 Yarrow 
Gardens, Glasgow, N.W. 
Guildford G.S. Every Tuesday at 7.30 ae in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., Lyndhurst, Thursley Road, Elstead, Surrey. 
Hammersmith G.S. Alternate Fridays from January 
Srd in Westcott Lodge, W.6, at 8 p.m. Hon. Sec., 42 
Rylett Road, Shepherds Bush, W.12. 
Henry Wood G.C. Every third Sunday at 6.45 for 
7 p.m. in the Music Room at 4 Beulah Hill, S.E.19. 
Write to the Hon. Sec. at the above address. 
Ipswich G.C. Each Friday at 7.45 p.m. Ritz Cafe, 
uttermarket. Hon. Sec., 97 Burrell Road, Ipswich. 
G.S. Every Tuesday at 7.30 p.m. at 14 Cromer 
Terrace, Leeds,2. Programme Sec., 14, South Mount 
Terrace, Leeds 11. Gen. Sec., 40a Avenue Hill, Leeds, 8. 
Leicester G.S. Alternate Mondays at 7.30 p.m. Con- 
gregational Church Hall, North Bond Street. Hon. Sec., 
10 Cottage Lane, Desford, Leics. 
Leigh G.S. Alternate Mondays from January 27th at 
8 p.m. in White Hall, Clatterfield Gardens, Westcliff-on- 
Sea. Hon. Sec., 23 Leigh Gardens, Leigh-on-Sea. 
Letchworth R.M.S. Alternate Mondays from January 
27th (Recorded talk by Gerald Moore). Hon. Sec., 
7 Norton Way, Letchworth. 
ereepest R.O.S. Alternate Mondays at 7.30 p.m. in 
Y.W.C.A. Lounge, Slater Street, Liverpool. January 6th, 
Il Trovatore. Hon. Sec., 16 Charles Bessington Road, 
Liverpool, 15. 
L.S.O. Club. 7.30 p.m. in New Chiltern Rooms, 83 
Chiltern Street. January 7th (Felix Aprahamian on 
Stravinsky), 18th and 28th. Hon. Sec., 17 Everest 
Court, Mottingham Road, S.E.9. 
London Transport G.C. Those interested in this newly 
formed Club are asked to contact Mr. W. A. Strange, 
9 Walpole Road, Tottenham, N.17. 
Manchester G.S. Sec., 3 Kingsley Avenue, Urmston. 
Alternate Mondays from January 6th at International 
Club, George Street, at 7.15 p.m. 
Moseley Vocal R.S. Fortnightly in Beehive Hotel, 
Bull Street, Birmingham, on alternate Mondays at 
7.30 p.m. Hon. Sec., 150 Runcorn Road, Birmingham, 12. 
Newcastle-upon-Tyne R.M.S. Every Thursday at 
7.30 p.m. in Y¥.W.C.A. Club, Saville Place, Newcastle. 
Hon. Sec., 51 Wolseley Gardens, Newcastle-upon- 
Tyne, 2 
Newcastle-under-Lyme G.S. Alternate Fridays from 
anuary 10th at the Arts Centre, Pitfield House, The 
Mg Newcastle, at 7.30 p.m. Hon. Sec., 449 New 
Inn Lane, Trentham, Stoke-on-Trent. 
— G.S. The new Hon. Sec. is Mr. J. R. Shaw, 
13 Hillcrest Road, Orpington, to whom all correspondence 
and enquiries concerning this lively Society should be 
addressed. 
Phoenix G.S. Alternate Thursdays at 7.30 p.m. in 
Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. 
Hon. Sec., 22 Burden Road, Moreton , Wirral, Cheshire. 
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Putney G.S. Alternat ate at 8 p.m. in the Crews 
Cabin‘ Star and Garter Hotel, Putney Bridge, from 


—— 6th (John Amis). Hon. Sec., 6 Combemartin 
‘oad, S.W.18. 
Richard Tauber Appreciation Soc. Has a few 


vacancies for new members. Sunday monthly meetings 
in Greater London area. Hon. Sec., 59 Sisters Avenue, 


at 7.30 p.m. in 


S.W.11. 
Sheffield G.S. Alternate Monda 
Y ., 52 Whirlowdale 


.M.C.A., Fargate, Sheffield, 1. Hon. 
Road, Sheffield, 7. 

Sheffield R.M.C. Now meets every Wednesday at 
7.15 p.m. in Nether Chapel, Norfolk Street, Sheffield. 
Hon. Sec., Lathkill, Dalewood Road, Sheffield. 
Southampton & Dist. G.S. Alternate Fridays at 
7.30 p.m. at the Polygon Hotel, from January 3rd. 
Hon. Sec., Arlington, Burgess Road, Southampton. 
Southgate & Dist. R.M.S. Second and fourth 
Wednesday each month at Crown Hotel, Chase Side, at 
7.30 p.m. Next meeting January 8th. Hon. Sec., 
49 Dale Green Road, New Southgate, N.11. 

Torbay G.S. Alternate Thursdays from January 9th 
at Callard’s Cafe (opposite G.P.O.), Torquay, at 7.45 

.m. Hon. Sec., 38 Quinta Road, Babbacombe. 

‘erdi Society. Twice monthly on Tuesdays at Walker 

Art Gallery Lecture Hall, Liverpool, 3. on. Sec., 39 
Sutcliffe Street, Live 1, 6. 
Warrington O.C. Meets each Thursday, Small Art 
Gallery, Museum, Bold Street, at 7.30 p.m. Hon. Sec., 
21 Southdale, Penketh, Warrington. 
Wimbledon & Dist. G.S. Alternate Fridays at 
Wimbledon Community Centre, St. Georges Road, from 
ane 83rd. Hon. Sec., 18 Herbert Road, S.W.19. 

‘oodford Green United Free Church. Recitals 
Saturdays January 11th and February 8th, at 8 p.m. 
Programmes from D. J. Steven, 36 Glengall Road, 
Woodford Green, Essex. 

Woodside R.M.C. 7.15 p.m. every Thursday at the 
Secretary’s home, 107 Cobden Road, South Norwood, 


S.F.25. 

Worcester G.S. Alternate Saturdays in the ~~ Art 

Gallery at 7.15 p.m. Hon. Sec., 147 Comer Road, 
orcester. 

Worthing R.M.C. Every Monday at 7.45 p.m. at 

Haverfield House, Union Place, Worthing. Hon. Sec., 

33 Orient Road, Lancing. 


CORRESPONDENCE 


The Editor does not necessarily agree with anv views 
expressed in letters printed. Address: The Editor, 
Tue Gramopuone, The Glade, Green Lane, 
Stanmore, Middlesex. 


Hi-Fi and No Bother 
Owners of record players who also possess a 
Console T.V. set can, at the expenditure of a 
und or two, effect a remarkable improvement 
in sound reproduction by the addition of one 
electrical connection. In my case the result has 
been astonishing. 

I have a (Webcor) three-speaker Hi-Fi 
record player and a 17 in. (Pye) console T.V. 
set. In each instrument all speakers are non 
energised from mains current. I understand 
that this is important from the electrical angle 
but I know little of electronics. 

The record player gives first-class results, 
sending out articulated music in ample volume. 
It has infinitely variable bass and treble lift 
controls. The T.V. speaker is 8 in. but very 
suitably housed in the necessary resonant box 
at the front of the console cabinet. It gives 
exceptionally good musical reproduction on 

.V. The one thing lacking in the record 
player was adequate bass response because of 
the lack of the necessary cabinet to bring out 
the lowest notes in true proportion. They were 
always lacking with the result that the full tone 
and balance of an orchestra was missing. 

I got my radio man to run a wire from the 
T.V. loudspeaker to the record player and 
connect up in parallel with the three speakers 
which are wired together in series in the record 
player. He had to fit three-pin plugs to the 
mains for each machine as this is necessary 
to ensure that polarity is not reversed by 
removing a two-pin plug and then re-connecting 
it the other way round. This could result in a 
short and a blown fuse. 

When connected to the T.V. speaker by a 
simple push-pull switch, the bass and treble 
lifts act on the T.V. speaker also and give a 
most accurate setting to suit the sound being 
played or the requirements of the listener. 
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My record player lives at one end of a long 
sitting-room and the T.V. set at the other end. 
Best results have been obtained by leaving this 
arrangement as nothing has been gained by 
putting the two machines in close proximity. 
We just sit as we do for T.V. but, instead, we 
listen. 

I know nothing about kilocycles, decibels, 
megowhatnots, etc., and so cannot give any 
electrical details but I can assure interested 
readers that, anyway in my case, the improve- 
ment in musical reproduction has been astonish- 
ing. The Highest of Fi without all the bother of 
apparatus lying all over the room. One wire 
(out of sight behind the wainscoating) but get 
your electrician to connect it up properly so as 
to avoid blowing fuses. If you want to try it 
out you are safe to connect up the T.V. speaker 
but disconnect from the mains for T.V. set 
before playing record player. The T.V. speaker 
will give out glorious music just the same if it is 
of the type which is not energised from mains 
current, which it must be. 

Edinburgh, 4. H. D. Atncer. 
The Technical Editor writes: 

The use of two speakers according to the 
method described can produce a sort of spatial 
effect which is attractive to many. But it is not, 
certainly not, comparable to a High Fidelity 
system ; and it should not be carried out by 
anyone who is not fully aware of the possible 
snags. Thus, the connection of two speaker 
units in place of one will alter the load im- 
pedance and if the speakers are connected in 
— (which is the best procedure as a rule 
ior improvement of quality) a modification of 
the output transformer connections in the 
record player should be made. If this cannot 
be done the speaker units should be connected 
in series. 

Again, the T.V. speaker should be completely 
isolated from the T.V. set when it is being used 
with the record player. For most T.V. chassis 
are not earthed. 

On the whole, I feel that the use of an entirely 
separate loudspeaker, in an enclosure on which 
the T.V. set can be placed at the end of the 
room remote from the record player, is a safer 


proposition. 
Lollipops 


I can’t help wondering how many other 
readers of THE GRAMOPHONE, on receiving this 
month’s edition, were just about to inform their 
newsagent that he had inadvertently handed 
them the latest edition of a confectionery 
journal, when on taking a second look at the 
cover, however, they then realised, as I did, 
that he had not made a mistake, but that the 
splash of colour was merely to brighten the 
festive season, and the “‘ sweet”’ title was an 
endeavour to satisfy our Yuletide appetites. 

I feel sure that readers will consider ‘‘ Lolli- 

ps’’ a very apt title particularly in view of 
what the Record Companies tell us—that it is 
the ‘‘ Pops”? which earn the “Lolli” to 
subsidise the music that Sir Thomas Beecham 
chooses to be his *‘ Lollipops ’’. 

Ferryside, Carms. Davin H. Lews. 


Hotter and The Ring 
I was pleased to read Mr. Neville Wyatt's 
views (December, p. 290) concerning recordings 
of “‘ The Ring” and would like to add my 
voice in a plea for the inclusion of Hans Hotter 
in the cast. Mr. Hotter’s interpretation of 
Wotan is well known to regular opera goers 
and has heen acclaimed by press and public as 
one of the most outstanding today. I would 
mention two more roles in which Mr. Hotter 
excels—Hans Sachs and the Dutchman. I 
sincerely hope that the omission from the 
catalogues of this artist in these roles will soon 
be rectified. 
Skegness, Lincs. Miss X. M. J. Ossorn. 
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The Gramophone” Exchange & Mart 

RATES.—Adverti ts are pted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing ot replies. Letters to Box Numbers should be posted 
to “‘ Office”’ address as stated below. All advertise- 
ments (copy in biock letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressee to 
“The Gramophone,’’ 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw “‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 


ge A errors or of an advertiser not completing 
contract. 
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BEAU-DECCA RADIO TUNING UNIT. Long-Medium- 
Short, Wave . As new £10 p—— (cost £30).— 
Jennings, Hillbury Avenue. Andover 2299. 

CONNOISSEUK 5 L PICKUP with one head £3 10s., 
with two Vitavox Type B pressure unit 
£2 10s. n.o.—Hunter, 7 Bent Lathes Avenue, 
Rotherham. "ROTH, 77764. 

DECCA PANATROPE. cost £50, accept £30 or near 
offer, good condition.—25 Cherry Orchard Gardens, East 
Croydon, Surrey. 

DUODE 12.BC., 15 ohm, £9, or exchange Rogers or 
Decca Corner Horn Enclosure.—27 Kingston Road, 
Romiord, Essex. 

EKCO TABLE AUTO Radiogram, V.H.F. (TRG252). 
Garrard G.C.110 perfect condition, £30 no offers.— 
Palmer, 28 Stuart Road, East Barnet, Herts. 

EXPERT “ ENSIGN ” LOUDSPEAKER; 10 in., Wharfe- 
dale in corner unit, £10 or offers.—Page, 23 St. 
Margaret's Avenue, Ashford, Middl 


RECORDS FOR SALE 


EXPERT LP PICKUP, complete with Transformer, 
perfect, £11. Lenco Transcription Unit, Goldring 500, 
Di d LP, Sapphire 78; as new, £20.—Phone: Watford 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. Our large current issue lists a remark- 
ably comprehensive selection of LPs, MPs, and 45s, with 
clearance sale of 78s, covering all kinds of classical and 
light music. All items are guarant condition as 
listed, and our prompt and safe postal service covers 
any address in the British Isles. Our new LP service 
offers: Guaranteed copies; stout outer and inner poly- 
thenes; postage and packing free; perfect LPs, 45s and 
78s taken in exchange. We also supply to order finest 


5162 evenings, all day week- 
FERROGRAPH 3/ANH (7}, 15), £75, practically new. 
Box No. 366. 


F.M. JASON TUNERS. Variable tuning models, com- 
plete with valves, aligned and tested, guaranteed. 
Limited number available at £8 10s. 0d.—D. 

155 Hawthorn Road, Barnsbury, Woking, Surrey. 


FOR SALE.—Two mahogany Globe Wernicke record 
cabinets in order. Each records. 
ew 


makes of equipment, tape recorders, tapes C4 
records and certain equipment in exchange.—K. 8. 
Holman, 143 Greenway, Ickenham, Middlesex. Ruislip 
2518. 

AS NEW.—Lohengrin (Bayreuth); (Purt- 
wangler); Juan/Til-nutcraker/Water (Karajan); Bizet 
Symphony (Cluytens); Rachmaninoff Third (Horowits) ; 
others 25s. per record.—Box No. 344. 

~ BALL 0 IN MASHERA CETRA TAGLIAVINI 
TASSINARI, excellent condition, Libreto and Album 
£4 5s. 0d.—Box No. 357. 

~ BEETHOVEN.—32 Sonatas, complete Schnabel record- 
ings, Society edition. Gulerst—Lanton. GIP 3402. 


BERLIOZ “ Childhood of Christ’, two LPs. 
Box No. 367. 

BING CROSBY. Musical autobiography (89 songs), 
five 12 in. LPs, Capitol LAT 8051/55, in album, excellent 
condition, £6.—Box No. 354. 

BRASS AND MILITARY BANDS, Organ — and 


other instrumental recerds, from ls. eac s.a for 
Goldman, 52 Brent Way, Finchley, Londen, 


£2 10s.— 


Alvaro, 1912. Offers.—POP 7 

COLLECTOR SELLING UP; 80 ae LPs.—Collins, 
491 Clifton Drive North, St. Annes 


~ COLLECTORS’ Album ‘of 14 in. Pathe discs. Caruso, 
Vallandri, etc. Seven records, excellent condition, write 


ft. by 3 ft. by 1 £29— 
polling £18 —-Ring- AS, 7168. 

FOR SALE.—17 valve 15 watt radiogram; Lowther 
DTS tuner; Vortexion AD47 recording amplifier: one 
Axi 22, one = = in. ie unit; whistle 

“78" change cabinet, cost nearly 
50 or reasonabie offer. arf Grosvenor Road West, 
Baldock, Herts. 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 

The average net sale for the period 
January 1 to June 30, 1957, was 
68,959 copies. 


for details.—Box No. 355. 
DELETIONS.—78's, perfect -Supervia, Lehmann, 
*s, VB’s.—MAI 5864. 


Schumann, Muzio, Archives—VA’s, 
81 Erpingh 


GARRARD MODEL “ with Decca 
LP ( d) and S B.S.R. 


FEW LXT’S 25s. 
Road, London, 8.W.15. Putney 5879 

HUGO WOLF SOCIETY, Volumes 2-6; perfect condi- 
tion in albums. Offers?—Box No. 341. 

L.Ps.—Verdi, Rigoletto (Callas) 72s.; Strauss, Ariadne 
auf Noxos 82s.; Dvorak, Cello Concerto (Starker; Stra- 
vinsky, Petrouchxa (ALP1503) 27/6 each.—Box No. 343. 


SP heads, £10; 3-speed motor, 
XMS arm and LP head (as new) in cabinet, £6; Felicity 
amplifier and pre-amp (b,t, and vol. controls) ‘g5. All 
perfect. Phone: RIV 4781 after 5 p.m. 

GARRARD TB three-speed: 2 Decca XMS heads, fine 
condition, £7. FOR 4742. 

GARRRAD TRANSCRIPTION PICKUP, diamond LP 
transformer, little used £13 10s.—Webb, 


PRE-RECORDED TAPES FOR SALE. Perfect condi- 
tion; some American: Stravinsky, Symphony in 3 move- 
ments; Mendelssohn, Melusine Ov. and Mozart Impres- 
ario Ov., 21s. Beethoven-Concerto No. 4, 21s. Mendel- 
ssohn Symphony No. 5 and Sibelius Symphony No. 4, 
35s. Bach Brandenburg Concertos 2 and 3 and Sibelius 
Night Ride and Sunrise and Karelia Overture, 2ls. 
Balakirev, Symphony in C, 2ls. Mozart Violin Concerto 
No. 3, and Saint-Saens Cello Concerto, 21s.—Box No. 282. 


RECORD BAZAAR. Thousands from 1s. Also cheap 
EP’s and LP’s. Write for lists.—1,146 Argyle Street, 
Glasgow. 

TEN THOUSAND immaculate classical 78s, 
and 3s., post free. Send requirements.—Box No 


THE CUMBERLAND RECORD SERVICE send post 
free all LP records (except H.M.V.) to any address in 
U.K. in perfect condition.—23 Cumberland Road, Lon- 
don. S.W.13. Cash with order. 


TOSCANINI,--Victor tapes. Brahms ist Symphony 
and Pictures from Exhibition, 50s. Dvorak 5th, £2.— 


Pollard, 919 Hertford Road, Waltham Cross, Herts. 


YOUR PRICE—200 VOCALS; ‘Early * Gramophones ”’; 
War years bound. 26 E Road, Jedburgh, 
Roxburghshire. 


12 CARUSO and other G.T. operatics, £10 lot. Full 
co from 43 Glenburnie Road, S.W.17. Phone: BAL 


price 2s. 
jo. 347. 


ics, 
116 Dawlish Crescent, Wyke Regis, Weymouth. 

GARRARD “ 301" TRANSCRIPTION MOTOR; guaran- 
teed new, unpacked £21.—Box No. 330. 

G.E.C. METAL CONE LOUDSPEAKER in octagonal 
cabinet matched 15 ohms, £15. Kelly —, with cross- 
over in matching octagonal cabinet £8.—R.J. cabinet 
812, £7.—29 Lyttlelton Court, Lyttelton 
Road, N.2. 
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LOWTHER MK. I F.M./A.M. tuner with power unit 
£15, Lowther Diamond LP pickup, complete £12. 
Diamond LP movement (Mk. 1) new, unused £2.—Box 
No. 334. 

LOWTHER PW1/2 with PH2/6; also Ferrograph or 
NWa. State price.—Philips, 363 Edgware Road, 


LOWTHER TPi Corner reproducer, as new £65 0.n.0. 
Wanted: Tannoy Autograph.—Box No. 359. 
LUSTRAPHONE LVF/59 h high p 
little used £6, Lenco arm, shell. 30s.—Box No. ey 
MAGNIFICENT H.M.V, 3-SPEED AUTO-RADIOGRAM, 
ag 7 1953 model, little over quarter cost, £45.—Box 
35. 


OFFERS PLEASE.—Voight 7 energising unit 


domestic corner cabinet.—Box No 

R.C.A. New gory, system, comprising amplifier, 
control unit, F.M. tuner, Collaro 4-speed transcription 
motor/pickup, in R.C.A. dark walnut ** Lowboy ”’ cabinet. 
Matching enclosure containing Lorenz triple spea<ers. 
All with makers guarantees. £95 (cost £140). Will 
consider separating.—Box No. 340. 


~ RAC. A. ORTHUPHONIC AMPLIFIER, pre. and 
V.H.F. tuner, Collaro three-speed transcription 
“Pe pickup in W.B. cabinet with large 
space. W.B. T12 tweeter, 1214 Woofer and crossover 
unit in console corner cabinet. Cost £1 
£85. H.P. available-—Hayes Radio, N.7. 


TANNOY HF UNIT, cost £18, unused £12; Tannoy 
cartridge (2 diamonds) in Lenco arm, cost £19, unused 
£12.—Box No. 358. 

TO MAKE ROOM for expansion necessitated by in- 
creasing — Sales, we have or disposal a quantity 

incor, fing bass reflex 
worth about £30. These bi 
housing amplifiers, gramophone 


by 18 in. deep, depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham. Surrey. 


TUNER. Chapman S5E/FM, new 1957, short, medium, 
V.H.F. perfect condition, 30 per cent under list price or 
part exchange for new Dynatron V.H.F. only.—Temple, 
Alderminster 255. Warwicks. 

VITAVOX KLIPSCHORN H.F. HORN, £8 University 
4401 tweeter as used in Klipschorn, £3. University 4409 
600 cycle horn and driver, £4.—24 ter Avenue, 
Manchester, 20. 

VORTEXION 
Ribbon Microphone. 

W.B, 12-in. SPEAKER in walnut poe reflex cabinet, 
£12.—Jones, 6 Broomwood Road. S.W.1 

WHARFEDALE 3 SPEAKER conven SYSTEM with 
side panels (walnut), new, cost 10s., accep: 
0.n.0., Owner moving, transport Hight S8t., 
Scalby, Scarborough, Yorks. 

WHARFEDALE 10 IN. GOLDEN CSB SPEAKER, 

w, in bass reflex corner sy £13, cost £20, buyer 
collects, London area.—Box N 

WHAT OFFERS? E.M.G. ami Mk. IX Gramo- 
Phone, also 300 classical 78s, perfect condition, fibre 
Played only, Symphonies, Quartets, etc.—‘* Dartmouth,” 
Hadstock, Cambs. 


TAPE RECORDER, as new, £65, also 
Phone: Edgware 5954, evenings. 


RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs AND 45s always 
required for our large and expanding market. Owing 
to our high standards, however, only really perfect 
copies are wanted, and for finest classical issues we 
offer the highest prices, especially in exchange for new 
LPs, tapes equipment, etc. Please send lists; quota- 
tions and packing a a promptly forwarded. 
Large numbers collecte Holman, 143 Greenway, 
Ickenham, Middlesex. 2518). 


ALL LPs PURCHASED up to 2ls. each paid.—Purling, 
Hockering, Dereham, Norfolk. 


BRAHMS Standchen Op. 106, H.M.V. DA1620 (Schu- 
mann) or H.M.V. D2009 (Gerhardt).—Box No. 338. 


GOODSELL VHF Tuner Unit FMT501, perfect £12 
o.n.o, Wharfedale W15 new in Klipschorn Base cabi- 
net, £20 o.n.o. or might split—Box No. 361. 

HARTLEY-TURNER 215 SPEAKER maker’s 
Boffle mounted .n contemporary style, excellent con- 
dition, £12.—Dr. Fenton, Moreton-in-Marsh, Glos. 

H.M.V. RADIOGRAM I619A, three-speed, 7 valve, 
little used. immaculate walnut finish, cost £93, accept 
£60, o.n.o.—Box No. 353. 

JASON F.M. TUNER, Charles Amplifier. 3B.S.R. 
Gramophone and Wharfedale speaker, in excellent 
order, £30 o.n.o. Holborn 7641. Ext. 342. 

KELLY RIBBON RLS/!, £7. RD3,000 Crossover 
30s. Rola G.12 mains energised speaker, £4 complete. 


COLLECTOR WANTS Post-War at 3s. 
each, also any old 78 Catalogues. Box No. 

GOOD PRICE OFFERED for ae = Alles. 
S.A. Umzug Der Standarte, Berlin. On Bestell A1556 or 
recorded by some other group.—Sly, 38 Longridge Road, 
London, S.W.5. 

DB1062.—Meeson Gardens, Leeds, 14. 

GRANADOS DANCE, NO. 10 
H.M.V. 10 in.—McKen, 4 Stockport Road, Streatham 
Vale, S.W.16. 

GYPSY ORCHESTRA.—Records (78s) of Magyary Imre 
his Please state price and condition.— 


Tannoy variluctance cartridge in BJ arm 
78 sapphire, £7 10s. All carefully — —28 Station 
Road, Thames Ditton. Emberbrook 6014 

“LEAK DYNAMIC PICKUP, latest type, with 2 Diamond 
head and transtormer; very little used, £14.—Box No. 
331. 


_ EQUIPMENT, ETC., FOR SALE 


~ARY STRONG F.M.61 TUNER, £12, little used. 
3 ¢ field Road, Hoddesd 


LEAK TLi10 AMPLIFIER with point-one pre-amplifier. 
Collaro 2010 with transcription head. Jascn AM/FM 
tuner. All in one cabinet. Wharfedale Golden 10 in. 
in sand-filled corner cabinet. Good condition. Over 
£100 for £55. Owner leaving London.—Box 329 


(Cost £22 
Hert ). 


~ AU! NOM 69, £7; Axiette, £5; Treble Baffle, £2; 750 
Crossover, £3: Goldring arm + 500 S/D Cartridge, £9; 
all vorfect, satisfaction guaranteed.—Smith, A.T.C., 
R.A.F., Abingdon, Berks. 


LEAK TLI2 VARISLOPE, Mark 11, £26.—Ashcroft, 
63 Airedale Avenue, Chiswick 6794. ’ 

LEAK TLi2+. Purchased October, excellent condition 
26 gns., or exchange for TL10 in similar condition.— 
Box No. 368. 


V. da2028, Decca AX293/5, Decca AX1859/60, 
H. 9949/50, Decca m678. Perfect copies required.— 
Clifford, Coterie, Frinton-on-Sea. 
I TAKE CLASSICAL 78s in part exchange for new LPs. 
Send details and s.a.e. for reply.—Box No. 348. 
LISZT, Tarantelle from Venezia e Napoli (Lamond). 
H.M.V. D1630, also other deleted Lamonds.—Box No. 
RECORD WANTED.—There's a 
A-winding, good condition.—Russell, 
house, Kitkeudbrightshire. 
SCHON IST DIE WELT. Lilacs Bloom Again. Spring 
Song (film).—Phillips, 37 Cherry Tree Walk, West 
Wickham, Kent 
STAINER’S CRUCIFIXION.—Box No. 335. 


Long Long = 
School house, Gate- 
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TANKER! Bypeems of Tanker records? Please con- 
we Box No. or ring Chesterfield 6107. 

TO for perfect classical or 
light LPs against the purchase of new ones. Send details 
and s.a.e. for reply.—Box No. 349. 

a a PAID for used Classical LPs. We buy any 
— any condition, Either state price or send 

Ry quotation by return to M. T. Green, 
Montana,”” Plumley, Cheshire. 


VICTOR. 78s-11-8607, 8593, 8728. Rachmaninov 
solo 788, H.M.V or Victor, fnoantic/Riastrie. —Box No. 
362 


WANTED.—Columbia record DB2490.—Box No. 337. 

WANTED.—H.M.V. 052224—Caruso ‘‘Celeste Aida.”— 
Box No. 370 

WANTED.—H.M.V. C2688, Variations on ‘Ah! Vous 
Dirai-Je, Mamam,” sung Korjus.—Box No. 336. 

WANTED.—Moreton & Kaye Tin Pan Alley Medleys, 
me. 8, 65, 96, 97, 98.—Smith, 36 The Lawns, Blackheath, 


WANTED.—" To be or not to be” (Laurence Olivier). 
—Gibbons, 4 Stracey Road, Falmouth. 
YEHUDI MENUHIN RECORDINGS. Must be good 
tion. State title, orchestra, accompanist.—Marris, 

18 Glencairn Road, Streatham, S.W.16. 


The GRAMOPHONE 


A BETTER PKICE paid for LPs. Classical, mes ons 
jazz. Send records or list now.—Pioneer ‘sales, 
North Street, Romford 5786. Also 
Arcade, High Road. Chadwell Heath. 


A BIG FREE _— of records and books including 
d Please 


pecial ( 
inquiries welcomed.--Renton, 25 High Street, 


ABOUT TIME I ADVERTISED the fact that I supply 


free.—Renton, 25 “High Street, Leamington Spa. 


January,” 1958 


RECORD COVERS.—Made of st: 12 in. 2s. 9¢ 
per dos., 10 in 2s. 3d. per doz.; 7 in. Wy 
Please add 1s. 6d. packing and ca: carriage. Mirade fnquirie: 
invited.—Young & Co., 194 Drayton Park, London, N.S 


RECORDING TAPE, 1,200 - P.V.C. 7 in. reels. Lead- 
lied export. Listed 35s., only 22s. 6d. 


reels, Listed 

4 Praed Street, W.2. 
ROCOCO RECORDS. Reissues on LP of great voca! 

records of the past, No. 9 Pol Plancon, No. 10 Emma 

Calvé. Also Patti, Tamagno, Schumann, Melbe. 

Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, 

Canada, or 92 Trafalgar Street, Brighton, England. 


A COMPLETE LP SERVICE: Large list of used LPs, 
MPs, 45s—Classical and Jazz—at attractive prices sent 
all makes except H.M.V. sup- 


must be sent first. Callers by appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone. 4169. 


ALL CLASSICAL RECORDS bought, sold and 
exchanged. High price paid for LPs. Send for free 
catalogue. and details. This month’s special offer, 
Parsifal on LPs.—M. Hartnall, Karmyna, Stringer’s 
Common, Guildford, Surrey. 


SPECIAL TAPE OFFER at Great ge Big ft. of 


eo tape on = reels, listed 28s., 
Photo Optix, (London) Ltd., 73 Praed 
PA 


W.2. 


STOKE-ON-TRENT AND NORTH STAFFS “High 
Fidelity Service. Equipment by all leading manufactu- 
rers—including the new Quad Electrostatic Speaker— 
demonstrated by appointment to suit clients’ own 
convenience. Hire Purchase facilities available. Write 
or phone High Fidelity Sound Equipment, 116 Birches 
Head Road, Hanley, Stoke-on-Trent. Telephone 25194. 


EQUIPMENT, ETC., WANTED 


ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid. "—Ives, 110 Magdalen Street, Norwich. 


ACQUIRING. > ~ or Leak outfit or parts. All 
details and price please.—Box No. 202 
FERROGRAPH = RECORDER, Chapman 
Tuner.—Thomas, 23 Treusthick Street, gy 
la! 
F.M. TUNER. Sale *Gramophone,” July 1952 to 
Lyle St., Greenock. 


ALL SOUND ey eg. from Hartley, 9 
Dacres Road, London, S8.E.23 : FORest Hill 8523. 


AMERICAN MAGAZINES. — 

‘High Fidelity’ 50s. copies 

4s. and 5s. each. Catalogue wr: — Ltd. (Dept. 
15), 9 Drapers Gardens, London, 


ber 1957, 2 

GARRARD 301 or Connoisseur motor. Ortofon Type 
or “ Expert Pickups.—Box No. 342. 

HF1012, T10, crossover, mike and transformer suit- 
able Ferrograph e.g. Reslo, 3 reels Ferrotape half- » 
best commercial, pre-amp/amplifier for £12.—Box 
No. 364. 

LEAK DYNAMIC 78 HEAD, Wharfedale Bronze or 
Golden 10CS, Super 3.—71 Addison Road, Rugby. 


BATTISTINI, Caruso, Abendroth, Anselmi, Bonci, = 
Luca, de Lucia, Escalais, Hempel, Mei- a Mantelli 
Maurel, Pinto, New EPs . Id. Post 
free. —Ives, 110 “Magdalen Street, Norwich. 


BORROW AND TRY. Before you buy that new 
record you want. Brand new and unplayed records 
supplied on approval, return those you don’t like. For 
details, call, write, 3d. stamp, or phone (Tel. 47786).—N. 
Staffs Record Library, 25 & 27 Victoria Place, Fenton, 


PYE V.H.F. TUNER for Black Box.—Eldridge, 
52 Lynton Road, Chesh Bucks. Stoke-on-Trent. 
TANNOY, Lowther, Wharfedale three-speaker, or CASH BY RETURN OF POST.—12s. paid for Tie. 


other quality loudspeaker assembly.—Box No. 324. 


WHARFEDALE S8.F.B.3, list £39 10s. 0d., about £25 
fo. immediately.—G. Nicholson, 28 Bishopsgate, 


LPs; 10s. for 10 in. LPs; 4s. for 7 in. EP. 2s. for 


standards, classicals, jazz, populars. Special rice ‘ot 
hea 


17s. 6d. paid for 12 in.: King and I,” 
* Okla ." Any quantity ys a in good 
diti Pack well.—Send to H. Jarv Phan (South- 


WHARFEDALE in. 15 ohms. Collaro 4T200, 


with pickup.—Box N 


SITUATIONS VACANT & WANTED 


ADVERTISER with production and commercial experi- 
ence in the record industry seeks position giving scope 


and enco ement in entertainment or Allied World. 
Enthusiastic application to tas Diplomatic 
— Inquiries confidentially entertained.—Box No 


BUYER REQUIRED for small Music Department 
tncluding gramophone records, musical instruments, 
sheet music, tape recorders, etc. Some knowledge of 
Radio and TV could be an asset.—Please give full par- 
ticulars of experience to Managing Director, Mawer & 
Collingham Ltd., Departmental Store, Lincoln. 

EXPERIENCED LP and 78 disc cutting 
wanted by London studio (also part-time). 
details required on experience.—Box No. 365. 

YOUNG MAN seeks situation in —- world. 
Extensive knowledge of orchestral . Opera, 
recorded music, etc., willing to work hard for 
Progressive post.—Box No. 360. 


MISCELLANEOUS 


ELECTRONIC ENGINEER AVAILABLE. — vice, 
Modifications and repairs London and Home Counties. 
—Woolett. Telephone: FOR 2527 


MARGARET RITCHIE is starting a@ day's teaching in 
London each week. Will young, talented singers and 
those needing special help with voice or interpretation, 
paw write to her at 21 Nevern Road, Kensington, 

RICHARD TAUBER APPRECIATION SOCIETY has 
few vacancies for new members, able to attend —— 
or Meetings in Greater London area. Hon. 

Mr. T. Griffin, 59 Sisters Avenue, S.W.11. 


TO recorders for hire. 
Recording Studios, 123 Queensway, W.2. Bay 4 


engineer 
Pullest 


end) Ltd., 132 London Road, Lt.-hL, Ersex. 


CASH ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G). 71 Praed Street, London, 
W.2. Paddington 2807. 


COMPREHENSIVE 78/LP Tape Disc Recording 
Pacilities.—Rendezvous Records, 19 “Blackfriars Street, 
Manchester, 3. Blackfriars 6278. 


FREE Language Course and NO Interest Charges with 
all makes of Tape Recorders. Ask us about our NEW 
high quality—low cost ‘‘ Addatape ""—can be connected 
to amplifier making a Real Hi-Fi Recorder or plugs into 
Radio. Leaflets and prices on request. SPECIAL 
OFFER, 1,200 ft. Plastic Recording Tape. Listed 35s.. 
only 22s. 6d., plus P. & P. 1s. 6d.—E. C. Kingsley & Co. 
(C), 132 Tottenham Court Road, London, W.1. EUSton 6500. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen; 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7_inm. 2s. 6d. Gram- 
poo Anti-Static 3s. "3d. per bottle: Gramponge record 
sponges 2s. 6jd. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gramvelope Polythene Outers in 
all sizes obtainable from your usual dealers. 
them for our goods—do not write to us. — Franell 
Laboratries Ltd., 117 Wellesley Court, London, W.9. 


HIGHEST PRICES PAID FOR LP RECORDS. Must be 
new condition. Any quantity purchased. Send details of 
records for disposal to The Gramophone Record Exchange 
(Regd.), 48 Brunswick Road, Edinburgh, 7. 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc, 
Standard and Microgroove. 36 minute LP, 37s. 6d.— 
— 21 Nassau Road, London, S.W.3. RiIVerside 


JUST OUT! Vol> 2 of ‘ Voices of the Past” (Vocal 
Recordings 1898-1925). This Vol. is the H.M.V. Italian 
Catalogue price 20s. post free. Vol 1 (English 
Catalogue) ann 9d. Also ‘* Record 
Collecting,’’ 10s ‘The £s.d. of Record Collecting,” 
6s. 5d. -+-+, Press, Buckland, Tandridge Lane. 
Lingfield, Surrey. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives. 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT. I lat diti 
= list classical, LPs, 500 different callers welcome. 

. D. Melvin, 5 Derby St., Glasgow, C.3. Western 8133. 

= BARGAIN CASH OFFER.—Advertiser will ~ pay 

22s. 6d. for LXT, etc., pro rata. Perfect condition only. 

stocks, etc. bought, collected.—G. D. Melvin, 
Derby Street, Glasgow, C.3. Western 8133. 


LIVERPOOL RECORD EXCHANGE, 15 Houghton 
Street, Liverpool, 1. We buy and exchange used LPs 
in good condition.—Send 6d. for our autumn list of 
vocal and orchestral 78’s and LPs. 


LIVERPOOL RECORD EXCHANGE, 15 Houghton St., 
Liverpool, 1. We buy and sell used long playing records 
in good condition. Send for our list of operatic and 
orchestral deletions (78s). All current Belcantodisc 
issues in stock. 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

MONTHLY LISTS OF GOLDEN AGE vocals, per- 


ecto’ 
“D.”" 2098 Yonge Street, 


Toronto, Ontario, Cana 


TAPE/DISC/TAPE? If the quality matters, do no not 
risk it at half the price for quarter of the value. 
Britain’s oldest time transfer service would 
help you. 45 min. LP 72s. 6d. New plastic base 1,200 
tapes from £1, also extended play. Equipment hired. 
Special terms for educationists choirs.—SNProductions, 
59 Bryanston Street, London, W.1. 


TAPE TO DISC RECORDING.—Microgroove LP 27s. 64. 
(30 minutes); 78 r.p.m., 13s. 6d. 48_hour service. 8.a.e. 
leaflet.—A. D. Marsh (Deroy Sound Service), Little 
Place, Moss Delph Lane, Aughton, Ormskirk, . 
AUGhton 3102. 

WANTED FOR CASH! Tape Recorders, Tape, Hi-Fi 
Equipment, etc. Best prices from E. C. Kingsley & Co. 
(C), 132 Tottenham Court Road, London, W.1. EUSton 


= YOUR RECORD CHOOSING.” The guide for 
classical collectors. Current edition will help solve those 
after Christmas record token problems. Reviews, com- 
ments, suggestions, Chamber music, and lists, 2d. stamp 
for free sample past issue. Annual Subscription 7s. 
(6 issues).—Box No. 3 

15s. SECURES —Approximate value £5 
balance 12s. monthly. H. and all others. Inquiries 
solicited for Record Players, ys CA Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 


DUODE 
WISH 
THEIR 
MANY 
FRIENDS 


HUNDREDS OF 
HOURS DURING 
WITH NATURAL SOUND 


and to those who do not yet enjoy the 
pleasure and lasting contentment of 
owning a Duode, may we say that the 
finest New Year gift you could possibly 
get for yourself, your family and all your 
musical friends is a new Duode 12B-C, 
with latest improved suspension. 


HAPPY 
1958 


Write for details to 


DUODE LTD 


clo THE GRAMOPHONE 
GREEK STREET, LONDON, W.1i. 


s collectors; Svar 
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without appointment. Technical Guidance Service by our 
HIGH FIDELITY EQUIPMENT Engineer personally or by return post-free. Let us have your 
has just been published by enquiries. 
NORTHERN RADIO SERVICES @ Single items or complete installations oo stock. We can 
11 Kings College Road, London, N.W.3. Phone: PRimrose 3314 supply any item advertised in this journal. 


Send two 24d Stamps to Dept. G for your copy now—it {may well Complete satisfaction or goods exchanged. Deferred terms 
save you pounds | available. Below we list just a few of our 100/ lines. 


Concert Grand Cabinet 


The N.R.S. CONCERT GRAND, REPRODUCER KIT comprising : ° Symphony,12” Bass Reflex cabinet 


No. 2 Symphony Amplifier with Remote Control w 19 
Lenco GL50 Transcription Unit with transcription quality pickup cartridge ~~ eo 
Switched F.M. Tuner on ‘on is 15 
Truvox Mark IV Tape Deck with counter ... 
Truvox Tape Amplifier ... we 717 
Concert Grand Cabinet with pneumatic ove 19 0 
Lorenz Triple Cone Loudspeaker with condenser... oon son is 4 
Symphony 12” Bass Reflex Cabinet in matching veneer and contemporary style ... it to 


THIS MONTH’S SPECIAL BARGAINS 


CONSOLE EQUIPMENT CABINETS 
in figured walnut 33” high x 18° wide x oe 
hinged lid, uncut motor-board 16}” 

Price 10 gns. 


BASE REFLEX CABINETS 
for 10° speakers in figured walnut to match, 
Price 10 gns. 


GOODMANS MIDAX UNITS 

Full-length model. Price £8 10 0 each. 
All items available separately. GOODMANS 10” SPEAKERS 

Combination can be varied to suit individual requirements . Price 30/- each. 

Cabinet available in sapele mahogany, walnut or oak. 


SYMPHOHY « CONTEMPORARY’ REPRODUCER KIT 


No. | Symphony Amplifier with Remote Control 
Symphony F.M. Tuner and Power Pack ... 

Lenco GL50 gramophone unit with cortridge 
NordykiTygram}Cabinet with legs... ooo os 
Switched F.M. Taney oan be f preferred. 


SYMPHONY DE LUXE TAPE RECORDER > 


Type A with built-in revolution counter .. oo ooo 
Type B as above buti in Rexine covered Portable case . 
Recommended Microph 


No. 2. SYMPHONY AM/FM TUNER... 
SYMPHONY AM/FM RADIOGRAM CHASSIS .. 26 ens. 
SPEAKERS by : 

Wharfedale, Goodmans, Whitely (WB), Lorenz,~Grampian, etc. 


TAPE EQUIPMENT by: 
Truvox, Collaro, Grundig, Wearite, Ferrograph, Brennel. 
TAPE—all makes stocked. 


HP and CREDIT TERMS AVAILABLE 
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UNBEATABLE 
VALUE AT \0 


FOR DETAILS 


COMPLETE 


ERDIK SALES LTD., 8 RUPERT COURT. 
~WARDOUR STREET, LONDON, W.1. 8266 


*WHETHER YOU LIVE IN WIMBLEDON, 
WALLASEY OR WOOMERA’ WE’LL SEND YOUR 
45’s BY POST, NOT ROCKET! 


45’s POST 


Bloomsbury, Bombay or Buganda ! 

Any 45 available in this country can be sent to you 
immediately by post. Our service, second to none, is now 
available to music lovers anywhere in the world. We 
are the only store specialising in 45’s—classical, pop and 
in-betweens—standard or extended—we have them all 
IN STOCK. We also carry a large stock of LPs to suit 
all tastes. 


HI-Fl AMPLIFIERS 


and record players. All 
leading makes of amplifiers 


—Quad, Leak, Rogers, 

Oued, Loot, Rapers, TAPE RECORDERS SPEAKERS STYLI 
motors, Connoisseur, Grundig, Vortexion, Ferro- Wharfedale, Goodmans, A comprehensive range of 
Garrard, Lenco, Collaro, raph, Wyndsor, Simon, Expert, W.B., Elec. sapphire and diamond styli 
R.C.A., etc. Blue Spot, Walters, Editor. for all makes of pickup. 


Post orders over £1 post free. C.W.O. please 


ILFORD MUSIC SHOP LTD. 


PIONEER MARKET - ILFORD LANE - ILFORD - ESSEX 
TELEPHONE: ILFORD 2712 
OUR VANS DELIVER ANYWHERE IN AND AROUND LONDON 


Jar 
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The CLEWER 


Spe ton POWER AMPLIFIER 


The Living Truth in Sound with PRE-AMPLIFIER 


Based on the famous Mullard 5-10 circuit, this equip- 
ment represents a marked advance in high-quality 
amplifier design and construction. It is housed in a 
handsome cabinet matching the popular Spectone Tape 
Recorder. 


Volume Control, Bass and Treble Controls and Input 
Selector Switch on chassis. Two inputs; one for radio 
tuner or pre-amplifier and the second for a pick-up. 
Treble Control continuously variable from + 16db to 
— 15 db at 10 Ke/s. Bass control continuously variable 
from + 18 db to — 12 db at 20 c/s. 


Write for descriptive Leaflet with full 


£30 10s Od technical specifications 
SPECTO L™ Vale Rd., Windsor, Berks 


We offera completa lape Recorder Service 


THE NEW GRUNDIG 


TK 830/3D 
Three-directional reproduction, full frequency range fidelity, 
“microphone storage facilities, and the finest styling ever. 
Twin track with automatic switching and push button 
operation. Magic Eye recording level indicator. 


Philips AG 8109 Price 100 gns. (ex. microphone) 
» AG 8108 


* * 


TAPES e = | 
ito 
Send stamped, 


E.M.1 
E.M.I. and BIB splicers addressed enve- 
Scotch Boy lope for our 


Ferrograph Jointing fluid and complete list of 


jastertape leader tape for editing 
in all colours Tapes, Accessories 


Philips . and prices. 
B.A.S.F. 


Wearite Defluxers 
HI-FI EQUIPMENT 


We stock all the leading makes of amplifiers, control units, transcrip- 


tion units, pickups, loudspeakers and FM Tuner units. 164 CHARING CROSS ROAD, LONDON, W.C.2 


PROMPT ATTENTION GIVEN TO POST ORDERS 
EXPORT INQUIRIES INVITED AND WELCOMED 
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x 

2 

z Vortexion 2A 88 gns. 

Vortexion 2B £108.18.0 

Be Brenell Mk. 4 53 gns. Be 

Elon 62 gns. 

4 Grundig TKS 53 gns. inc. mic. a 

* » TKS 72 gns. ex. mic 3 

»  TK830 100 gns. ex. mic 

3 Elizabethan Essex 65 gns. i 

Magnafon FRS 55 gns. 

Ww 

| TEMPLE BAR 7587 

j COVENT GARDEN 

1703 ae 

4 LONDON 
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F. SUTTON 


THE WEST OF ENGLAND 
HIGH FIDELITY CENTRE 


AMPLIFIERS 
BEAM ECHO AVANTIC... £55 0 0 
PYE HF25 ... £42 0 
ARMSTRONG £32 10 0 
LEAK TLI2A _... £32 0 
ROGERS JUNIOR - £6 00 
PYE HFS/6... £26 O 


TUNERS 
BEAM ECHO AVANTIC 
ARMSTRONG ...__ ... 
ROGERS ... 
JASON SWITCHED 
PAMPHONIC _ ... 
PYE AM/FM... 


£38 4 
£35 10 


MOTORS 
| | CONNOISSEUR ... 
0 | | GARRARD 301 26 5 0 
| | COLLARO 41/200 £19 3 0 
0 | | LENCO GLss £17 10 0 
| | LENCO 23 7 0 
0 | | GARRARD RC 98 £i9 17 8 


PICKUPS 

ORTOFON C £27 14 I 
CONNOISSEUR L/P £12 15 6 
GARRARD TPAIO £15 9 4 
GOLDRING 500 ... £619 0 
COLLARO 

TRANSCRIPTION £5 7 5 
ACOS GP20/HGP39-1 8 


LOUDSPEAKERS LEAK SOUTHDOWN ... £2215 0 
TANNOY GRF £122 © 0| | B.K. AUDIO PLAN £17 19 6 
LOWTHER T.P.1.. £96 0 | | RECORD HOUSING 
TANNOY YORK.. £75 0 0 EVEREST £16 16 0 
TANNOY CANTERBURY £57 15 0 | | RECORD HOUSING 
AVANTIC Mk. Il. £471 5 0 TYGRAM £9 9 0 
WHARFEDALE SFB/3 ... £39 10 0| | RECORD HOUSING 
PYE CONTEMPORARY... £31 10 0 HORDYCK £519 6 
PAMPHONIC VICTOR SUTTON CONSOLE ... £13 10 0 

; JUNIOR £36 15 0| | SUTTON LOW BOY £13 17 6 
R.G.A. SENIOR “CQ”... £1616 0| | G. PLAN ... ... 9 
ROGERS £413 7 6 


CABINETS 


89 CRANE STREET 


SALISBURY 


PHONE: 4633 


421 SHIRLEY ROAD. 


SOUTHAM PTON 


PHONE: 72069 


Janu 


T.V. 
by 
Philips 
Electrica 


The NEW De-Luxe x 


TAPE 
RECORDER 
TR3 


for 


£5.18.0 


DEPOSIT and 
8 MONTHLY 
PAYMENTS 
OF £5.16.3 


OR CASH 
45 gns. 


Complete with 
latest Acos mike, 
twin track giving | or 2 hrs. 
recording 
incorporating a 10° x 6" x 9 for A.C. Mains 
high flux loudspeaker. 200/250 v. 50 cycles. 


TRADE INQUIRIES WELCOMED 


Case finished in Red and 
Cream with styling and 
fittings. Size 18)” x 15” 


PREMIER RADIO CO. 
(Dept. G) 207 EDGWARE Rd., LONDON, W.2. Tel: AMB 4033 
Also 23 TOTTENHAM COURT Rd., LONDON, W.1I. Tel: MUS 3451 
OPEN ALL DAY SATURDAY 


VISION 


Personal Microphone 


GATEWAY TO GOOD REPRODUCTION 


Be seen as well as heard with[this neat, compact, 
personal microphone. Suitable as a “roving” mike, 
or with floor stand or table base, the Lustraphone 
FULL VISION has a smooth frequency response, 
covering the complete vocal range, and is fully pro- 
tected against wind effects when used outdoors. Its 
smart styling and professional performance make it 
an ideal instrument for 

TELEVISION @ BROADCASTING @ RECORDING 

FILM STUDIOS @ PUBLIC ADDRESS 

Stand Model LFV/59 £8-18-6. Hand Model LFV/HS59 £8-8-9. 
Write for literature and details of the complete range 
of Lustraphone microphones, stands and accessories. 


Ri re WORKS, REGENT’S PARK ROAD, 
LUSTRAPHONE LTD., PARK ROAD; 


LONDON. 
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The GRAMOPHONE 


Unix Sectional Bookcases 
have been popular with 
booklovers and record col- 
lectors for three decades: 
* they are adaptable, strongly 
built in solid oak—and they 
grow with your library! 
Available in 3 sizes, glass, 
wood or open fronted, UNrx 
offer permanent protection 
to your collection whether 
of books or records. As to 
design, they have been chosen 
by the Council of Industrial 
Design for Design Review. 


SECTIONAL 
UNIX BOOKCASES 


are part of the Phoenix range—Britain’s widest—illustrated and 
described in our 28-page catalogue, which is free on request. Just post 
the coupon, ’phone or call at our showroom. 


36a St. Martin’s Lane, Charing Cross, London, W.C.2. 
(TEM 0525) 


(Proprietors: Phoenix House Ltd.) 


Without obligation, please send me your 
Bookcase Catalogue. 


PHOENTS 


first fot Books 


ases 


FULLY ILLUSTRATED 


CATALOGUE 


OF THE NEWEST 


HI-Fl EQUIPMENT 


Send coupon and two 3d stamps 


as Cat and Pest to: 


A pin dropped at the witching 
hour could seem like a noise to 
waken the dead. 

The crash and thunder of a 
tempestuous sea can sound like 
sweet music to the man of a 
movod. 


So with the Elizabethan 

recorders. They will 

capture a nots, a sound, a 

voice and with brilliant accuracy 

transplant you to the scene of memory. 

The Elizabethans will suit your pocket, enrich 
your leisure, and provide hours of entertainment 
—ask about them today at your local dealer— 
or write to us direct for free literature. 
Illustrated is the Elizabethan ESSEX Hi-Fi 
transportable recorder which is supplied complete 
with Studio Ribbon Microphone and 1800 ft. 
tape at 75 gns. 


Elizabethan 


TAPE RECORODER S&S 


E.A.P. (TAPE RECORDERS) LTD. 
BRIDGE CLOSE, OLDCHURCH ROAD, 
ROMFORD, ESSEX. 
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Learn French—or one of several European 
Languages—in three months in your own home: 
The ASSiMil way cuts out learning by heart... 
Simply absorb the language and imitate the accent 
from natural, everyday conversation on gramo- 
phone records, with a special book for guidance. 


PRELIMINARY COURSES £6°15°0 


FRENCH - GERMAN - ITALIAN 
RUSSIAN - SPANISH 


Advanced Courses also available and some other 
Courses for those whose native 
tongue is not English. 


ASSiMil (England) E.M.I. Institutes Ltd., Dept. No. C 314 
10 Pembridge Square, London, W.2. Telephone : BAYswater 5131/2 


Goodsell MA2 Amplifier and Tone Control 


a new 


HIGH FIDELITY 


amplifier 


Amplifier 

% 6 watts push-pull output 
with 20 db overall feedback. 

%& Linear frequency response 
25 c.p.s.—50,000 c.p.s. 


% Linear power response 6 
watts nominal rating, 8 watts 
peak. 

% May be mounted in any 
position. 


%& Neat and compact. 


at moderate cost 
for normal 
domestic conditions 


Price complete 


£19.15.0 


Write for full 
information to : 


Tone Control 
% Attractive and compact appearence. 

* Full facilities for LP, 78 Tape and Radio reproduction. 
* 40 millivolt sensitivity—suitable for most pickups. 

%* Full Range Bass and Treble control. 


40 GARDNER STREET, BRIGHTON, |! 
Phone : Brighton 26735 


4 
4 
\ A: 
Get 
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Tailor-made 
Radio-Gramophone 


The unique Tailargram service is the new way of obtaining 
both high fidelity equipment and the cabinets for housing it, 
that will be the pride of the housewife and the delight of the 
music-lover. 
“, Perhaps you are thinking of choosing ready-made cabinets? 
a We stock all leading makes, traditional and contemporary. 
Or, if you like, we will make your cabinets to measure, 
it will cost very little more. 


CLA, > By using the Tailargram Service you will ensure perfect music 
from furniture that really fits your home. - 


this attractive and informative booklet about 
“ Hi-Fi” and “ Tailargram”’ fill in this 
and post to us. 


76-77 HIGH HOLBORN, LONDON, W.C.I _HOLborn 79! 
Near Holborn Tube Station Buses 7, 7a, 8, 17, 22, 23, 25, pass the door 


We Cannot Stress the Point too much 


“Uist No. $7.26 Reproduction from your records can be 
Sapphire Point and T.C.8H.- marred by the use of a sapphire needle 
which does not conform to the high 


| ice 7/- Tax Pa P.M. only 
sass standard demanded by modern recording 


REPLACEMENT . methods. 

im STYLUS Insist upon a SELECTA when replace- 
Sf == ment of your sapphire needle (stylus) is 
necessary. 

A replacement SELECTA sapphire 
needle is available for most makes of 
Pick-ups and Electric Gramophones. 
Good records demand a good needle. 
: OBTAINABLE from ALL GRAMOPHONE RECORD DEALERS 


Trade enquiries to 
SOUTH—Selecta Gramophones Ltd., 50 Southwark Bridge Road, London, S.E.1. 
MIDLANDS—Duwe (Wholesale) Ltd., 37 Lever Street, Manchester, 1. 


NORTH—Appletons (Newcastle) Lid., Selecta House, Foundry Lane, Newcastle upon Tyne, 6. 


~ KEEP THIS CARD FOR FUTURE REFERENCE 
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AND EASY 
REFERENCE 


DEPT. M.! 
PLUMPTRE ST. NOTTINGHAM 


THE GRAMOPHONE EXCHANGE LTD 


Instituted 1906 for the Purchase, Sale and Exchange 
of Gramophone Records of good music. 


TWO 
IMPORTANT ANNOUNCEMENTS 


1. Late Shopping Night 
Starting January, 1958 we shall remain 
open till 7 p.m. every Friday. 


2. Conversions 
We are now specialising in the con- 
version of Radiograms to High Fidelity 
at Reasonable Cost. 


If you are interested write or call 
80 & 82 WARDOUR STREET, W.1 
Telephone: 5313 GERRARD 


Close 12o’clock Thursdays. Open till 4 p.m. Saturdays. 


Happy Listening 


in 1958 


For those who buy 
the best 


RECORDS 


no 
more 
slipped 
discs... 


with the PADDOCK record holder; a simple and attractively designed 
unit to hold from 1 to 45 10” and/or 12” records. The PADDOCK 
is an ideal storage rack for magazines for current reading. 

Two neat spring-loaded supporting panels keep contents upright and 
under cushioned pressure to eliminate the a of discs warping. 
Rigidly constructed of laminated wood with highly finished facings i 
a variety of grains to match your furnishings. 

PADDOCK is a “must” for the enthusiasts who really value their 


ERIC B. PARKER, M.1.M.I.T. 


PARKER 


35a High St., Barnet, Herts 


Paddock 


. . . another winner from the same stable that gave you 
JOKKI-PACKS and JOKKI RECORD ERS 


POWER JUDD & CO. LTD. 
94 East Hill, London, S.W.18 Phone: VANdyke 3304 


Thon 
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January, 1958 
THE FINEST METHOD FOR CLEANING RECORDS 
PROVE ALREADY OVER 20,000 ENTHUSIASTIC USERS 
All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 7/- purchase tax) 
From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 


designed 
DDOCK 


right and 
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THE HIGHER FIDELITY 


RECENT H.M.V. and Columbia LP reissues of celebrated 78 r.p.m* 
recordings by such artists as Schnabel, Casals, Kreisler and others 
have come as a welcome reminder that musical reproduction is con- 
cerned with more than one kind of “ fidelity”. That which we call 
“Hi-Fi” defines the resemblance of the reproduced sound to that of 
the original performance, though the latter may well have been a dull, 
routine affair or even a worthless travesty of the composer’s intentions. 
Mere “Hi-Fi”, then, is of little avail unless it is allied to the “Higher 
Fidelity’ of a fine performance ; great performances, on the other 
hand, can triumphantly surmount the handicap imposed by outdated 
recording techniques—as will be obvious to anyone who listens to the 
1926 version of Schubert’s Trio in B flat by Cortot, Thibaud and Casals 
(H.M.V. COLH 12). 


At 100 Queensway, you cannot but become aware of our concern with 
“fidelity” in all its aspects. Symbolising the “ Higher Fidelity”, 
Nicholas Egon’s magnificent new portrait of Arturo Toscanini— 
specially painted for MUSIC IN THE HOME—now dominates our 
showroom where, under conditions resembling those found in the 
average home, you can listen at leisure to our hand-picked range of 
domestic High Fidelity equipment. This range has been notably enriched 
of late, above all by the arrival of the QUAD Full-Range Electrostatic 
Loudspeaker. This unit caused a sensation when first shown (at the 1956 
Audio Fair) and is now in production : undoubtedly it points the way 
towards the future and we are delighted to be able to demonstrate it, 
side by side with the finest moving-coil systems, to all who want to 
hear it. The showroom is open each weekday, except Thursday, 
from 9.30 to 5.30 (Friday 9.30 to 7); every Saturday afternoon, 
from 2 to 4.30, we present “LIVE RECORD REVIEW”—a programme 
of the latest LP releases played on the finest High Fidelity equipment 
(including the QUAD loudspeaker). 


Th ini 
omas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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Tr LEARN a language really well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick, 
thorough, effortless method. You learn by listening 
to the voices of distinguished speakers and professors 
on specially prepared Linguaphone records, following 
the words in the illustrated textbook. In half the usual 
time, Linguaphone enables you to speak, read and 
write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the 
start you are thrown into the conversational atmos- 
phere of the boulevard, the café and the plage. 
Linguaphone courses are continually being brought 
up-to-date. The very latest high-fidelity recordings are 
used. Put in fifteen minutes a day and in a few months 
you can express yourself freely in the language of 
your choice. 


POST THE COUPON BELOW for full particulars 
of Linguaphone, the World’s leading conversational 


COURSES IN: 
Ss ish Italian Portuguese 
Czech Swedish Norwegian 
Dutch Afrikaans Esperanto 
Persian Chinese Hindustani 
Modern Hebrew Modern Greek 


LINGUAPHONE ror tancuaces 


(Dept. C14) 


“pon 


Name 
(BLOCK CAPS) 


Address 


To The Linguaphone Institute (Dept C 14), 
Linguaphone House, 
207 Regent St., London, W.I. 


wer 


ror 
free, your 2 ge book 


eee 


Please send me, post 
about Linguaphone and details of 
Free Trial er. 

%* or any of 32 Languages including: 


FRENCH SPANISH ITALIAN 
Other language(s) 


Put a cross against the language. I am interested in learning for 


GERMAN! 
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The Hi-Fi and Tape Recorder Specialists 


= A Selection of equipment available for home and overseas for cash or easy repayment 
FOR LL = terms. Come to the Radio Centre and inspect our stock in comfort or use our Mail 
PRODUCTS = Order Service if unable to call. 
GOODMANS = 
WHARFEDALE 
FERROGRAPH | 
B,J. = 
R.CA. R.C.A. R.C.A. 
= F.M. TUNER TRANSCRIPTION 
LEAK = UNIT 
QUAD = Credit Credit Sale Hire 12 mehly.] 
ROGERS = Cash Sale 8 mthly. Purchase ts » 
= Price Deposit payments of Deposit 50% of Net a 
JASON = Rogers RD Junior’ 26 0 0 2 17 10 65/- 13 13 0 24/11 26 0 0 > 
= Wharfedale W12CS 10 0 129 2 6 10 5 0 
TRUVOX = 419 9 14/10 2 911 311 0 
= TAPE RECORDERS ‘x 
= Sound ia 5715 0 215 0 137/6 2817 6 $4/2 $715 0 
SOUND = Vortexion 2A... 92 8 0 10 0 6 231/3 40 (7 $2 8 0 
= GrundigTK8 75 12 0 8 8 0 188/11 37 16 0 72/11 75 12 0 
CONNOISSEUR = GrundigTKS :. 55 13 0 638 139/4 2716 6 $314 5513 0 
WB. = Ferrograph 3 A/N.. 82 19 0 944 /3 41 9 6 79/6 8219 0 
“ = TRANSCRIPTION UNITS (less Pick-Up) 
GARRARD = F.M. UNITS 
= R.C.A.FM Tuner... 33 11 4 314 7 83/10 1615 8 32/3. 
= Rogers FM Tuner... 2417 0 215 3 12 8 6 24/4 17 10 0 
= FM Tuner 90 378 76/1 15 4 6 29/4 210 0 


Illustrated are a few suggestions for your 1958 
music reproduction equipment. 

If you are considering the purchase of the 
latest home-music equipment you are invited 
to call and inspect our extensive range—with 
the guidance of Audio-Consultant H. Higham 
to select those items most suited to YOUR 
home. 


Installations by experienced engineers. 


Acoustical 


T 
Control Hire Purchase and Credit Sale facilities. 


HIGH FIDELITY 


Developments Limited 
144 & 144 OXFORD RD 


BUS ROUTE 41 OR 42 MANCHESTER BY CAR DRIVE TOWARDS 
TO ‘ROXY’ 13 UNIVERSITY 


_ 
Tuner 
TELLUX L 


The GRAMOPHONE 


ARE YOU A STICKLER FOR PERFECTION ? You'll know then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 


IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 

* Safe and suitable for LP, 45, and 78 RPM. 

* Reduces noise and stylus wear. 

* Deposits a protective antistatic film in every grove. 


Only 3/- from your record dealer. 


ARE YOU A TELEFUNKEN TYPE? 


Do you know just that little bit on ai aie 4 Telefunken Operette 8 
more than the next man — The middle-price set with great 
(or woman) about music or ee performance. Selectovox keys 
radio? Perhaps you worry [i i for full operation on wave change, 


about things like overtones : tuning and tone control. Separate 
and onics! If'so. flywheel tuning for A.M. and F.M. 
: Three loudspeakers arranged for 3D 
it’s for you that Telefunken = nae ae radiation. English tuning scale. 
provide these rather Steg : 56 GNS. TAX PAID 
better sets. Not cheap, 
® and hardly the thing 
for casual ‘back- Telefunken Gavotte SKWD 
ground’ listeners. Full operation by Selectovox keys. 
But for you, Three loudspeakers for 


the connoisseur, 3D 
funk ‘ormance on VHF/FM. 
Tele en provides English tuning scale. 
a clarity, a balance of tone, 45 GNS. TAX PAID 
that makes the difference 
between enjoyment 
and sheer bliss. about the TELEFUNKEN 
\ ‘PARTNER’ ? It’s an all-printed- 
\\ ae circuit all-transistor set for the 
TELEFUNKEN Telefunken have the know-how for. 
RADIO 274 GNS. TAX PAID 
Your Telefunken dealer will be 
The World’s Best delighted to demonstrate 
Mii any of these models for you. 


Sole distributors of Telefunken Radios, Radiograms, Cathode Ray Tubes, Valves, etc. 
TELLUX LTD. (RADIO DIVISION) 146 NEW CAVENDISH STREET, LONDON, W.I + TELEPHONE LANGHAM 24II - MEMBER OF THE K.G. (HOLDINGS) LTD. GROUP OF COMPANIES 
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“MASTERPOINTS” 


Also Available in @ EACH SUPPLIED WITH 
DEALERS’ POPULAR ITS OWN CLEANING 
PACKS containing 24 Best @ BRUSH 
Selling Types 


Free in each pack: 


Watchmakers’ Type Eye- @ Price Tax Pala 
glass Tweezers and Screw- 


METRO-SOUND MANUFACTURING 


19a BUCKINGHAM ROAD, LONDON, N.!I. 


following Service Now obtainable for most 
Instruments are supplied » Pickups and Cartridges 


Sapphire Point 


Write for full illustrated Stylus 


“MASTER 


@ Recognition Wall Chart to:— | METR Tao 00K 


REPLACEMENT STYLUS 


COMPANY_LIMITED 


a : CLissold 0683 


January, 1958 


DON’T RISK RUINING 
VALUABLE RECORDS— 
KNOW WHEN YOUR 
STYLUS SHOULD BE 
CHANGED WITH 


METRO-SOUND 
STYLOMETER 


MODEL MST/! 


SINGLE UNIT as 
illustrated) FOR LP 
STYLUS 


Price £2.5.0 Retail 


finest selected walnut, beautifully polished 


cabinet has generous storage space, with 
board sliding out smoothly on metal 


This cabinet can be fitted with any of the 
latest Hi-Fi Units. 


WE 
DU! 
THE CONTEMPORARY. This beauti- 
fully made cabinet is oak veneered with EMPRESS A.M./F.M. RECEIVER 
mahogany interior and is waxed finished. CHASSIS. 6 VALVE H/F. This high-fidelity 
Available in any shade to order at slightly chassis covers the F.M. band and the Short, “Le 
extra cost. and ine Wavebands. 
i i fitted wi cathode-ray indicator is incorporat to 
om te ay facilitate precise and accurate tuning. It has 
internal ferrite rod aerial which gives perfect 
station selectivity, cmoneen, speaker and THI! 
pick-up sockets, 200/250 volts. £23 2 0 
wave Complete with 10° speaker eae 
i uxe version, 
SERENADE. Veneered with incheding we leudepeshers £27 0 IT 
to a medium shade; this attractive Tia HI-FI LOUDSPEAKERS 
A small selection of our range. és. d. 
Midax 116 0 OBT 
Trebax 640 
49 9 
440 


“TIO Tweeter, 


485 | 
THE BUREAU. This ever-popular 
bureau cabinet is veneered with the finest 
in a medium shade, lesigned to accom- ° 
; GARRARD 30! Three-speed 
of many wales we Transcription Motor. Used by the THE NEW 4SPEED B.S.R. THE 
B.B.C broadcasting  AUTO-CHANGER. 
a ae stations. Can be fitted into any of the —BE 
cabinets illustrated or purchased £9 15 0 
separately. Stroboscopic turntable. 
We supply all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. PRIC 
nd for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H.P. terms. 
ONL 


LEWIS RADIO COMPANY 


120 (Dept. GN) Green Lanes, Palmers Green, London, N.13. 


Telephones: BOWes Park 1155/6 
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WHETHER YOU CALL OR ORDER BY POST—YOU CAN DEPEND 
ON THE GOODS YOU BUY AND THE PEOPLE WHO SERVE YOU 


| TELE-RADIO (1943) LTD.—A SPECIALIST SERVICE FOR HIGH-FIDELITY ENTHUSIASTS FOR OVER 14 YEARS | 


TAPE EQUIPMENT 


A superb tape pre-amp and 
play-back unit, self-powered. | 
Will match to most decks. 
27 gns. Send I 


Brenell Deck with 
rev.counter... 
Brenell Recorder ... 
Ferrograph 3AN ... 
Ferrograph 3AN/H 
Reflectograph Deck - 
Vortexion 2A 
Wearite 3A 
Wearite 3AH 
Film Industries 


Lustraphone 
Lustraphone 
Lustraphone 

Ribbon Mic. 


LOUDSPEAKERS 


SPECIAL DEMONSTRATION 
heard at 189 of the new 


Collaro 4T200 Trans. Motor £14 18 0 
Collaro 4T200 with PX.PU £19 0 
Garrard Trans. Motor, 301 £26 3 


now be 
Seodume 815 speaker system in cabinet 
ALL WELC COME 


Trebax ese one 

Wharfedale A/F10 Enclosure 

Wharfedale SFB/3 

3-speaker 
Corner R 


nm Mic. 


AD ELECTROSTATIC 


PICKUPS & MOTORS 
Leak P.U. LP (diamond) £13 16 5 
6 
13 6 

6 
5 


“ Lustrette Mic. 


VR53 Ribbon Mic. 


“Full Vision” Mic, Garrard TPA/1O 
Goldring 500 Cartridge ... 


600 pon 


and Mk. ‘i 
Collaro Trans. withPX head £5 7 
Lenco Trans. Motor GL 56 423 7 


AMPLIFIERS 


& TUNERS 


Our large, up-to-date stocks include : 


Tele-Radio Williamson ... = 15 


Osram 912 Kit 


Jason ‘Mercury’ Switched 
Tuner Parts come to 


Leak TLI2 Plus 


Leak Variscope, Mk. I! . 
Jason Equipment’’: 


AM/FM2 Tuner 


AM/Switched FM Tuner ... 
Switched FM Tuner 


Rogers Junior 


Rogers Pre-Amp Mk. I! ... 
Rogers Pre-Amp Mk. IV... 
Pilot HFA/!2 Amplifier 


Pilot HFC/12. 

Pilot HFA/I1 

Quad II Amplifier 
Quad Control Unit 


Avantic Glyndebourne High ‘ 


Fidelity System 
Rogers F.M. Tuner 
Leak F.M. Tuner 


Jason Prefect Switched F.M. £15 12 


Jason Power Pack 
TSL F.M. Tuner 


189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address 


CONSTRUCTORS’ CHASSIS 
18 $.W.G. ALUMINIUM 


Also Meter om, Wafer Switches, etc. Send for 
special lists. We carry very extensive range of BVA 
Valves and components of every type and size for 
constructors, also test equipment, books, etc. 


%& “SELECTASOUND” DEMONSTRATIONS 


New master-switching arrangement permits no 
less than 4,160 different combinations to be 
demonstrated for instant aural comparison of 
Hi-Fi equip in our d ration room. 


MAIL-ORDER SERVICE 
We despatch almost all orders received by post by 
on the day they are received. Carriage aa packing 
charged at cost. 


EXPORT ORDER DEPARTMENT 
Goods sent to all parts of the world. 


@ Open all day Saturday (1.0 p.m. Thursday) 


CATALOGUE.—Our famous 56-page Audio- 
Electronic Catalogue, with latest price and spec. 
details, 1/3 post paid. 


Telephone : 
PADdington 
4455-6 


WE ARE PROUD TO ANNOUNCE THE INTRO- 
DUCTION OF THE SHEFI ULTRA DIAMOND 
GRAMOPHONE REPRODUCING STYLUS. 
“LOW MASS "—PERFECT RADIUS—HIGHLY 
POLISHED AND CONE ANGLE 45°-50°. 
THIS NEW CONE ANGLED DIAMOND IS THE 
RESULT OF MANY YEARS OF RESEARCH. 

IT CAN BE FITTED TO ALL CARTRIDGES, WITH 
VERY FEW EXCEPTIONS. 
OBTAINABLE FROM ALL HI-Fi DEALERS OR, 
IF IN_DIFFICULTY PLEASE CONTACT 


SOUTHERN ELECTRONIC INDUSTRIES 
(SOUTHEND) LTD. 


485 LONDON ROAD, WESTCLIFF-ON-SEA, ESSEX 
Tel. 46727 


THE DEMAND FOR THIS DIAMOND WILL GROW 
—BE SURE OF YOUR ORDER BEING BOOKED. 
DEALERS :—PLEASE CONTACT. 

PRICE £€5.3.11. INCLUDING PURCHASE TAX, L.P. 
ONLY. ATTRACTIVELY PACKED AND BACKED 
BY A WRITTEN GUARANTEE. 


this is a DISKIN!! 
You can pay more for the same quality article. 
You can pay less for something flimsier. 
those in the know, 
ASK FOR DISKINS ! ! 


Most dealers now stock 
Diskins; if yours does 
not, you may order from 


: 


In packets of 12 
10’-3/9d_ : 


12’-5/- 


the address below. Please 
add 6d. postage on orders 
of less than £1. 


SWAINS 


PAPERCRAFT LTD wi 
ESSEX, U.K. 


ING 
4 
[TELE-RADIO MASTERLINK M-2 

| Axiom 150 ... 12x6x2 95 

TELE-RADIO (1943) LTD. 2 17 x 10x24 

£15 | 18 S.W.G. STEEL = 

£82 19 a 

£90 6 Wharfedale Golden 10 FSB £8 £15 15 0 
£3400 Tannoy Canterbury 12”D.C. £57 

£92 40 Tannoy !2” Dual Concentric £30 | 422 0 0 Bs 

ER £35 0 | Tannoy —i 
£40 0 0 G.E.C. Metal Cone Speaker £9 . 42480;\;——= — a 

4815 0 Simon Cabinet Speaker...... £31 1 £170 0 

437 | £52 £11 0 0 
£13 10 0 

ST/I £9 19 6 
T (as £2210 0 
LP 48 15 0 = 
144 5 0 
£2417 0 

S.R. 
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THE PLACE TO HEAR 


whose DEMONSTRATION ROOM was 
designed with your home in mind. Put yourself in the capable hands inds of “ Hi-Fi” 


enthusiast a 


sound reproduction is at your disposal. 


AMPLIFIERS 
ACOUSTICAL Quad Il 
and Control Unit 
LEAK TL/12 Plus 
** Vari-Slope ’’ Mk. lil 
ROGERS R.D. Junior 
and Control Unit 
Senior Mk. Ill Control Unit 
Mullard 3-watt 
—and of course their own— 
COOPER-SMITH Mod. B.P.1 
(or in kit form £12.12.0 
and Mk. Ii CONTROL UNIT 
(or in kit form £8.3.0) 


“LODESTAR” TAPE RECORDER 


(£22.10.0) 
(£19.10.0) 
(£18.18.0) 
(£15.15.0) 


(£14.17.0) 
(£11.3.0) 


The figures in brackets are prices including purchase tax. Post orders welcomed and promptly dealt with 
H. L. SMITH & Co. Ltd.  287/9 EDGWARE ROAD - LONDON - W.2 


LOUDSPEAKERS 
GOODMANS Axiom 150 Mk Il 
GCODMANS Axiette 
T.S.L. LP312-2 
WHARFEDALE Golden I0FSB 
E.A.R. 3-Speaker System 
WHARFEDALE SFB/3 
W.B. Stentorian 1012 
LOWTHER P.M.6 
PHILIPS 12” Double Cone 
LOWTHER TPI 


TURNTABLES 
GARRARD 30! Transcription 
COLLARO 47200 Transcription 
with Pickup 
LENCO GLS56 


(£11. 5.9 


£14.18.0 
£19.10.0 
(£23. 7.0 


£26. 8.3) 


EDGWA RESROAD 


musician JACK COOPER, whose wide experience in all branches of 
Demonstrations all day of the following : 


SPEAKER CABINETS 
ROGERS Corner Horn ( 
SPECIAL FOLDED CORNER HORN 

for 12” Unit 
GOODMANS type with A.R.U. 
G.E.C. (for Met. Cone speaker) £12.15.0) 
PICKUPS 
CONNOISSEUR Mk. II Dia’d 
LEAK DYNAMIC 
COLLARO Transcription 
ELAC MIRATWIN, Cartridge 
GOLDRING 500 Cartridge 
B-J Tangential Arm 
RADIO TUNERS 
ROGERS JUNIOR F.M. Tuner 
E.A.R. Switched a 
JASON F.M. (Kit) JASON A.M./F.M. (Kit 


£12.15.6 
£12. 


Telephone : Paddington 5891. Hours 9 till 6 
clock) 


(Thursday | 


Near Edgware Rood Stations Metropolitan and Bakerloo 


IDMENTS IT 


Colmore Row Dale End 


SPECIALISTS in PHOTOGRAPHY ano ADPARATUS 


Queen Street Warwick Row 


greater value 


with a 


SONOMAG 


Coventry 


Birmingham, 3 Birmingham Wolverhampton 
Tel.: 40808 


Tel.: Cen. 6055 Tel.: Cen. 1760/9 Tel.: 26303 
FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH 
THE FERROGRAPH TAPE RECORDER 


Features @ Speeds 3}” and 7}” per second. 
@ New watch type turns counter. 
@ Peak signal recording meter. 
@ Max. 1,750 Tape Reel. 

Model 3A/N. Less Microphone 

Reslo Ribbon Microphone with Transformer 

Wearite De-fluxer 

Ferrograph Brief stop attachment 

Clock Type Turns Counter For all models 

of Ferrograph 


More clarity (less than 
0-1% ‘‘wow”’ or flut- 
ter) more flexibility 
(twin track ; 33, 73 and 
15 i.p.s.) more reliability 
(Collaro Mark deck 
with four heads, con- 
stant tape tension, two 
motors, twin tracks) 
more value. 


SONOMAG PORTABLE 
ONLY 52 GUINEAS 


WRITE FOR FULL DETAILS TO: 

SONOMAG LIMITED 

2 St. Michael’s Road, Stockwell, $.W.9 
Telephone : Brixton 5441 (three lines) 


£82.19.0d. 
£11.01.0d. 
£2.10.0d. 
£1. 5.0d. 


£3. 3.0d. 


For those possessing their 
own Hi-Fi equipment, we 
have the ideal unit — the 
Sonomag Adaptatape, com- 
plete for mounting in your 
own cabinet for permanent 
Hi-Fi duty. 


SONOMAG ADAPTATAPE 
ONLY 38 GUINEAS 


THE SPECTONE TAPE RECORDER 


The Spectone Tape Recorder utilizes the new MARK 3 
COLLARO TAPE TRANSCRIPTOR, ENABLING UPPER AND 
LOWER TAPE TRACK RECORDING TO BE MADE IN RAPID 
SUCCESSION WITHOUT SPOOL REVERSAL. 

@ 3speeds. 3}”, and 15” per second. 

@ Push Button Control. 

@ 4 watts Output. 
Price (including crystal microphone) _... +» 72 guineas 


fe 
Jan 
= | 
is 
(£6.18.6 
(£14.19.6) 
(€17. 0.0) (€39.10.0 Sales 
| (£9. 0.0) (£4.19.9 
(£12. 0.0) yey Whar 
(£9. 9.0) (£10.10 
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Regd. “‘TuINwun” 
‘CAMEO’ RECORD CABINET 
AND TELEVISION TABLE 
Contemporary designed in veneered 
stripey Walnut, polished light or medium 
shades. Storage space for approx. 200 
records or books, 

etc. 


- aie the 
Drawer 18}” x 12” 


Usual Price £12.19.6 PRICE Qi cn = Tax 


THE KINGSWAY SUPPLY CO. 


12 KINGLY ST. (running parallel to Regent St.) 
LONDON, W.! Telephone : REGent 2040 


RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


FROM STOCK——_ 


AMPLIFIERS PICKUPS TAPE RECORDERS 


Leak; Quad; Garrard; Ferrograph ; Grundig ; 
Rogers ; Armstrong : Col B.J.; Goldring; Vortexion; "Elizabethan: 
Thermionic; Sound "Elac ; Connois- _—Philips ; laro. 
Sales ; Pamphonic. seur. 

SPEAKERS F.M. TINERS 


Wharfedale; Goodmans Comparative | Quad R.CA. ; 
Tan W.B. ; Demonstrations Chap’ 
R.C.A. 

TURNTABLES 


Garrard; Collaro; Lenco; 
norsseur. 

Easy Payments. Mail Order: : 
CAMERA and Cine CENTRE Peterborough 5545 
True Hi-Fi Equipment Specialists 
14 Long Causeway, Peterborough, Northants 
ALSO K.P. CAMERA SHOP, 12A KING’S PARADE, CAMBRIDGE 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 
From your dealer or details and samples direct from 
M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 


For prices see classified advertisement 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or 33$ R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S ‘ func, wa 


Telephone: Ealing 0379 


USE YOUNG’S CARDBOARD RECORD COVERS 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, 
inclading Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.¥V., Columbia, 
Parlophone etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY,’ Kent 
H.M.V., DECCA, VOX, NIXA, etc. 


WORLD WIDE POSTAL SERVICE 
EXPORT ENQUIRIES INVITED 


9.15 a.m. - 8 p.m. 


TON CHURCH ST., W.8. “PHONE: BAY. 82/2 


Semary, 1988 

OFFER 

JAN. ~=— 
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NORTH LONDON’S HI-Fl CENTRE 


WISH ALL THEIR 


AMPLIFIERS 

Dulci with pre-a 

leak TLI2 Plus 
Varisiope ... 

Rogers Junior and pre-a mp 

Armstrong Al0 Mark Ii ... 

Quad Mark Il ons on 

“Elpico,”’ etc. fro 

GRAMOPHONE UNITS” 

Lenco GL56 & Pickup 

LOUDSPEAKERS 

Garrard 301 with strobo . 

Connoisseur .. 

Collaro RC457_ 

W.B. Stentorian 10” HFI0I2 

Wharfedale Golden 10FSB 

Goodman Audiom 60, 12”... 

Goodman Axiom 150, 12”. 


FRIENDS A HAPPY YEAR’S LISTENING 


F.M. TUNER UNITS é 

Dulci (Self-powered) — 
34413 0 Leak Troughline ... 
2% 00 Quad ... - 
32200 TAPE RECORDERS 
4200 Elizabethan .. . 34 
619 6 Elizabethan “ Essex ” 78 

Wryndsor Regen 
23370 Grundig (Mike 

28 O11 Grundig TK830/3D ... 105 
211 0 Vortexion 3AN 
1317 0 Ferrograph . 8 
49 9 RADI GRAM CHASSIS 
8i4ii Armstrong AM/FM PB809 29 
912 9 Armstrong AM/FM AFIO5 37 
us 9 McCarthy 5 valve LMS 


MAIL ORDERS DESPATCHED SAME DAY CARRIAGE FREE (U 


AGAINST RECEIPT OF REMITTAN 


NOTE OUR ADDRESS—2 DOORS FROM GAUMONT CINEMA 
7 THE BROADWAY, TELEPHONE : a 


C. C. GOODWIN LTD WOOD GREEN, N.22 PARK 


Tke GRAMOPHONE 


CE. PLEASE STATE DETAILS CLEARLY 


without obligation. 


ment. We have 


ALL 


labels are 
GUARANTEED UNPLAYED. 


GIBB’S BOOKSHOP, 83 Mosley St., Manchester 
(50 yards from the Halle Office). 


Since 1926...... 


Mancunians and visitors to the North have been 
able to browse through our extensive book store 


We are now happy to extend to Gramophiles the 
same facilities in our New Classical Record Depart- 


a comprehensive stock in which 
kept and every record is 


January, 1958 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


TADS 
—— 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “‘ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


(Bib) (Bib) RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. G.R. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 


R. K. APPLEBY LTD.  KINgston 1275 


5 CROWN PASSAGE, KINGSTON - ON - THAMES, SURREY 


Hi-Fi EQUIPMENT 


RECORDS 


DEMONSTRATION FLOOR 


COMPARE AT LEISURE 
GOODSELL - LEAK - RCA - ROGERS - VERDIK 
GARRARD - COLLARO - GOLDRING - WEARITE 


GOODMANS - TANNOY - WHARFEDALE 
PHILIPS - GEC - MAGNAFON - BURNE-JONES 
D trations of Westrex Speaker Unit 


——— TERMS AND CREDIT FACILITIES AVAILABLE 


COLLARO 
4-SPEED MIXER 


10.0 Carr. 


AUTOCHANGER £8.19.6. (post 5/-) 


Model RC456 incorporating auto and 
manual control: records may be played 
automatically, mixed, or singly. Complete ted. 
with Studio crystal p.u. and sapphire 
stylus. List £13.17.0. Lasky's Price £8.19.6 


CCOLLARO Janior” 4- 
COLLARO 4-SPEED 
TRANSCRIPTION TURNTABLE 


Saaaent, Available for immediate de- 
ivery. — complete with pick-up, 


HI-FI SPECIALISTS 


SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 

BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM 

COURT ROAD SHOWROOMS. 

LARGEJAND, COMPREHENSIVE STOCKS. 

SPEAKERS. Wharfedale, 
G.E.C., Low- 


CALL AND SEE OUR 


FOR THOSE WHO WANT THE BEST 
NEW BRENELL 
MARK IV DECK 


This famous Deck 
entirely redesigned 
to permit of con- 


PICK-UPS. Garrard, Leak, 


LARGE SELECTION OF Ortop 
AUTO-CHANGERS 


etc., etc. 


TRANSCRIPTION TURNTABLES.—3- and 
Garrard, Conno’sseur, Collaro, Lenco, etc. 


Quad, Rogers, 


AMPLIFIERS. 


SINGLE PLAYER UNITS 


COLLARO 4/564, 4-speed, 
complete with Studio crystal 
pick-up and styli, automatic 
stop and start, heavy turn- 
table, rubber mat as illustra- 
£7.7.0. Post 3/6. 


speed motor and separate 
pick-up with HGPS9 cart- 
ridge. £4.12.6. Post 3/6. 

Motor only, 59/6. Post 2/6. 
Pick-up only, 33/6. Post 2/6. 


Unitelex, WB Dulci, etc. 
CABINETS. Wide s:lection and bargain value in Cabinets 
and Cases to house your Speakers and hi-fi equipment. 


Lorenz, etc., etc. 


Leak, R.C.A., Pamphonic, 


SPECIAL OFFERS OF COLLARO 4-SPEED 


version to stereo- 
scopic sound with 4 
heads for dual 
channel operation 
when required. 

New Brennel! Mk. IV 
DECK only 22 gns. 


DECK WITH PRE-AMP. UNIT and magic eye indicator 
ready for use with any standard amplifier, 38} gns. 
COMPLETE RECORDER, as illustrated 53 gns. 
COUNTER 30/- extra. 

Come and have a free demonstration. 


4-speed 


TAPE DECKS TAPE RECORDER 
Collaro Mk. Ili €£22 0 0 Grundig, Elizabethan, Tru- 
Truvox Mk. Ill 23 gns. 

‘errograp agnavox, 
Truvox Mk.IV 6 etc. All leading makes of 
Lane Deck ... £18 10 0 TAPE in stock, including 
Wearite .. £35 & £40 the new thin long-playing. 


SPECIAL OFFER OF SPEAKERS 

Famous make. [Sin. Dual Concentric High Fidelity. 
25 watts, 15 ohms imp., full freq. range 20 c.p.s. to 
17,000 c.p.s., resonance 20 «. p.s. Complete with cross- 
over unit. List £27.4.6. Lasky’s price £16.19.6 

Carr. 7/6 plus 30/- for wood packing case (returnable) 


7/6 


SPECIAL OFFER OF 
P.U. CARTRIDGES 


ACOS HGP37 pick-up Cartridges, I.p 
and standard, complete with —_ List 
41/7 Lasky's Price 18/-. Post I/- 


Nearest Station: Goodge Street 


Opposite Paddington Hospital 


LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, wee 
370 HARROW ROAD, PADDINGTON, W 


Open all day Saturday. Early closing ian. 
ALL MAIL ORDERS TO HARROW ROAD PLEASE 


CABINETS AND CASES 
LARGE STOCKS AT LONDON’S LOWEST 
PRICES, including Cases for any type of Tape 
Deck, Single Player, Auto-Changer, with or 
without space for amplifier, including RC88, 
RC80, Collaro Type Transcriptor, etc. 


4075 & to 1979 


H.P. Terms and Credit Sales available. 
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No Record Collection is Complete 


WITHOUT Poo 
THE Armoury of PONCE 


RECORD Care 
from All Good 
Record Shops 


NOW! POSITIVE 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
| up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 


VELOPE 
0 cr |] L M , any pre-selected point of the record including 
A U R I oO L 63/- the first groove. The control provides pneu- 

matic cushioning of the stylus on to the 

OF II & PICK-UP CONTROL record so that it lands literally with a “feather 
Send today with your order or for the touch.” No enthusiast should be without thi 

, s 

fullest details (a posicard will do) piece of precision equipment which can be 


FRANELL LABORATORIES LTD London W.9 AURIOL (Guildford) LIMITED sed with any make of pickup arm. (NoTE— 
63 Sh pherds Lane, Guildford. Surrey. It is not suitable for auto-changers.) 


For price details see 
Classified Advt. 


Products of 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS w.B. G.E.C. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
£9.10.0 


Carr. paid 
ARMSTRONG and DULCI The simplest, safest way to clean your records 
Amplifiers, Chassis and Loudspeakers (L.P.s or 78s). Removes dust and dirt; deposits MELTROPE - 
AMPLIFIERECONSOLE CABINETS. LP RECORDS a protective antistatic film; lubricates every re 
Demonstrations Without Appointment. Open till 5.30 Saturday groove; reduces surface noise and stylus wear. discleaner 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, The Meltrope Discleaner is contained in a 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 polythene dust-proof cover and a protective 


wallet. From your record dealer 3/-. 


TAPE RECORDERS— 


WE HAVE THE 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
WHETHER YOU BUY FOR CASH 
OR ON H.P. 25 machines on 
permanent display. Mail - Order 
specialists with thousands of sales 
over the whole country. 


B. READINGS & SONS LTD. Find out why it wil poy you t buy from 


READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

Help Yourself ‘‘ Browserie ’’. 

%& Sapphire Styli fitted while you wait. 

% All LP & 45s sent post free. 

% Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


Il STATION APPROACH, CLAPHAM JU unbeatable offers: 
—e HOWARD PHOTOGRAPHIC 
: (Dept. E.) 190'HIGH STREET, BROMLEY. RAV. 4477 


ANY ADDRESS IN HELSEA ECORD GENTRE 


GREAT BRITAIN. 
VERY LARGE NUMBER 
igemetteameiee 205 KINGS ROAD, S.W.3 FLA 2596 
TYPES OF RECORDS 
AND HI-FI EQUIPMENT 


BUS STOP OUTSIDE 
11 19K 22% 49, 
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The GRAMOPHONE 


EMI. Records Ltd., H.M.V. 
Front and Back Cover. Supplement & 


Gibbs Books: 
Goldring Manulacturing Co. (G.B.) Ltd. 


Grunig (G.B.) Ltd. .. 


ADVERTISERS 


Argo Record Co. L Ltd. 66 62 
Armstrong Wireless- Television Go. pete 9 Gramophone Shop .. 57 Pye Group Records (Sales) Ltd. 31 
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GM Cover ii 
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NEW YEAR RESOLUTIONS! 
NEW STYLI 


SAPPHIRES 
WE HAVE THEM ALL (POST FREE) 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 


DECCA, “XMS", “H"’, ELAC, GARRARD, GOLDRING, 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART - EXCHANGE FOR 
PERFECT LPs. 

RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LIST TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 


‘TANNOY’ 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 


TANNOY PRODUCTS LTD., WEST NORWOOD, LONDON, $.£.27 . GIPSY HILL 1131 
% POSTAL SERVICE 


ALL RECORDS 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


Address . . 


Copies of “The Gramophone” are obtainable from Newsagents 


and Railway Bookstalls throughout the country. 


QUERY COUPWN.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisement. 


Available until January 3ist. 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by .- ye ~-—F, General 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex 


ordsworth 2010. 
IN ENGLAND 


76 Advert January, 1958 
PAGE 
Belcantodis 57 Quality Mart .......... . 58 
Gor tine High Fidoli ORDER FORM 
AMPLiFign 
J Ang’ : 
KER 
BLOCK CAPITALS 


The GRAMOPHONE 


THE HIGH FIDELITY 
SPECIALISTS 


We Strongly Recommend 


THE ACOUSTICAL QUAD II 
AMPLIFIER AND CONTROL UNIT 


“For the closest approach to the original sound’’ 


£42 


or £9 Deposit and Eight Monthly Payments of £4 10s. 3d. 


As an Associated Speaker, we strongly recommend the Lowther 
T.P.1. Corner Reproducer. It is nice to look at and will handle 
all types of instrument with the same pleasing characterisms. 
Price £96. We also stock a smaller Lowther/Voight Corner 
Horn re-styled as the P.W.2. at £34 10s. Od. It is available in 
several finishes and has a Tygan Cloth Covering the mouth. 
Among the units which can be used to drive this are the P.M.4 
at £48, P.M.2 at £30 and the P.M.6 at 18 gns. These speakers are 
always on demonstration in our Fleet Street showrooms together 
with various other types by Tannoy, Wharfedale, Goodmans, etc. 
Whenever you are in our vicinity you can be certain of a warm welcome, 
and we especially welcome customers who bring their own records, 
so that they can be certain of choosing accurately. 


Our mail service is second to none and 


PART EXCHANGE is our all stock goods sent by return 


speciality 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 


CQ 


Reviewing the CQ Reproducer 
and the Tetraq in September 

' 1957 Hi-Fi News, Ralph West 
says: ‘. . . Complete with its 
Tetraq, the CQ now ranks 
with the best loudspeakers 
available in this country .. . 
(it) was characterised by 
behaving as a much larger 
sound source than consideration 
of driving unit and 
cabinet would have suggested. 
“felt’’ right—rather non- 
scientific, but expressing 
the subjective effect it pro- 
duced, and perhaps nearer the 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 


MIRAGRIP 


PATENT APPLIED FOR 


hile As supplied to the 


B.B.C. and _ used 
by leading record 
and broadcasting 
companies and 
thousands’ of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


PRODUCTS 


465.Walsgrave Rd. 
COVENTRY 


scientific truth than at : 

first apparent. The Tetraq 
continues this large sound 
source right up to the audible 
limits. The Standard CQ 

had a response drooping 
above about 3-4kc/s, though 
useful up to 9,000 c/s. 

This sound source became 
rather more concentrated on 
the axis with the rise of 
frequency. The Tetraq not 
only augments the response, 
but maintains an almost 
omni-directional output 
irrespective of frequency.’ 
Available from your hi-fi 
dealer. In case of difficulty 
write to CQ Audio Ltd., 

2 Sarnesfield Road, Enfield. 
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cover m The GRAMOPHONE Jamary, 1953 


Music for everyone... 


OWEN BRANNIGAN AND GERALD MOORE 
Blaydon Races, and other 
North Country Folk Songs 
TEP7050 
DELIA MURPHY 
Four favourite Songs 
TEG8295 


MASTER ERNEST LOUGH 

Hear my prayer 

(Oh for the wings of a Dove) ; 

I know that my Redeemer liveth 
TEG8293 


BLATDOR 


| DED PLAY 
RECORDS 


“AROUND THE WORLD IN 80 DAYS” 
A Selection from the Background Music of the 
Mike Todd Production with Tony Osborne and his Orchestra 


THEMES FRCM SYMPHONIES: = = = 
“New World'’ Brahms No. 1 and Tchaikovsky No.5 
TEP7041 


‘<a. EXCHANGE YOUR RECORD TOKENS 
FOR THESE WONDERFUL RECORDS 


B.M.!I. RECORDS LIMITED C8. 8-11, GREAT CASTLE STREET, LONDON, 
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